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M-p Haymue PU3OBCKHA
COBETHHUK - HHCIIEKTOP
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ApxaBen apxuB Ha PM - onnesienue Besec

BJIAT'ATA HAJT'OJIEM HEITPUJATEJI HA APXUBCKHUOT MATEPUJAJIL

Bosen

Ancmpakm:

Tpynor naBa mpersien Ha KIYYHHTE acCHEKTH O]
3alITHTaTa Ha apXUBCKHOT MaTtepujai co (Gokyc Ha
Bllarata Kako JOMHUHaHTeH pusudeH ¢akrop. Ce
pa3paboTyBa IOUMOT apXHB U apXUBUPAE, KAKO U
KapakTepUCTUKUTE Ha apPXUBCKUOT MaTepujal,
moroa cieaun o0pabdOTKa Ha MNPHHIMIIATE Ha
HpeBeHTI/IBHa 3allTuTa HAa UCTUOT HpI/I IITO BJIaraTta
Ce M3/BOjyBa KAaKO HAJKPUTUYHHOT EJIEMEHT IITO
MOXKE Ja HpeI[I/I3BI/IKa 6I/IOJ'IOHIKI/I, XCMHUCKHU H
¢usnuku omrTeryBama. [loceOHO BHHUMaHuE €
MMOCBETCHO HA apXWBCKaTa 3rpajga, U HAMEHCKAa U
aJlanTUpaHa, co OCBPT HA KPUTEPUYMHTE 32 HEj3UHA
J'IOKaHI/Ija, HA4YWHU Ha HaI[BOpeHIHa 3allITUTA O
BlIara U cTaHAapAuTe 3a 6e30€THO apXHUBCKO JETIO.
TpynoT Hynu u Tperyie]] Ha METOAMTE 3a CIIC/ICHE
Ha BJIQKHOCTA Ha BO3IYXOT.

Knyunu 360poeu. apxuB, apXHMBCKM MaTepujal,

BJIara, apXuBCKa 3rpajia, peBeHIInja

KynTypHOTO HaciencTBo ro npecraByBaaT MaTepujalHUTE J00pa Ha YOBEKOBOTO
TBOPELITBO BO MUHATOTO M CEramrHOCTa KO€ MOpajJd CBOUTE MCTOPUCKU, YMETHHUKH,
apX€OJIOIIKH, E€THOJIOIIKH, COLMOJIOIIKA U JPYTM HAay4YHU U KYITYPHH BPEJHOCTHU, IO



cBojaTta coapkuHa (hopMa win (QyHKIHMja UMAAT KyJITYpHO-UCTOPUCKO 3HavYewe. [IpaBo u
0o0OBpCKa Ha CEeKoja Ap)kaBa M Ha CEKOj HApoJ € Ja Tro 4YyBa M 3aIUTHTYBa CBOETO
KYJATYPHO-UCTOPHCKO OOraTcTBO.

KynTypHOTO HacleACTBO CHOpEA HErOBUTE CBOJCTBA MOXE Ja OWIEC HEABWKHO H
JBIKHO, a CIIOPE] HEroBOTO 3HAYCHE MOXKE Ja Oujie 01 MOCOHO U 011 IPYro KYJATYPHO H
HCTOPHCKO 3HAYCHHE.

Bo HeaBMXKHO KyNTypHO HACIEACTBO cHaraaT: pa3HH AapXUTEKTOHCKH Tpajow,
apXCOJIOMIKH JIOKAIMETH, MEMOPHUjATHU O0jeKTH TMOBP3aHH CO MO3HAYajHU HCTOPHCKH
HaCTaHU U JIMYHOCTHU, CIIOMCHHWYHHU ICJIMHU, CIIOMCHUIIN U CJI.

Bo 1BWXHO KyTypHO HAClIEICTBO crHaraar: apXuUBCKM MaTepujaj, apXeoJONIKH,
€THOJIOLIKH, UICTOPUCKH U YMETHUYKHU MTPEIMETH, KHUTHU U CIL.

1. Apxus

[IpBara acouujanuja Ha 300pOT apXUB C€ MOBP3YyBa CO apXUBCKUOT MaTepHjal
KaKo KyJATYPHO M HCTOPUCKO HACJIEACTBO MJIM KaKO €TMHCTBEH U3BOP 0€3 KOj IITO
HE € MOXHO J]a C€ 3all03Hae MUHATOTO T.€. UCTOpHjaTa U UJSHTUTETOT Ha HAPOAOT
U JIpKaBara.

ApXUBHUTE CE CHENHjaTU3UPaHd UHCTHUTYIIMN M MIPUMapHA HOCUTEIH Ha 3allTHTAa
Ha apXMBCKUOT Marepujai. Co3gaBameTo Ha JOKYMEHTHTE M apXHWBHUTE € TECHO
MOBP3aHO CO ILEJOKYITHOTO CEKOjIHEBUE HAa YOBEKOT, HETOBOTO E€T3UCTHUPAILE, 3a
Ja ce OCIOpH WIM JIOKaXe HEeKOja BHUCTHHATA, COOMIITYBAaT 3a W3MHHATUTE
HACTaHW, TaKa IITO YOBEKOBOTO IMOCTOCHE U JCJCTBYBAHE€ € HEBO3MOXXHO 0O€3
JOKYMCHTHUTC U apXUBHUTC.

ApXHMBHUTE BOEJHO CE€ YCTAaHOBM BO KOM INTO C€ Mpe3eMa, 4yBa,CpEAyBa,
00paboTyBa, 3alITUTyBa M JlaBa HAa KOPHUCTEHE APXMBCKUOT MaTepujal 3a
noTpeOuTe Ha JpkaBaTa, HAyYHUTE HCTPAXyBauM, KYJITypHa JEJHOCT MU Ha
rparaHure.

ApXI/IBI/ITe numaat O6BpCKa KOH HWJIHHTC HOKOHGHI/Ija Ja O6€36CI[21T OIITUMAaJIHHU
YCJIOBH LITO K€ rapaHTHUpaaT 3allITUTA HAa apXUBCKHUOT MaTepTI/IjaJ'I.

[TumanuTe cBEOOMITBA 32 MCTOPUCKOTO MHHATO HAa MAaKEJIOHCKHOT Hapoja ce
yyBaaT Bo [Ip>kaBHMOT apxuB Ha Pemybnuka Makenonuja ( BO HETOBHOT
[lenTpanen nen u Bo 9-Te onnenenuja u toa: Cxomje, Kymanoso, burona, Benec,
Oxpun, Ilpunen, Crpymuna, Teroo u Iltum, kako u BO apXWUBHUTE BO
CTpPAHCTBO).

bnarogapejku Ha nMpeTXOAHUTE TeHEpally KOW LITO YKUBEEeJIe Ha TepUTOpHja Ha
MakenoHHja U coJlaBajie apXUBCKU JOKYMEHTH JieHec BO JIp)kaBHUOT apXuB Ha



PenyGinka MakeJoHHja ce 4yBaaT apXHBCKH (OHIOBH', 30MPKH’ I MOEINHEUHH
numany gokyMenTr: o X1 Bek, a BO KOHTHHYHTET, KAKO apXMBCKH (DOH/IOBH H
30upku o1 XVI Bek.

2. ApXHMBCKH MaTepujaJ

ApXUBCKM MaTepHjall TMpecTaByBa LEIOKYITHUOT HM3BOPEH U PEIpOAyIHpaH
(nmuuryBaH, UpraH, nedarteH, ¢ororpadupaH, (QuUIMYBaH, ayIUOBHU3YEIHU3HUPaH,
MexaHorpadupaH, eNeKTPOHCKH, JWTUTATHO, ONTHYKA WIM HA APyl HAYHH
3a0enekaH) JOKYMEHTapeH MaTepujal O]l TpajHa BPEAHOCT KOj € O]l 3HAUCHC 3a
PenyGinKara, HayKaTa, KyITypaTa, HIMaTelnTe, Kako  3a Apyru norpedu”. Ucro
Taka apXMBCKUOT MaTepHjaj IpEecTaByBa OKAa3HO CPEJACTBO CO KOE IITO ce
3alITUTYBAAT IpaBara Ha Jip)KaBata, HApOJOT U IparaHuTe.

ApXI/IBCKI/IOT MaTCpI/IjaJ'I € BAXCH MU HC3aMCHJIIHNB ACT O Q)YHKHI/IOHI/IpaH)eTO Ha
CGKOja ApiKaBa U OCUT'ypYyBa OIICTAHOK HAa YOBCYKOTO IMAMTCHEC.

HajcymirecTBeHO 3a TPETMAHOT M TPUXKATa U yJIoraTa Ha apXHBHUTE U apXHUBCKHOT
Marepujaji € (GakToT IITO THE CE JeT O]l KYJITYPHOTO M UCTOPUCKO HACICICTBO
Ha CEKoja JprKaBa.

ApXHMBCKHOT MaTepHjall MpecTaByBa JOKa3HO CPEJICTBO U HCTaTa ce IMOBP3yBa CO
OCHOBHHUTE YOBEKOBH IIpaBa U cinoboau. Bo [Ipenopakara Ha Coserot Ha EBpona
3a JIOCTAallHOCTA Ha apXMBCKHOT MaTepHjal ce HaBeayBa JeKa 3a JEeMOKPATCKO
OIIITECTBO MOXKE J]a C€ CMETa OHA IITO HA CUTE IpalaHd UM OBO3MOXKYBA IMPEKY
WCTHOT J1a ja 3a1o3HaaT CONCTBeHaTa I/ICTOpI/Ija.5

[Topanu oBue (hakTu MOTPEOHO € J1a ce MpeB3eMaT CUTe NMPEBEHTUBHU MEPKU BO
OJIHOC Ha YYBaWmeTO W 3alUTHTAaTa Ha apXMBCKUOT MaTepujajl Kako KyITYpHO U
HCTOPHUCKO HACIIEACTBO.

3. HpeBeHTI/IBHa 3allTUTA HA APXUBCKHU MaTepnja.H

Co nmoumor MMPEBCHTHBHA 3alITHUTA CC OH(i)aTeHI/I MCPKHUTEC U MOCTAIIKHUTE IITO
CC IMpeB3cMaar 3a Ja C€ CIpedu, naa C€ OMJIOXHU HWIN Hda C€ y6na>1<1/1
OIITCTYBABLCTO HA JOKYMCHTHUTC.

! MIpercraByBa re/MHa Ha aPXHBCKU U JOKYMEHTAPEH MaTepHja, 6e3 Or/ie Ha HeroBUOT OOIIHK W
HOCa4M Ha 3aMHCHUTE KOj TO CO3/all, IPUMMUI U KOPUCTEN HMATEIOT BO BPIICHETO Ha CBOjaTa aKTUBHOCT.
ApXUBCKHOT (HOHIT ce UyBa KaKo IEJTMHA U HE MOXKE 1 CE JISITH.

% 36up Ha JOKYMEHTH OJ] pa3INyHA IPOBHHUEHIja KOH IITO CE OJHECYBAAT HA €/IHA TeMa.

® [Mumanu cexomTBA 3a onpeneHu (HakTH, HACTAHU U TI0jaBH KOU IITO CE cOo3/aie MpH (QYHKIINOHUPAHETO
Ha UMAaTeunTe.

* 3akoH 3a apxuBckn MaTeprjan 4.3 1.1 (Cnyx6en BecHuk Ha P.M. 6p.95/2012 romuma)

5 Tlpenopaxka 6p. P(2000) ox 717 ceguuua ycBoena Ha 13 jynu 2000 roanHa Ha Of60poT Ha
MUHHUCTpHU Ha CoBeTOT Ha EBpomna 70 3eMjUTe 4ieHKH

7



[IpeBeHTHBHATA 3AIITUTA CE COCTOM OJf CMECTYBaHE U YyBamkhe Ha apXUBCKUOT
MaTepujajl BO HAMEHCKHM HW3TPaJICHH WJIM aJallTUPAaHU apXWBCKH 3TPajd, BO
ApXWBCKH JIETI0a, 3AIITUTEH O] CBETJIMHA, TEMIlepaTypa, Bjara, MparinHa,
MHUKPOOPTaHU3MH, HMHCEKTH, TJIOJAapH, MEXAHWYKH OIITETyBamka W JIPYyrd
dakTopu KOM MTO MOXKAT Ja BJIMjaaT Ha OIITETYBAhC,YHUIITYBAE WU
HCYE3HYBambhE Ha apXUBCKUOT MaTepHjall.

MepkuTte Ha MPEeBEHTHUBHA 3alITUTa Tpebda ja OMIaT BO COMVIACHOCT 3aKOHOT
3a apXMBCKH MaTEPH]jajl,I0JJ3aKOHCKHA aKTH U HOPMATUBHU aKTH JOHECEHHU O]
crpana Ha [[p>kaBHUOT apxuB Ha P:M. Kako u co Ipenopakure u CTaHAapauTe
npudaTreHu Ha Mel'yHapOHO HHUBO.

ApPXHMBHCTUTE C€ BO IMOCTOjaH KOHTAKT CO apXUBCKHUTE (DOHIOBHU, 30MPKH U
nokymeHTH. Tue Tpeba nma ru 3abenexyBaaT MPOMEHUTE HAa apXUBCKHOT
MaTepujal, a JOKYMEHTHTE KOH IITO C€ CO TMOroJIeMH OIITeTyBama Tpeba na
ce u3aBojart o GOHJIOT U Jla ce Mpeanar Bo JadopaTopuja 3a KOH3epBaluja u
pecTaBpalivja Ha OIMITETCH apXHUBCKH MaTEPHjall.

3a ;1a ce omnpezenar COOJIBETHM MEPKH Ha MPEBEHTHBHA 3aIlTHUTa IMMOTPEOHO €
Ja ce TO03HaBaaT NPHYMHUTE IOpaaud KOM Jjoara J0 OIITeTyBamke Ha
nokymentute. [IpuunHUTE MOXKAT /1a OMIaT HAJBOPEIIHU U BHATPEIIHHU.

HanBopemHu ¢akTopu Kou ITO MOXKAT Ja OMIaT MpUYUHA 32 OLITETYBAHE
WIM YHHUINTYBamke€ HA apXHUBCKUOT MaTepHjaj U JOKYMEHTAPHHUOT MaTepHjaj
BO apXMBUTE C€ : BJlara, TeMmIeparypa, CBeTJIMHA (IPUPOJHA U BEIITAyKa),
npanivHa, 3arajieH BO3AyX, €JeMEHTapHU HEeNoroau (3eMjoTpec,IOIUIaBHy,
BOCHU pa3ypHYyBama,XaBapuM). MEXAHWYKU OIUTETyBama IPU HEIPABUIHO
paKyBame CO JOKYMEHTHTE, 10jaBa MHUKPOOPTaHU3MHU, HHCEKTH H TIOAAPH H
CIL.

BuaTtpemnn ¢gaktopu - OBue ¢pakTopH NpBEHCTBEHO Tpeda aa ce 6apaat BO
KBJIMTETOT HA MAaTepHjaJiuTe Ha KOj IITO C€ MHUIIYBaHU apXUBCKUTE
JOKYMEHTH, 1 MaTepHjaJIuTe CO KOU ILTO CE MULTYBAaHH UCTHUTE.

Marepujanure kKou ce ymnoTpeOyBaHM Kako IOJUIOra 3a MHUIIyBambe Ha
JOKYMEHTH MO’KaT JAa Ouaar oA NPUPOAHO M CHHTETUYKO IOTEKJIO T.€.
OpPraHCKM M HEOpraHcku. Bo pa3iInyHu BpEMEHCKH NEPUOAM JYIeTo
KOpHCTEJIE pa3IMuHU MaTepHjalid 3a MUIIYBalke Ha JOKYMEHTHTE (mamupyc,
IEepraMeHT, KoXka, xapTuja u ci.). Cute mMartepujaiau ce oJ pa3dyeH BUJI U
pa3IMYeH XEMHUCKH COCTaB KOj LITO 3aBUCH OJI TEXHOJOLIKaTa MOCTallKa U
CypOBHHATa KOja IITO € KOPUCTEHA 3a UCTHUTE.

3aeHUYKO 3a TOpe HaBEICHHTE MaTepujalid € MpPOLECOT Ha MPHUPOTHO
cTapecme.

HenoBonHuTe HamBopemHu (akTopu To 3a0p3yBaaT MPOIECOT Ha MPUPOIHO
cTapecwme Ha JJOKyMEHTHTE.

ApPXMBCKHOT MarepHjajl KOj ce yyBa BO JernoaTra Ha J[p)kKaBHHOT apXuB Ha
P.M. Hajuecro € mnuuIyBaH Ha XapTuja, a Maj Jel Ha IepraMeHT.



[lpy onTHUMaaHM YCIOBM Ha CMECTYBambe, 4YyBambe U 3allTHTAa OBUE
MaTepHjalii c€ MHOT'Y IIOCTOjaHH U CTaOWIIHU.

4. ApxuBcKa 3rpaja

CozlaBameTo Ha ONTHMAJIHU YCJIOBU 32 UyBame, 3allTUTAa U KOPUCTEHE Ha
apXMBCKM MaTepujajl OTCEeKOorall IpecTaByBajo akTyeiaHo mpamame. Co
Pa3sBUTOKOT M OpraHu3alyjaTa Ha apXuBcKara ciryx0a u moTpeOuTe BO MOTIe]] Ha
LEJIOKYITHATa MaHUITyJIalldja CO apXUBCKUTE JOKYMEHTH C€ HaMeTHyBa norpedara
0J1 COBpEMEH THII Ha apXMBCKa 3rpajia Koj ke oAroBapa Ha moTpeoure.

ApXI/IBCKaTa 3rpaaga MOXKEC Ia 6I/I,I[e HaMCHCKa WJIM aJallTHpaHa.

4.1. HameHcka apxuBCKa 3rpaja - c¢ IpaJd COIVIACHO CHTE NOTpeOHU
CTaHJapAM 3a INTO € HaMmeHera (JIOKanuja,0e30eMHOCT Ha 00jeKTOT,
APXHUTEKTOHCKO - TPaJICKEH e U CIL.).

ApxuBckaTa 3rpaja 3a Ja OJroBapa Ha CBOjaTa OCHOBHa HaMeHa - YyBame U
3allITUTAa Ha WHUIIAHOTO KYJITYPHO-UCTOPUCKO HACIEACTBO Tpeba na Oune
6e36enna. Toa ce mocTurnyBa co u30op Ha a00pa JOKaluja, Ipyu U3rpaadara aa
CC KOpHUCTAaT COOJBETHU TPAJACKHU MaTepHjaid W Ja Cce TpeaBUiarT u
CIIMMUHHUPAAT CUTE CBEHTYAJTHH PH3HIM O] MOIUIaBa, MOXap, 3eMjOTPEC, BOCHU
pasypHyBama u CII.

4.2. AjzanTHpaHM apXMBCKH 3rpaju
3a notpebuTe Ha apXxUBHUTE (0COOEHO Ha MOMAJHUTE) BO OAPE/IEHU YCIOBH
MOXe J]a ce aJanTHpaaT M 3Tpajd KoM INTO OWie M3rpajieHd 3a JApyra
HaMeHa. AJaNTHPameTO Ha apXMBCKaTa 3rpaja Moxe Ja Ouje BpeMeHa
WIM TpajHa.
- 3rpaau Ko IITO HEMAaT HEKOE UCTOPUCKO U KYJITYPHO 3HAUYEHE U KOU
IITO MOXeE J1a CE alalTHpaaT Mo morpeda.
- 3rpaag  KOM IITO MMaaT MCTOPUCKO M KYJITYpHO 3Hayewme
(IBOPILIN,3aMOIIH, TTAJATH U CII.). U ICTUTE HE MOXKeE J1a CE a/lalTHpaart.

[Ipu camara anmanranuja Ha 00J€KT BO apXUBCKa 3rpaja Tpeda Ja ce 3eMe
npeaBua ¢GakToT 3a (QyHKUMOHANIHaTa Mmorpeba Ha apxXUBOT. 3a ceKoja
3rpaja Koja IITO C€ afanTupa 3a apXWB Tpeda OJAeHO Ja ce Oapaar
peleHrja BO OJHOC Ha (PYHKIIMOHATHOCT Ha O0jEeKTOT CO IeN Ja uMa
ONTUMAlIHA 3alliTUTAa Ha apXUBCKUOT MaTepujal U JOKYMEHTapHUOT
marepHjai.

4.3. Jlokanuja Ha HOBAa HAMEHCKA apXUBCKa 3rpajaa

Co pa3BUTOKOT Ha OpraHM3aIlfjaTa Ha apXUBCKaTa CIyx)0a U MOTpeduTe
BO IIOIJI€A Ha 3allTHTaTa Ha apXHUBCKHUOT MaTepI/IjaJ'I CC HaMCTHYBa
notpebara 01 COBpEMEH THII Ha 3Trpajia Koj K€ 0JiroBapa Ha rmorpeoure.



N360poT Ha joKanujaTa 3a U3rpaada Ha apxXUBCKa 3rpaja MpecTaByBa
€/IHO OJ1 Haj3HAUAjHUTE MpaIlamba.

ApxuBcKaTa 3rpajga 3a Ja OJroBapa Ha cBOjaTa OCHOBHa HaMcHa -
YyBamke M 3alITHTA HA MUIIAHOTO KYJITYPHO-UCTOPUCKO HACIEACTBO Tpeba
na oune 6e30eaHa. Toa ce mocTUrHYBa co U300p Ha M00pa yokaruja. Taa
Tpeba 1a Ouje u3rpaaeHa HaaBop O] TPAJCKUTE ToIpadja MPUTOa BOAC]KU
CMETKa Jla He € BO OJIM3MHA Ha IEHTPAITHO IPACKO MOJIpayje, HHIYCTPUCKA
30Ha, OEH3UCKHU MTyMITH, BOGHU 00j€KTH, BOJICHU MOBPIINHU (PEKU e3epa U
MOpHHa), PPEKBEHTEH cOOOpakaj u ci1. ApXHUBCKaTa 3rpajaa Tpeda jaa ouje
UH(PACTPYKTYPHO MOBP3aHa CO JPKABHUTE MHCTUTYIMH KaJe IITO HMa
HQ/IJIOKHOCT BO OJIHOC Ha apXUBCKOTO paboTeme.3a u300poT Ha
JIOKaIjaTa MHOTY Ba)XHO € BO OJHM3WHA J1a MMa BOJOBOJHA MpEXa,
KaHaJIM3allkja, eJIeKTPUYHA MpEKa M CE OCTAaHATO ITO € MOTpPeOHO 3a
¢bynkunonupame Ha o0jektoT. IIpen ma ce m3bepe cooaBeTHA JIOKaIMja
Tpeba J1a ce 3eMe mnpeaBu] U TrabapuTOT Ha CaMUOT OO0jeKT
(aIMUHUCTPATUBEH TIPOCTOP | JIENO0A), a TOA 3aBUCH OJ TEPUTOPHjaTHATA
HA/IJICKHOCT Ha apXUBOT, KAKO W KOJIMYMHATA HA apXUBCKU MaTepHjall Koj
mTo Tpeba /1a ce 4yBa BO apXUBCKUTE Jieroa. ApXHBCKaTa 3rpaja Tpeda na
OuJie CaMOCTOCH 00JEKT U J]a C€ BKJIOIYBa apXUTEKTOHCKO-YpOaHUCTHYKU
Kajue mTo ucrtara ke Ouge wmirpameHa. [Ipm wmsrpagbara Tpeba na ce
KOPUCTAT COOJBETHU TPaIe)KHU MaTepHjaidi M Jla C€ MpeIBUAAT U
SIIMMUHUPAAT CHTE EBEHTYaJTHW PH3WIM O] 3arajeH BO3/yX, IOIUIaBa,
Mo’Kap, 3eMjoTpec, BOCHH pa3ypHyBama | CII.

Bp3 ocHOBa Ha oBHE cTaHmapau TMOTpPeOHO € Ja ce Oapa CooaBETHA
JIOKallMja Koja IITO Ke OBO3MOXH H3rpajnda Ha COBpEMEHa apXHBCKa
3rpaja.

4.4. HanBopeliHa 3alITUTA HA apXUBCKATAa 3rpaja oj Bjara

Bnarata mpecrtaByBa HagBopemieH (PakTop KOj IITO BO TojieMa Mepa
BIIMjae Ha XapTHjaTa, HO U Ha JPYTUTE MOJIOTH KOU IITO c€ KOPUCTEHHU 3a
IMUITYBAakL€ HA ApXHWBCKUTC IOOKYMCHTH KAaKO Ha JUPCKTCH TaKa M Ha
HWHIUPCKTCH HAYUH.

[IpeBeHTHBHATA 3aIITUTAa HA APXUBCKUOT MaTe€pHjall OJ] Bara 3aro4yHyBa
co n300p Ha JoKalMja Kaje mTo Tpeba na Oujae urpajeHa uiu ajantTupaHa
apXuBCKara 3rpaja.

3rpagaTa He cMee Ja Ouje JIonupaHa Bo OJIM3WHA HA BOJICHU MTOBPIITUHI
(peku, e3epa U MOpHUIHA), KaJle IITO UMa BUCOKA pejlaTUBHA BJIAXKHOCT Ha
BO3JYXOT, Ha MOYYPJMBO 3€MjUINTE M 3EMjUINTE CO BHUCOKO HHBO Ha
MOJI3EMHH BOJH, TYKy Tpeba na Ouje m3rpajeHa Ha CyB M TBPJ TEpPEH.
3aToa € MOTpeOHO MPETXOIHO Ja C€ WCIUTa TeOJIOIIKUOT COCTaB Ha
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3eMJUIITETO T.€. Jalli Taa JIOKAIMja OJroBapa 3a M3rpaada Ha apXUBCKa
3rpaja.

Oxojy apxuBCcKaTa 3rpajga Tpeba 1a MMa TPEBHUK M HHUCKO PAaCTCUKH
IpBa, T. 3€JIeH I0jac KOj IITO IMpecTaByBa IMPEBEHTHUBHA 3aIUTHTA O]
npaiidHa , a [noMely TPeBHHUKOT M apXMBCKaTa 3rpajia Ja uMa JpeHaxa
MOBp3aHa CO OJIBOJICH KaHAJl, HA TOj HAYUH OW Ce 3aITUTHIIC TEMEIIUTE,
HOJIPYMHUTE U IIPU3EMjETO Ha 3rpajara oJ Biara.

Temenure Tpeba na Oumar oJ apMupaH OETOH U XHIPOOTIOPHH
MaTepHjalii, KOM IITO C€ IPEBCHTUBHA 3alllTUTa OJ Bllara momMery
TeMeJIUTe, TOJAPYMOT U MIPU3EM]jETO HAa CAMUOT O0jEKT.

ApxuBckaTa 3rpaaa Tpeba ma Oujae u3rpajaeHa oJf apMupaH OETOH,
’KeJIe30 U CTaKJIO, MCTaTa € MoJe/icHa Ha JIBa Je/la aIMUHUCTPATHBEH eI
U apXWBCKH J[J€Ioa 3a IPHUEM, CMECTYBAlLC W 4YYBALE HAa APXUBCKHUOT
MaTepujai.

[Ipu caMoTO TPOEKTHpamke Ha apXHBCKaTa 3rpajia MOrojieM MpPOICHT
Tpeba nma Oumar apxuwBCcku gemnoa (okoimy 60%), a momam men 3a
aJIMUHUCTPATUBHU MPOCTOPUH, PUEMHO JIeTI0, KaHIIeTIapUCKU
MIPOCTOp,calia 3a COCTAaHOIH, OMOIMOTEKa, TabopaToprja 3a KOH3epBaIyja
U pecraBpailyja, KHUroBe3HuIa u cii. (okoiry 40%).

Bo apxmBCckuTe nemoa He cMee Ja MMa BOJOBOJHHU IIEBKH (IOBOJHH H
OJIBOJIHM), IIEBKH 3a TIApHO Tpeeme M CII. U HWCTHTE Tpeba aa Oumar
OJIBOCHHU O] /IMUHUCTPATUBHUTE MPOCTOPHHU.

KpoBHara koHCTpyKIIMja Tpeba na Ouje Koca Co COOJBETHA BHATPEIIHA
u30JIalyja, U J1a UMa OJIyLld 3a peryjiMpame Ha aTMocdepckara BoJa BO
JIpeHakaTa Ha OO0JeKTOT, a MOHaTaMy BO OJBOJMUOT KaHai. McTo Taka
o0jekToT Tpeba nAa uMa TIpoMoOpaHCKa HWHCTajalnMja, Koja IITO
IIpeTCTaByBa MPEBEHTUBHA 3aIITUTA O] yJap Ha IPOM.

MoskHa apXUTEKTOHCKa KOHCTPYKLMja € apXHMBCKaTa 3rpaja Aa Ouae Ha
CTOJI00BU CO HITO Ke ce 00e30e11 MPOBEB M0/l CAMUOT 00jeKT.

4.5.ApXUBCKO €10

APXUBCKOTO JICTIO € HajBaYKEH JIeNT HAa apXMBCKaTa 3rpaja, MpocTop Kazie

mTO ce 4YyBaaT (OHAOBUTE, 30MPKUTE M JOKYMEHTUTE (apXHUBCKUOT
Marepujai), W HCTOTO Tpeba 1a Ouje W3rpajeHo CIOpea BHCOKHU
CTaHJapIH.

[Tpu HeroBata u3rpaada uiu aganTanuja Tpeda Ja ce BOJU CMETKa 3a
TEeKWHATa CO KOja Ke Ouje onTepeTeH, Ja ce BOAM CMETKa BO OJIM3MHATA
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Ha Jernoara J1a HeMa MPOU3BOJHU TOTOHU 6, naboparopun, OEH3UCKH
MyMITM, MaraiyHU 32 XEMUKaJIUH W APYrd O0jeKTH BO KOM C€ 4yBaar
pa3IMYHA MaTepHjalid WIM BpIIAT pa3iuyHu mporecu. Hus nmemoara He
Tpeba &1a MOMHHYBaaT LIEBKH 3a JOBOJHA, OJBOJHA WJIH aTMOc(epcka
Boza. [Tokpaj Toa BO 0BOj mpocTop (HEMOCPEIHO HAJl HETO MITH JIO HETO) He
Tpeba J1a UMa MOCTAaBEHO CUCTEMU 3a BEHTHIIAIM]a, 00jIepH, 3aMp3HyBaYH,
KOMIIpECOpH W JAPYrd  MallMHA  KOW  INTO  MPEAU3BUKYBAT
Bu6parmi. (Kanajmuecka 2001:78)’

[TpaBUIIHOTO YyBame U 3aILTUTA HA ApXUBCKUOT MaTepHjall IPeTCTaByBa
€/IHa 0J1 OCHOBHHUTE 3aJ1auyl U JIEJHOCTH Ha apXUBUTE.

ApPXHMBCKHOT MaTepujaji Koj IITO Ce YyyBa BO JIENO MOJJIEKU Ha moceOeH
PEKHUM Ha YyBam€ U 3alITHTA OJ] HECAKaHU BJIHjaHH]a U TOA: TEMIIepaTypa,
BIIQ)KHOCT, COHYEBA CBEJMHA, MpAallMHA, MHUKPOOPTraHU3MH, HHCEKTH,
TJI0/1apH, MoXkap, MoIjiaBa, Mposasa, Kpaxxda u ci.

ApxuBckuTe senoa tpebda aa OMpaT ONMpPEeMEHH CO METAIHU paToBU U
MOJIMIY Ha KOM LITO € CMECTYBaaT apXUBCKUTE (POHIOBH U 30MPKH, KIMMa
ypenu 3a peryiupame Ha TeMIIepaTypara Ha BO3AyXOT, CUTHAJIHHU ypenu
3a J10jaBa Ha MOXap, IPOTUBIIOKAPHU arapaTH 3a CyBO I'aCHEHE Ha IOXKap.

,APXHBCKOTO JICTI0 MOpa Jia Oujie ONpeMEeHO CO Ypeau 3a KOHTpoJia Ha
TEeMIIepaTypaTa U BIXHOCTA HAa BO3IYXOT (TEPMOMETPH U XUTPOMETPHU
VITH TIOJIAMETPH’)

MI/IKpOKJ'H/IMaTCKI/ITe YCJIOBH 3a NPOCTOPHUHUTE BO KOU CC YyBa apXHBCKU
U JOKYMCHTApPCH MaTepI/IjaH CC CIICOHUTC!:

Marepujan Temneparypa PenaTuBHA BIaKHOCT
XapTHja, mepraMeHT, koxka | 13-19 °C 45 - 60 %
1pHO-0enu pororpadun Makcumym 21 °C 30-35%
¢dororpaduu Bo 60ja MakcumyMm 21°C 15-40%
MukpopmiM ¢oro veratusu | 16 - 21 °C 30-40%
JI1a30 MUKPOGUIM 16 - 21 °C 15-30 %

‘ CBeTinuHa - HOCTOjaHa TCMHHUHA CO ITOBPEMCHO OCBCTIIYBAILC 34 pa60Ta BO JICIIO

JIoKOJIKy TemiepaTypara BO JE€HNOTO € 3HAUYUTEITHO MOHUCKA OTKOJIKY TeMIIEpaTypaTa BO
KOja IITO C€ KOPUCTH apXUBCKUOT MaTepHjall, ariCOIyTHO € HEOMXOAHO OBOj MaTepHjal
Ja ce aKJIMMaTh3hpa BO TPETHPOCTOp, a CO TOa Ja C€ CIpEeYd BIHjaHHETO Ha
KOH/IEH3allijaTa Bp3 apXUBCKUOT MaTepHjall

7 Bepa Kanajnvecka YyBame 1 3alITHTa Ha apXUBCKY U 6M6Ir0TedHU MaTepujany, 2M/] Ckomje
2001, 78.

8 UHCTpYMeHTH 3a Meperbe Ha TeMIlepaTypa U peJlaTUBHA BJDKHOCT Ha BO3/IYXOT.
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Temneparypara u peJaTUBHATA BIAKHOCT CE ClIeIaT peILOBHo“g.

5. Bu1a:kHOCT Ha BO3AYyXOT

Kommunnara Ha BOJACHA Iap€a BO BO3AYXOT C€ HM3pa3dyBa BO IBC (bI/ISI/I'-IKI/I BCJIIMYMHU H
TOA:alrICOJyTHaA BJIa)XHOCT U pe€laTHBHA BJIAXKHOCT Ha BO3AYXOT.

5.1.  ArmcoJiyTHa BJIA’KHOCT HA BO3AYXOT

AmncoiyTHaTa BIQKHOCT Ha BO3JIYXOT € OJIHOC Ha Macara Ha BOJIeHaTa rapea u
BOJIYMECHOT Ha BO3/IyXOT BO KOj Taa ce Haora.

ATiconyTHaTa BIXHOCT Ha BO3JyXOT MOKa)XKyBa KOJIKaBa € Macara Ha BOJEHa
mapea MITO MOXeE Jia ja MPUMH BO3AYXOT 1O €AMHHWIA 3a 3adaTHUHA HA HCTa
TeMIeparypa.

Bopenarta mapea oOM4HO ce MepU BO IPaMOBH, a BOJYMEHOT Ha BO3IYXOT BO
MeTpu KyOHU. MepemeTo MOKe Ja HHM JAaje IMOJAaTOK KOJKY Iapea hma BO
BO3JIyXOT U CE€ M3pa3yBa BO g/m3.

5.2. PejaTuBHA BJIA’KHOCT Ha BO3AYXOT

PenatuBHaTa BIaXXHOCT Ha BO3IYXOT 3HAYM KOJHMYECTBO HA BOJICHA Mapea BO
BO3IYXOT, T.€ MPOIECHTYaJeH OJHOC Ha KOJMYECTBO Ha BOJIEHA Iapea IITO Ce
Haora BO BO3JYXOT BO OJIHOC Ha MaKCHMAaJTHOTO KOJIMYECTBO Ha BOJEHA Mapea
IITO MOXE JIa ja MPHUMH BO3IYXOT NPU HCTa TEMIEparypa, U ce€ U3pa3yBa BO
npoueHtu (%).

PenatuBHaTa BIAXXHOCT Ha BO3AYXOT 3aBUCH Of] TeMIlepaTypara Ha BO3AYXOT.
JIoKONIKy BO3IyXOT C€ 3arpee peslaTMBHATa BIAKHOCT omara. 3aToa BO 3UMCKHTE
NepuoAu TMOpaaud TPEJHUTE Tela, pellaTUBHATa BJIAXKHOCT BO IMPOCTOPUUTE C€
HaMmaJlyBa.

Z[OKOJ'IKy peilaTUBHATA BJIAKHOCT AOCTUTHE 100 % BO3yXOT IIOBCKEC HEMa Ja
IIprMa BOJCHA I1ap€a Ipu AaJicHa TEMIIEpaTypa.

Co perynupameTo Ha TemIiepaTypaTa ce peryjaupa pejlaTHBHATa BJIAXHOCT Ha
BO3/yXOT.

3a onTUMalNHa 3alliTUTa Ha apXUBCKUOT MaTepHjasl pellaTMBHATa BJIaKHOCT HE
Tpeba aa Ouje HUTY MPEMHOTY HUCKA HUTY IPEMHOT'Y BUCOKA.

9 IIpaBuiHuUK 6p. 01-134/1 01, 10.01.2023 Ha JAPCM 3a noTpeGHUTE YCJIOBH 32 00e36e1yBambe
COO/IBETEH MPOCTOP U ONpPeMa 32 CMeCTyBakbe, UYyBakbe U 3allITUTA HAa apXUBCKUOT MaTepHjas o
apXHUBCKUTE Jlenoa.
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ITpu HamanyBame Ha peaaTUBHATA BIaXXHOCT Ha Bo3ayxoT(rox 40 %) 3a mogonr
IepuoJl  XapTujaTa ce CyIIM T.e. CTaHyBa KpTa M KpIUIMBA, J0J€Ka IpH
NOKauyBamkeTO Ha pelaTHBHATA BIAKHOCT Ha BO3AYXOT Taa ja amncopOupa
Binarara. Kora vma BHCOKa pelaTMBHA BIIAXKHOCT Ha BO3AYXOT - mpeky 75 %
xapTijaTta HabaOpyBa, crabee Hej3MHATa XEeMHUCKA CTPYKTYpa M McTaTa € IoroJHa
3a I0jaBa Ha MHOTY IUTETHU XEMMCKHM PEaKLUUH U BO COJIEJCTBO CO BHCOKHUTE
TEMIIepaTypy, OBO3MOXKYBa Pa3BUTOK Ha MUKPOOPTaHM3MH, Tabu U MYBIH KOH
IITO JTOTIOJIHUTEITHO ja OIITETYBaaT UCTATA.

Bucoxkara penaTtuBHa BIaKHOCT Ha BO3AYXOT aKO C€ 3apKU 3a MOJIOJIT MEPHOJ]
MOXE Jla UMa BJIHMjaHHWE M Bp3 CPEICTBAaTa CO KOWM CE€ MHIITYBAaHU JTOKYMEHTHTE
(meyatapcku 60M, MaCTHIIO, MOJIUB U CIL.), BIIMjae U Ha Ledyj03aTa M JICMUIOTO
0]l KOja IIITO € HalpaBeHa XapTujaTa co MITO K€ T OMEKHE JIMCTOBHUTE U THE Ke ce
3ajienaT eJieH 3a ApYT.

5.3. MepHu HHCTPYMEHTH

MepHu MHCTPYMEHTH 3a MEpem-€ Ha TeMIlepaTrypara U peslaTUBHATa BIAXKHOCT
Ha BO3AYXOT BO apXMBCKHUTE JIENI0A C€: TEPMOMETAP, XUTPOMETAP WU MOJIUMETAP.

1. Tepmomerap - MHCTpyMEHT 3a Mepewme U yBUJA Ha TeMIEparypara BO
npocropujata (apxuBcko neno). TemnepaTypara ce Mepu U €BHACHTHPA PEIOBHO,
a 071 UCTaTa 3aBUCH U PEIaTUBHATA BIA)KHOCT Ha BO3YXOT.

2. XurpomMerap - HHCTPYMEHT KOj IITO C€ KOPHCTH BO METEPOJIOTH]jaTa 32 MEPEHE
10
Ha CTENEHOT Ha BJIAKHOCT Ha BO3AYyXOT BO arMmocdepata . Pesynrarure ce
3
u3pa3yBaaT BO g/m” u Bo nporeHTtH (%).

HOCTOjaT ABa BUJIa HA XUTPOMETPH U TOA:

- AHaJIOTHU - MHOTY C€ TOYHHM, OMJI€JKH CKOpO BEIHAIl OTKpHBaaT MPOMEHHU Ha
BJIQJKHOCTA BO CPEIMHATA.

- JlurutamHu - UCTO Taka TOYHU (MAaKO HEIITO MOMAJKYy) - He Tpeba HUKAKBO
OJIP>)KyBam€.

3. [Tonumerap wiIM TEpMO - XUTPOMETap € MHCTPYMEHT 3a MEPEHE Ha
TeMIeparypara U pejaTHBHATa BJIAXHOCT Ha BO3AYyXOT. OBOj MHCTPYMEHT MOXKeE
na mepu temrieparypa on -35°C o +55°C u penaTHBHA BIa)KHOCT Ha BO3LYXOT
ox 0 no 100%.

10 ArcoJiyTHa M peJlaTUBHA BJIAXXKHOCT HAa BO3/1yXOT.
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3akiay4ox

OnTUMalHUTE YCIOBH HA YyBamkE U 3aITUTA HA ApXUBCKUOT M JIOKYMEHTAPEH MaTepHjal
3alo4yHyBa YIITE CO HETOBOTO CO3[aBamke Kaj MMATeIuTe Kaje IITO UCTHOT ce uyBa 20
TOOVHU O HErOBOTO c03naBaH,ell, Kako 1 BO [lpkaBHuoT apxuB Ha P.M. kane mro
HCTHOT Ce Mpe3eMa Ha TPajHO YyBame, CTPYUHO ce cpeAyBa U 00paboTyBa, CMECTyBa BO
apXUBCKH JIeT0a KaJie mTo Tpeba /1a MMa ONTHMAJHU YCIIOBHU 32 UyBambE U 3aIITHTA, CE
JlaBa Ha KOPHUCTEH-E 3a MOTPeOUTE HA Ap)KABHUTE OpraHH, jaBHU MpPETIpHUjaTHja, HAYYHU
UCTPaXyBaud, MPaBHU M (PU3UYKH JIMIA, CE MPE3CHTHUPA HA MIMPOKATa jaBHOCT IMPEKY
OpraHU3UPAE HA H3JI0KOU, U3JaBake Ha MOHOTpa(uH, MyOTUKAIlUU U CII.

Co pa3BUTOKOT Ha OpraHMU3aIlfjaTa Ha COBPEMEHATa apXHBCKa CIIy)K0a 1 moTpeduTe BO
MOTJIe/T Ha YyBakbe M 3allTHTa Ha apXMBCKUOT MaTepujajl ce HaMETHyBa MoTpedaTta of
COBPEMEH THII Ha 3rpajia Koj K€ OAroBapa Ha MoTpeouTe.

ApXUBUTE CE OCHOBA 32 UCTOPUCKUOT M KYJATYPHHOT MICHTHTET, JaBaaT MOJATOIH 32
MHHATOTO M CETraliHocTa, ¥ 0e3 HUB HEe MOJXKE JIa CE HAIpaBH PasjiMKa MOMery pa3InyHu
HAIlMM W Jp)KaBU. APXMBCKHOT MaTepujaj Koj IITO C€ YyBa BO HHB CE€ OJHECYBa Ha
CEBKYITHUOT JAP>KAaBEH U OIIITECTBEH CHUCTEM BO PAMKHTE Ha Jp)KaBaTa, Kako U 3a CUTE
rpafaHyu, CeramHi W HMOHU M c€ J0Ka3 3a HUBHHUTE IpaBa M NPUBWIECTHH. 3aroa €
NOTPEOHO J1a ce MpeB3eMaT CUTE NOTPEOHU MPEBEHTHBHU MEPKH BO OJHOC Ha 3aIlITUTA Ha
apXMBCKUOT Marepujajl Kako KYJITYpHO M HCTOMCKO HACJIEJCTBO 3a HapeIHUTE
reHepaluu.

Kopucrena aureparypa

Bepa Kanajnuecka ,YyBame 1 3amITuTa Ha apXuBCKU M OMOIMoTeyHu mMatepujanu, 2MJ]
Ckomje 2001, 78.

[TpaBunauk 6p. 01-134/1 ox 10.01.2023 na JIAPCM 3a mnorpeOHUTE YCIOBH 3a
00e30e1yBame COOJBETEH IPOCTOP M ONpeMa 3a CMECTyBame, YyBame U 3allTHTa Ha
ApXMBCKUOT MaTEpHjal O apXUBCKUTE JIETIOA.

IIpenopaka Op. P(2000) ox 717 cennuna ycsoena Ha 13 jynu 2000 roguna va Onbopor
Ha MuHUCTpHU Ha CoBeToT Ha EBpomna 10 3eMjuTe 4jIeHKH

3aKoH 3a apXMBCKHU MaTepujai, ci. Bechuk Ha PM 6p.95/2012, un.27 cr.2. cTp.46.

11 3akoH 3a apxUBCKU MaTepwujai, ci1. Becuuk Ha PM 6p.95/2012, un.27 ct.2. cTp.46.
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MOISTURE THE BIGGEST ENEMY OF ARCHIVE MATERIAL

Abstract:

This paper provides an overview of the key aspects
of the protection of archive material with a focus on
moisture as a dominant risk factor. The concept of
archive and archiving is elaborated, as well as the
characteristics of archive material, followed by an
elaboration of the principles of preventive
protection with moisture being singled out as the
most critical element that can cause biological,
chemical and physical damage. Special attention is
paid to the archives buildings, both purpose-built
and adapted, with a review of the criteria for their
location, methods of external protection against
moisture and standards for a safe archive depot.
This paper also offers an overview of methods for
monitoring the air humidity.

Keywords: archives, archive material, moisture,
archive building, prevention

Introduction

Cultural heritage consists of the material goods of human creation in the past and present
which, due to their historical, artistic, archaeological, ethnological, sociological and other
scientific and cultural values, have cultural and historical significance by their content,
form or function. It is the right and obligation of every state and every nation to preserve
and protect their cultural and historical wealth.
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Cultural heritage, according to its properties, can be immovable and movable, and
according to its significance, it can be of religious and other cultural and historical
significance.

Immovable cultural heritage includes various architectural buildings, archaeological sites,
memorial buildings related to significant historical events and personalities, memorial
complexes, monuments, etc.

Movable cultural heritage includes archive material, archaeological, ethnological,
historical and artistic objects, books, etc.

6. Archives

The first association of the word archives is related to archive material as a
cultural and historical heritage or as the only source without which it is not
possible to know the past, i.e. the history and identity of the people and the state.

Archives are specialized institutions and primary bearers of the protection of
archive material. The creation of documents and archives is closely connected to
the entire day to day life of the people and their existence. In order to dispute or
prove some truth, they communicate about past events, so that human existence
and action are impossible without documents and archives.

Archives are also institutions in which archive material is acquired, stored,
organized, processed, protected, and made available for use for the needs of the
state, scientific researchers, cultural activities, and citizens.

The archives have obligation towards the future generations and provide optimal
conditions what will guarantee protection of the archive material .

Written testimonies about the historical past of the Macedonian people are kept in
the State Archives of the Republic of Macedonia (in its Central Section and in the
9 departments: Skopje, Kumanovo, Bitola, Veles, Ohrid, Prilep, Strumica, Tetovo
and Shtip, as well as in archives abroad).

Thanks to previous generations who lived on the territory of Macedonia and
created archive documents, today the State Archives of the Republic of
Macedonia holds archive funds*?, collections™ and individual written documents™
from the 12th century, and in continuity, as archive funds and collections from the
16th century.

121t represents a whole of archive and documentary material, regardless of its form or record carriers,
which has been created, received and used by the holder in the performance of their activity. The archive
fund is kept as a whole and cannot be divided.

3 A collection of documents from different origins that relate to a single topic.

1 Written testimonies about certain facts, events and phenomena that occurred during the functioning of the
holders.

17



7. Archive material

Archive material represents the entire original and reproduced (written, drawn,
printed, photographed, filmed, audiovisual, typewritten, electronically, digitally,
optically or otherwise recorded) documentary material of lasting value that is of
importance to the Republic, science, culture, holders, as well as for other needs®.
Archive material also represents a means of evidence with which the rights of the
state, the people and citizens are protected.

Archive material is an essential and irreplaceable part of the functioning of every
state and ensures the survival of human memory.

The most essential thing about the treatment, care, and role of archives and
archive material is the fact that they are part of the cultural and historical heritage
of every country.

The archive material represents demonstrative means and it is linked to the
underlying human rights and freedoms. The Council of Europe Recommendation
on the Accessibility of Archive Material states that a democratic society it one
that enables all citizens to learn about their own history through it.*°

Due to these facts, it is necessary to take all preventive measures regarding the
preservation and protection of archive material as cultural and historical heritage.

8. Preventive protection of archive material

The term preventive protection encompasses measures and procedures taken
to prevent, delay, or mitigate damage of documents.

Preventive protection consists of placing and storing archive material in
purpose-built or adapted archive buildings, in archive depots, protected from
light, temperature, moisture, dust, microorganisms, insects, rodents,
mechanical damage and other factors that may affect the damage, destruction
or disappearance of archive material.

Preventive protection measures should be in accordance with the Law on
Archive Material, by-laws and normative acts adopted by the State Archives
of the Republic of Macedonia, as well as with the recommendations and
standards adopted at the international level.

Archivists are in constant contact with archive funds, collections and
documents. They should note changes in archive material, and documents that
are more severely damaged should be separated from the fund and handed
over to a laboratory for conservation and restoration of damaged archive
material.

> Law on Archive Material, Art. 3, item 1 (Official Gazette of the Republic of Macedonia, No. 95/2012)
16 Recommendation No. R(2000) of the 717th session adopted on 13 June 2000 by the Committee of
Ministers of the Council of Europe to member states
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In order to determine appropriate preventive and protection measures, it is
necessary to know the reasons why documents are damaged. The reasons can
be external and internal.

External factors that can cause damage or destruction of archive material and
documentary material in archives are moisture, temperature, light (natural and
artificial), dust, polluted air, natural disasters (earthquakes, floods, military
destruction, accidents), mechanical damage due to improper handling of
documents, appearance of microorganisms, insects and rodents, etc.

Internal factors - These factors should primarily be sought in the quality of
the materials on which the archive documents were written, and the materials
with which they were written.

The materials used as a basis for writing documents can be of natural and
synthetic origin, i.e. organic and inorganic. In different time periods, people
used different materials for writing documents (papyrus, parchment, leather,
paper, etc.). All materials are of different types and have different chemical
compositions, which depend on the technological process and the raw material
used for them.

Common characteristics of the above materials is the process of natural aging.
Adverse external factors accelerate the natural aging process of documents.

The archive materials stored in the depots of the State Archives of the
Republic of Macedonia are mostly written on paper, and a small part on
parchment. Under optimal conditions of storage, storage and protection, these
materials are very permanent and stable.

9. Archive building

Creating optimal conditions for the storage, protection and use of archive material
has always been a topical issue. With the development and organization of the
archive service and the needs in terms of the overall manipulation of archive
documents, the need for a modern type of archive building that will meet the
needs arises.

The archive building can be purpose-built or adapted.

9.1. Dedicated archive building - is built in accordance with all necessary
standards for its intended purpose (location, security of the facility,
architectural and construction part, etc.).

In order for an archive building to meet its primary purpose - the preservation and
protection of written cultural and historical heritage - it must be safe. This is
achieved by choosing a good location, using appropriate building materials during
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construction, and anticipating and eliminating all possible risks from floods, fires,
earthquakes, military destruction, etc.

9.2.

Adapted archive buildings

For the needs of archives (especially smaller ones), under certain
conditions, buildings that were built for another purpose can be adapted.
The adaptation of the archive building can be temporary or permanent.

- Buildings that do not have any historical or cultural significance and that
can be adapted as needed.

- Buildings that have historical and cultural significance (chateaux, castles,
palaces, etc.) and cannot be adapted.

The adaptation on object into archive building should consider the
functional need of the archive. For each building that is adapted for an
archive, solutions should be sought separately in terms of the functionality
of the facility in order to have optimal protection of the archive material
and documentary material.

4.6. Location of a new purpose-built archive building

With the development of the organization of the archive service and the
needs in terms of the protection of archive material, the need for a modern
type of building that will meet the needs arises.

The choice of location for the construction of an archive building is one
of the most important issues.

The archive building, in order to meet its basic purpose - preservation
and protection of written cultural and historical heritage, should be safe.
This is achieved by choosing a good location. It should be built outside
urban areas, taking into account that it is not near the central city area,
industrial zones, gas stations, military facilities, water bodies (rivers, lakes
and seas). busy traffic, etc. The archive building should be
infrastructurally connected to the state institutions in its jurisdiction. When
choosing a location, it is very important to have a water supply network,
sewage, electricity and everything else that is necessary for the functioning
of the facility nearby. Before choosing a suitable location, the size of the
facility itself (administrative space and depots) should be taken into
account, and this depends on the territorial jurisdiction of the archive, as
well as the amount of archive material that needs to be stored in the
archive depots. The archive building should be an independent facility and
fit architecturally and urbanistically where it will be built. During
construction, appropriate building materials should be used and all
possible risks from polluted air, flood, fire, earthquake, military
destruction, etc. should be anticipated and eliminated.

Based on these standards, it is necessary to search for a suitable location
that will enable the construction of a modern archive building.
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4.7.External protection of the archive building from moisture

Moisture is an external factor that greatly affects paper, but also other
substrates used for writing archive documents, both directly and indirectly.
Preventive protection of archive material from moisture begins with the
selection of a location where the archive building is to be built or adapted.

The building must not be located near water bodies (rivers, lakes and
seas), where there is high relative humidity, on marshy land and land with
a high groundwater level but should be built on dry and hard terrain.
Therefore, it is necessary to first examine the geological composition of
the land, i.e. whether that location is suitable for the construction of an
archive building.

There should be a lawn and low-growing trees around the archive
building, i.e. a green belt that represents preventive protection from dust,
and between the lawn and the archive building there should be drainage
connected to a drainage channel, thus protecting the foundations,
basements and ground floor of the building from moisture.

The foundations should be made of reinforced concrete and waterproof
materials, which are preventive protection against moisture between the
foundations, the basement, and the ground floor of the building.

The archive building should be constructed of reinforced concrete, iron
and glass, and it is divided into two parts: an administrative section and an
archive depot for receiving, storing and storing archive material.

When designing the archive building, a larger percentage should be
archiving depots (around 60%), and a smaller part for administrative
premises, reception depot, office space, meeting room, library, laboratory
for conservation and restoration, bookbinding, etc. (about 40%).

There must be no water pipes (supply and drain), heating pipes, etc. in the
archive depots and they should be separated from the administrative
premises.

The roof structure should be sloped with adequate internal insulation and
have gutters to take the stormwater into the building's drainage, and further
into the drainage channel. The building should also have a lightning rod
installation, which represents preventive protection against lightning
strikes.

A possible architectural construction is for the archive building to be on
pillars, which would ensure drafts under the building itself.
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4.8.Archive depot

The archive depot is the most important part of the archive building, a
space where the holdings, collections, and documents (archive material)
are stored, and it should be built according to high standards.

During its construction or adaptation, it is necessary to take into account
the weight with which it will be loaded, to take into account that in the
vicinity of the depots there are no production plants,'” laboratories, gas
stations, chemical warehouses and other facilities in which various
materials are stored or various processes are performed. Pipes for water
supply, drainage or storm water should not pass through the depots. In
addition, in this space (immediately above it or next to it) there should not
be ventilation systems, boilers, freezers, compressors and other machines
that cause vibrations. (Kalajlieska 2001:78)*®

The proper storage and protection of archive material is one of the basic
tasks and activities of archives.

The archive material stored in the depot is subject to a special storage
regime and protection from adverse influences, including temperature,
humidity, sunlight. Light, dust, microorganisms, insects, rodents, fire,
flood, burglary, theft, etc.

Archive depots should be equipped with metal shelves and racks for
storing archive funds and collections, air conditioning devices for
regulating the ambient temperature, fire alarm devices, fire extinguishers
for dry fire extinguishing,

"Archive" depot must be equipped with devices for control of the
ambient temperature and humidity (thermometers and hygrometers) or
(polymeters'®)

The microclimatic conditions for the rooms in which archive and
documentary material is stored are the following:

Material Temperature Relative humidity
paper, parchment, leather 13 -19°C 45 - 60 %
black and white photos maximum 21 °C 30-35%
color photos maximum 21°C 15-40 %
microfilm photo negatives 16 - 21°C 30 - 40%
diazo microfilm 16 - 21°C 15 - 30%

\ Light - constant darkness with occasional lighting for work in the depot

7 Vera Kalajlieska, Preservation and Protection of Archive and Library Materials, 2MD Skopje 2001,

78.

19 Instruments for measuring temperature and relative humidity.
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If the temperature in the depot is significantly lower than the temperature at which the
archive material is used, it is absolutely necessary to acclimatize this material in an
anteroom, thereby preventing the impact of condensation on the archive material.

“Temperature and relative humidity are regularly monitored®."

10. Air humidity

The amount of water vapor in the air is expressed in two physical quantities: absolute
humidity and relative humidity.

10.1. Absolute air humidity

Absolute humidity is the ratio of the mass of water vapor to the volume of air in
which it is contained.

Absolute humidity indicates how much water vapor the air can hold per unit
volume at the same temperature.

Water vapor is usually measured in grams, and air volume in cubic meters. The
measurement can give us information about how much vapor is in the air and is
expressed in g/m*.

10.2. Relative humidity

Relative humidity means the amount of water vapor in the air, i.e. the percentage
ratio of the amount of water vapor in the air to the maximum amount of water
vapor that the air can hold at the same temperature, and it is expressed in percent
(%).

The relative humidity of the air depends on the air temperature. If the air warms
up, the relative humidity decreases. Therefore, in winter periods, due to heating
devices, the relative humidity in the rooms decreases.

If the relative humidity reaches 100%, the air will no longer hold water vapor at
a given temperature.

By regulating the temperature, the relative humidity of the air is regulated.

For optimal protection of archive material, the relative humidity should be neither
too low nor too high.

20 Regulation No. 01-134/1 of 10.01.2023 of DARSM on the necessary conditions for providing
adequate space and equipment for the accommodation, storage and protection of archive material in
archive depots.
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When the relative humidity of the air decreases (below 40%) for a longer period,
the paper dries out, i.e. becomes brittle and fragile, while when the relative
humidity of the air increases, it absorbs moisture. When there is a high relative
humidity of the air - over 75%, the paper swells, its chemical structure weakens
and it is suitable for the occurrence of many harmful chemical reactions and in
combination with high temperatures, it allows development of microorganisms,
fungi and molds that further damage it.

High relative humidity, if maintained for a long period of time, can also affect the
means used to write documents (printing inks, ink, pencil, etc.), and it can also
affect the cellulose and glue from which the paper is made, which will soften the
sheets and cause them to stick to each other.

10.3 Measuring instruments

Instruments for measuring temperature and relative humidity in archive depots are
thermometer, hygrometer or polymeter.

1. Thermometer - An instrument for measuring and checking the temperature in a
room (archive depot). The temperature is measured and recorded regularly, and
the relative humidity of the air also depends on it.

2. Hygrometer - an instrument used in meteorology to measure the humidity in the
atmosphere?!. The results are expressed in g/m®and in percentages (%).

There are two types of hygrometers:

- Analog - very accurate, as they almost immediately detect changes in humidity
in the environment.

- Digital - also accurate (although somewhat less) - do not require any
maintenance.

3. Polymeter or a thermo - hygrometer is an instrument for measuring
temperature and relative humidity. This instrument can measure temperature from
-35°C to +55°C and relative humidity from 0 to 100%.

Conclusion

The optimal conditions for storage and protection of archive and documentary material
begin with its creation with the holders where it is kept for 20 years from its creation®® as
well as in the State Archives of the Republic of Macedonia where it is taken over for
permanent storage, professionally arranged and processed, placed in archive depots

21 Absolute and relative air humidity.
22 Law for archive material, etc. Official Gazette of RM no. 95/2012, art. 27 paragraph 2. p.46.
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where there should be optimal conditions for storage and protection, made available for
use for the needs of state authorities, public enterprises, scientific researchers, legal
entities and individuals, and presented to the general public through the organization of
exhibitions, issuing monographs, publications, etc.

With the development of the organization of the modern archive service and the needs in
terms of storage and protection of archive material, there will be a need for modern
buildings that will meet the needs.

Archives are the foundations of historical and cultural identity, they provide data on the
past and the present, and without them it is impossible to make distinction between
different nations and states. The archive material stored in them relates to the overall state
and social system within the state as well as to all citizens, present and future, and is
evidence of their rights and privileges. Therefore, it is necessary to take all necessary
preventive measures in terms of protecting archive material as a cultural and historical
heritage for future generations.
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VJIK 930.95:005.334:[627.51:699.82(497.7)

Oausepa [JAPTOBCKA TAYEBCKA
MakenoHcKH HAIMOHAJEH KOMHUTET HA CHMHHOT IOTHUT

JY My3ej na rpaag Ckomnje

YIIPABYBAIBLE CO PU3UIA O/ ITIOIIVIABH 3A 3AILITUTA HA
KYJTYPHOTO HACJIEACTBO

BoBen

Ancmpakm:

[lomnaBuTte mpercTaByBaaT €IHa O HajCEPUO3HUTE
3aKaHU 3a JIBIDKHOTO KYATYPHO HAcCIJEJCTBO,
0c00€HO BO MHCTHTYIHMHTE JIOLWPAHU BO OJIM3MHA
Ha pPEYHU KOpUTa M ypOAaHU BOJHU CHUCTEMH.
[locebHO BHMMAaHHWE € IIOCBETEHO Ha HEKOJIKY
KIIy9Hd WHCTUTYIIMM, KOW C€ HaoraaT BO
HerocepenHa Onm3uHa Ha pekata Bapmap. OBoj
TPyZA TH pasrienyBa TJIABHUTE BHJIOBH IMOIUIABH U
HUBHOTO TOTEHIIUjaJTHO BIUjaHUE BP3 MY3€]CKHUTE,
ApPXUBCKUTE M OMOIMOTEUHUTE KOJICKIIMHU, CO (POKyC
Ha MPOIeypUTe 32 UTHA UHTEPBEHIIM]ja, TPUjaxa U
cTabuimn3anyja Ha omrTereHuTe npeameru. llpeky
aHallM3a Ha PU3UIUTE W MOXHHUTE CIleHapuja 3a
WHTEPBEHIIMja, TPYAOT ja HarjacyBa morpedara o
CUCTEMAaTCKO yIPaBYBambE CO PU3UIH, IPEBEHTUBHU
CTpaTeTHH M WHCTUTYIIMOHAIHA MOJITOTBEHOCT 3a
3allITUTa Ha KYJITYPHOTO HACJIEJICTBO BO yCJIOBH Ha
MIPUPOIHU HETIOTOIH.

Knyunu 300poeu: xynTypHO HacI€ACTBO, MOIJIABHU,
MPOLIEHKA, IPEBEHIIN]ja, CTIaCYBambe, CaHaIlH]ja

Enabopanujata Ha pU3MIUTE O] MOIUIABM KOM MOXAaT Jia TO 3arpo3ar KyJITypHOTO
HACJIEICTBO Ce HAMETHA BO (DOKYCOT, Kako pe3yiTaT Ha oflenexyBameTo Ha 60 roquHu
o noruiaBata Ha Ckorje, koja ce ciyumia of 16 1o 18 HoemBpu 1962 roguna. Mmeno,
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no OOMJIHUTE NOXKAOBM IITO ja 3adarmne MakemoHuja HokTa Ha 15 u Tpaeme mo 18
HoemBpu 1962 roaunHa, ce ciy4yusia HajrojeMara JOKyMEHTHpaHa IIOIUIaBa BO
nocnenuute 300 ronuHu, ynu pesyaratu Omie nomiaseHu 60.000 xexkTapu MOBPIIMHA U
mreTH Bo: Ckomje, TeroBo, KuueBo, Oxpun, Ctpyra, Pecen; butona, [Tpunen, Kpymego,
Benec, borommia, HoBamu, xako u rojem Opoj cema Bo 3amagHa Maxkenonuja. Bo
Ckomje, Ha 16 HoeMBpH, pekara Bapaap mopacHana 3a 3,5 MeTpu HaJ, HOPMAIHOTO HUBO
u nzneana (bormanoscka: 2022:16). Bapnap Bo HapeHUTE JEHOBU MPEAU3BUKAI FOJEMU
mreTtu: 1050 kyku 6mte ypaatu, 157 3rpaau Oune nox Boza, 4 445 rparanu ocranaine 06e3
IIOKpUB Haj rnasara, Bo IlerpoBeuko Ouine nomnaBeHu Osmsy 4.000 xextapu miojHa
3eMja u Guute ypHatH Tpu Mocta Bo Ckomje u tpu Bo I opue ITerpos. (Hoa Makenonuja,
Ckomje, menena, 18 noemBpu 1962 romuna, XVIII, 6poj 5779, ctp.l). OBaa BoneHa
CTHXHja TpeIu3BHKana W OpOjHM OLITeTyBamka Ha KYIATYpHOTO HacieAcTBO. Taka
srpagara Ha Hapomnuor Tearap Bo Ckormje Omna omTereHa, MOCEOHO EIEKTPUUHUTE
MHCTAJIalli{, MEXaHU3MOT 3a POTHPA-E Ha CIIEHATa U KyJIHCUTE. APXHUBCKHOT MaTepHjal
Ha TIPETIPHjaTHETO 3a MPOM3BOJICTBO Ha (uimMoBH ,.Bapmap ¢unam* Omn HamomHO
yauinTeH. LlenocHo Ouiie yHUINTEHW HETaTUBUTE HA CUTE JIOJITOMETPAXKHU UTPaHH U
JIOKyMeHTapHU (puiamoBu, cHUMEHH o1 1945 roauHa 10 IeHOT Ha morutaBata. [onem nen
O]l KHIDKaQpHULIUTE BO LEHTApOT HA TPajoT MpeTprese TOoJeMH INTeTH, Kajae Ouie
omrereHn ydeOHMnM u KHUTH. Bo 3oomomkarta rpaauHa 3aruHane 20 MpOIEHTH OJ
xuBotHUTE. (bornanoscka 2022:29).

[Mocnegunure on momnaBaTa Bo 1962 roauHa, Ouie mokaszaren 3a moTpeda oa HOBa
perynanmja Ha KOPUTOTO Ha pekara Bapnap, muiaHupame Ha KOHTpOJA Ha HajBOAHATA
MpUTOKa Ha pekara Bapmap, pekara Tpecka, co usrpanba na Xen Kozjak u XEIL] Csera
[leTka, ypOHUCTHUYKO MJIAaHUPAHE U CII.

ITocnemuuure ox mmomasara B0 1962 roanHa NCTO Taka Ce IOKa3aTell 3a Toa JeKa
Y TIOKpaj TOa IITO HEKOHW HEMOToJ He MOXaT Jla c€ KOHTPOJIMpaaT, cemnak Tpeda ma ce
HanpaBaT O6I/IJII/I 3a MI/IHI/IMI/I?;I/IpaH)e Ha IITETUTC OJ HHB, HpCKy BOCHOCTaBYBaH)C nu
UMIUIEMEHTHpake Ha OJIPEICHU MpaBWiia U MPOMHUCH. 3a €UKACHO BOCIOCTAaBYBAamkE HA
TOj CHICTEM Ha IIPaBHJIA U TIPOTIFICH, HAJIIPBO MOPA Jla CE€ HAIIPaBH MPOLEHKA Ha MOXHHUTE
OMACHOCTH U PU3UIIHU, a TIOTOA Ha OCHOBA Ha MPOIEHKUTE Ha 3arPO3€HOCT Jia ce U3padoTH
IUIAH 3a 3al0THTa W chmacyBame . [[maHOT 3a 3amTuTa W CcriacyBame OJ MPUPOTHU
HEMNOTro/I U IPYTd HECpekr 0OMYHO BKIIy4yBa 5 Qa3u:

1. IIpouieHKa Ha OMACHOCTA;

2. Mepku 3a IpEBEHTHBHA 3aIUTHUTA,

3. Mepk# 3a NOATOTBEHOCT;

4. CnacyBame u

5. Canupame Ha nocneaunure (Becennnoscka 2020)

HHaHI/IpaI-LCTO U MIpoHCHKAaTa Ha 3arpO3CHOCT Ha CCKOja I/IHCTI/ITy]_II/Ija TpeGa Ja 6I/IILC
KOOPAUWHHPAHO CO IVIAHOBUTC HA 3allITUTA U CIIACYBAKC HA JIOKAJIHATA CaMOYyIIpaBa.
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NHcTurynuure KOM c€ 4YyBapu Ha KYJITYPHOTO HAcJIEICTBO, OJHOCHO Ha
KyJATYPHHOT HACHTUTET Ha 3eMjaTa MMaaT JBOjHA 3aJa4a Ha KOja MOpa OATOBOPHO Ja
MPUCTAIyBaaT: 3auyByBame Ha 0e30eTHOCTa Ha YOBEKOT M Ha KylaTypHuTe no0pa . Toa
Mopa Ja Ouje 3eMeHO BO 003Up M COO/IBETHO enabOpUpaHo, Kako BO ypOAaHHUCTUYKHUTE,
UHOPACTPYKTYPHUTE U apPXUTEKTOHCKM IUIAHOBM HAa BAKBUTE MHCTUTYIMH, TaKa U IPH
HHBHOTO DPa0OTEHEC M COOJIBETHO OJUIPKYBame Ha OOJEKTOT — 4yBap Ha KyITYPHO
HaciencTBo. [Ipu COONBETHO yrnpaByBame CO MHCTHTYIMHTE OJ] KYJITypara o] 0COOCHO
3HaueHE ¢ N3paboTKa Ha IUIaH 3a 3alITUTA U clacyBame, 0a3upaH Ha TOYHA MPOLICHKA Ha
MOXXHUTE PHU3MIHU O] HENOroJau, Koja OM TeHepHpalia TOYHH HACOKM Ha JCIyBame BO
CJIy4aj Ha HETOTO/IH.

3aroa, 3a enabopupame Ha JjajieHaTa TeMa, HajIipBo Tpeba Jja ce HalpaBu aHAIU3a
Ha TOa, KOM C€ MOXKHHU CIEHapHja Ou JOBele 10 OLITETYBale WM YHHUIITYBambe Ha
KYJITYPHOTO HAacJIEJCTBO O] CTpaHa Ha JOTOK Ha BOJa.

IIpoueHka Ha pU3MLH O/ MONJIABH

Kora cranyBa 300p 3a mpoleHyBamke€ Ha MOXHHU IUTETH OJf IOIJIaBYBame, BO
MHCTUTYLMUTE 4YyBapy Ha KyJATYPHOTO HAcClIeICTBO, Ha TepUTOopujaTa Ha MakenoHHja
Tpeba J1a ce 3eMaT BO 003Up HEKOJIKY MOKHU CUTyalluu Ha pU3MK. Toa ce:

o Ilopojum no:xxa0BuU
[Topaau oOMIIHU HOXKIOBU MOKAT J1a HACTAHAT TPU OMACHOCTH.
- TOJIEMOTO KOJMYECTBO BOJIa OJf KOE€ C€ ClieBa MO YIMIUTE MOXE Ja
MIPOJPE BO 3rpajiata u Ja ce ciiee BO MOAPYMCKUTE MPOCTOPHH;
- Topaaud OoOWITHOCTa OJ BOJA, KaHalW3alldjaTa HE MOXKE Ja ja OJBele
1enarta KOMMYMHA Ha BOJA , Ma Taa HHU3 MOAPYMCKHUTE KaHAIM3AI[MOHU
MPEXHU TPOUPA BO MPOCTOPHHTE;
- Topaau OOWJIHM JOKJIOBU MOXKE J1a HAcTaHE OJPOH WM JIM3rame Ha
TEPEHOT.
3a mpolleHKa, BAXHO € Ja Ce 3Hae MOJATOKOT Jadd BO MHHATOTO Ha
KOHKPETHOTO MECTO KaJie MITO € IOCTaBeHa HWHCTUTYIMjaTa, dyBap Ha
KYJITYpHO HAaCJEICTBO BeKke ce CiydyyBalieé MOIUIaBH TMOpaau OOWIHH
JOKIOBH Y JIM3TaE Ha TEPEHOT.

e Peunu nomnaBu

Kaj peunuTe moruraBu MMa MOCIIOp pUTaM Ha Hajoaramke Ha BOJaTa U
HajuecTo MMa JOBOJHO BpeMe 3a peaknuja M eBakyanuja.Ho Hajuecto
cTaHyBa 300p 3a JOJTOTPajHO TMOTONMyBame Koe 3adaka MOIMHMpPOKa
MOBPILIMHA ¥ UMa OaBHO MOBJIEKYBamkE HA BOJIATA.

[Ipn momnaBa mopaaw TOKa4eH BOJOCTO] HAa pEKara, HAJIpBO Ce
MOTIJIaBYBaaT MOAPYMCKUTE MPOCTOPUM a HEKOTAIll U MPU3EMHHUOT JIel Ha
00JEKTOT (IIOKOJKY MY3€jOT WJIM HWHCTHUTYIIHja KOja CKJIagupa KyJITYpPHO
HACJIe/ICTBO c€ Haora BO OJM3MHA Ha peka Mopa Ja uMma IpeaBUACHU
TIJIAHOBH 32 Peakiija Mpy PU3UK OJT TIOTUIABA. )
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Yecto, KOra ce KpeBa HMBOTO Ha peKara ce€ IMOAUTHYBa MU HHUBOTO Ha
MOJI3€MHHUTE BOJAU , 112 U HUBOTO Ha BOJA BO KaHAIM3allMOHATa MpEKa.
Taka HM3 KaHaNHM3aUMjaTa BO MOJPYMHUTE MOXKE J1a POJPE BOAA M MOKPAj
TOA IITO TEPEHOT HAOKOIY HE € MOTJIABEH.

Ho ucro Taka KapaKTCpUCTUYHHU CC U TaKaHAPCUCHUTC yp6aHI/I I10I11J1aBH,
Kaj KOMW 4YCCTU IIPUYMHU CC HGGCI)I/IKaCGH APCHAKCH CHUCTCM, 3aTHATH
KaHalIu3aluy U OAPECACHU XaBapHuu. Bo TOj THII Ha IIOIIJIaBU BJICT'YBAAaT:

e [lonjaBu npeau3BHKAHU O]1 MYKHATA BOJOBOIHA 1leBKA WM LEeBKA 0]
LHEHTpPaJIeH CHCTeM 3a [Ipeewme, 00juep WINM 3anyuryBame Ha
OJBOJHHMTE LIeBKH BO 00jexkToT. Toa ce uecTu HE3ro M BO MHCTUTYLIMUTE
KOU 4yBaaT KyJITYPHO HACJIEJICTBO, KOU C€ HEHA/ICJHU U HaJYECTO HE MOXKeE
na ce mnpeaBuaar. PU3MKOT 3aBUCH O]l CTapocTa HAa UHCTAJAMUTE U
HUBHOTO OJIP>KYBabe.

e [JlonuiaBm npeANM3BHKAaHW O] THPOKHCHYBalke Ha KPOBOT WJIHU
3anylieHu OJIyLH.
[lIteruTe KOM HacTaHyBaaT O]l OBHE OLITETYBalkba CE MHOTY YECTH.
IIpoTok Ha BoJa 0 KpPOBHA KOHCTPYKIIMja HAjueCTO HE € OOMJIEH JOTOK Ha
BOJA, TYKy HEIPUMETHO IPOTEKYyBame KOE CO TEK Ha BpEME ce
IPOIIMPYBA U MpaBy rojieMu WTeTH. BojaTa ja HaKUCHYBa MOTKPOBHATA U
CTOJIOOBCKAaTa KOHCTPYKIIMja, KOM MOHATaMy MHOTY CHOPO M TEIIKO Ce
cymar. [IpoGieM o1 0BOj BUJ Ha MPOKUCHYBama €: 3r0JIEMEH CTENEeH Ha
BJI&KHOCT BO TIPOCTOPOT, I0jaBa HA QJITH W CIMYHO, IITO YECTO
IIPUYMHYBA [10T0JIeMa IITeTa 0] caMaTa Bo/a.

e TlomiaBu HAacTaHATH CO raceme Ha moxap. Cexoe raceme Ha MMOroJIeM
moXkap pe3yjaTupa co rojieMa KOJHYMHA Ha BOJA CO KOja Ce TacH, Koja
MOTOA ce CJIeBa HU3 KaTOBUTE H 3aBPIIyBa BO MOIPYyMOT. PU3HKOT 011 OBOj
THUII Ha Hecpeka € MorojieM JA0KOJKY MPOTHBIIOKAPHUTE MEPKU Ha CAMHUOT
00jekT ce mocinabu. (Lazlo; Percini¢; Stubli¢c 2012: 6).

Meplm 34 MPEBCHTUBHA 3aIITUTA

MepkuTte 3a IMpeBEHTHBHA 3alITUTA 3allO4YHyBaaT YIITE NpU IJIAHUPAHETO Ha
n3rpagdba Ha caMuoT 00jexT. M300poT Ha jokaiujara, MPUCTANTHOCTA A0 O0JeKTOT BO
Cllyyaj Ha Herorojau, u300poT Ha MaTepHjasiuTe 3a U3rpaada Ha 00jeKTOT U PacHopesoT
Ha JIEIOHWpame Ha (YHAYCOT BO COOJBETHO OINPEMEHH JIenoa ce TpBaTa, OCHOBHA H
HajBa)KHA MeEpKa 3a MPEBEHTHBHATa 3alITHTa. Taka, ako 3rpajgara € 3allTUTeHa O]
nokapu, ke Ouaar 3alITUTeHH U JyreTo U KyntypHute noopa. (Lazlo; Percini¢; Stubli¢
2012: 6). Ako 3rpamara € JOBOJHO JMCTaHIIUpaHa OJf U3BOPH Ha BOJIEHA CTHXH]a,
OJTHOCHO € JIollMpaHa Ha HaJMOpCKa BHUCHUHA JOBOJIHO Oe30enHa HajJ HUBOTO Ha
€BUJICHTHPAHO W3JICBalbe HAa PEKUTE, e3epara W CJ., TOTall BEPOjaTHOCTA O] INTETH
HAacTaHATH MOPaJaX MOIUIaBYyBamkhe WM MaK MOpaay 3rojieMeHa KOHIIEHTpallija Ha Biara,
3Ha4YajHO c€ HamaiayBa. Bo Toj mpaBern ypOaHHMCTHYKAaTa IMOCTAaBEHOCT Ha Il Of
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Haj3HAYajHUTE HAMOHAIHU WHCTUTYLIUU BO IIEHTPAIHOTO IPAJCKO Mojpayje, BeAHAII 10
KODUTOTO Ha pekara Bappnap, oTBapa CYIITHHCKHM Tpaliama 3a H3JI0KEHOCTa Ha
KYJITYpHOTO HACJIEZCTBO Ha XHUAPOJOmKH pu3uim. Ob6jekture Ha [pkaBeH ApXuB Ha
Penyoiinka CeBepra Makenonuja, Apxeosomkn my3ej Ha CeBepHa Makenonuja u Mysej
Ha MakeJoHCKara OopOa 3a CaMOCTOJHOCT c€ Haoraar BO HEMOCpeaHa OnM3uHA Ha
KOpUTOTO H Bapiap, Bo 30Ha KOja HCTOPUCKH OEJIeKH BUCOKU BOJIOCTOH U MOTEHIIH]aTHH
u3NeBama. Mlako COBpeMEHHUTE KEjCKU PeIieHUja W peryiainnjara Ha peYHOTO KOPUTO ja
HamallyBaaT BEpOjaTHOCTAa 3a KaTacTpo(alHU MOIUIaBH, PU3UKOT HE € CIMMHHHUPAH.
Knumarckure nmpoMeHH, eKCTPEMHH BPHEXKH M MOXKHH JIe(eKTH BO ypOaHaTa JApeHaKHa
MHPPACTPYKTYpa MOKAT Jia CO3/IaJaT CIICHapHja BO KOH IMOJPYMCKHUTE WU MPH3EMHUTE
IPOCTOpPUM MOKaT Aa Oupar 3arpozeHH. OcoOeHO MO3UIMOHMpAmkEe Ha 3rpajara Ha
Hpxapanor ApxuB Ha PemyOnuka CeBepHa MakenoHuja BO HemocpeaHa OnM3WHA Ha
KejoT Ha pekarta Bapmap e mpumep 3a Toa eka npu U300poT Ha JIOKAIHMjaTa BOOIIITO He
Ce eBaJlyupaliec ONMACHOCTHTE KOU camara MHUKpPOJIOKAI[Mja TM HOCH U IITETHTE KO MOXAaT
na Oujar npeau3BUKaHM Ha (YHIYCcOT Ha ApPXUBOT. Bo mMpocTOPHOTO IUIaHWpame Ha
00jeKTOT ce 3emMajo BO 003up, QyHIycOT Ha APXHMBOT Ja Ce MOCTaBH HaJ HUBOTO Ha
M3JIeBamkbE HA peKara, Co Toa IITO MCTHOT € JIOLUPAH Ha HajTOPHUTE JIEIOBH Ha 3rpajaTa.
Ho cekako, He ce 3emMano Bo 003up JeKa MOCTaBYBAaHk-ETO BEIHANI JIO BOJCHA MOBPIIMHA
MIPOU3BEAYBa 3Tr0JIEMEHA KOHIIEHTpAIlMja Ha BJlara BO HEMOCPEAHUOT IPOCTOP, MOPAIH
KOHCTaHTHHTE HWCIapyBamka W HCTO TaKa HE CE 3eMall0 BO O03Up JeKa HAjrTOPHUTE
MIPOCTOPUHU YECTO CTPAAAAT OJ1 MOIUIABH MPEIU3BUKAHU OJ] IPOKUCHYBAHE HA KPOBOT HMIIH
3amyieHu oyynu. [IpoToKoT Ha Bojia 01 KpOBHA KOHCTPYKIIH]ja Y€CTO CO TeK Ha BpeMe ce
NPOIIMPYBAa M TPAaBH TOJEMH INTETH, IITO TUPEKTHO BIHMjae Ha NMPOMEHA HAa MHKPO
KJIUMaTa BO MPOCTOPHHTE U 10jaBa Ha MyBJia. IMEHO CO TaKBH OIITETyBamka APXHBOT Ha
PenyOnuka MakenoHuja u ce COOYH.

CHuTe WHCTUTYIIMH 4YyBapu Ha KYJITYPHOTO HACJIEICTBO — MY3eH, apXUBH,
O6uOIMOTEKH, KUHOTEKU U Ap. Tpeba a u3paboTaT IJIaH 3a JIelyBambe, KOj COO/IBETCTBYBA
Ha CBOjaTa MHKpPO TMOJIOKOA W CTEIEH Ha PH3UK OJ] CUTE TOPCHABEJACHU MOXKHU
cienapuja. Mcrure, kako mMTO BeKe HaBelIOBMe, Tpeba Ja OMaaT 3eMeHU BO O03Hp YIITE
MpU TJIAHUPAKETO Ha M3rpajgda Ha caMuTe 00jeKTH, a TTOTOa M TPHU pactpezendaTta Ha
KYITYpHOTO HAcleACTBO CIOpeI BHAOT Ha MaTepujaloT, BO MPOCTOPHUHUTE 3a
JeroHupame. Taka BO OJPYMCKHUTE IPOCTOPUH KaJIe ITO MOCTOU MOTOJIeMa OMAaCHOCT O
U3NeBame/ MPOaop Ha BOJa MOpagy BUCOK BOJIOCTOj, M3JieaHa BOJA O] KaHaIH3alucKara
Mpexa " cil., He 0u Tpebaso na Oumat CMeCTEeHU Jieroa BO KOU Ce JICTIOHHpA MaTepHja
KOj € 0COOEHO YyBCTBUTEJICH Ha Bllara: apXMBCKH MaTepujan / XapTuja, JOKYMEHTH,
KHHWTH, TEKCTWI, CIIMKH. Bo HemocpenHa Onu3WHa Ha BOJBOJHATA WHCTIIANM]jA, HA
rpejHaTa WHCTaNalrja Ha 00jeKTOT, KaKo M BO ONM3MHA HA OJBOJHUTE LIEBKU WJIHM TOJ
CAaHWTAapHUTE YBOPOBU BO IMPOCTOPHHUTE HA WHCTHUTYIHjaTa, a 0COOEHO BO cajHTe Ha
eKCIIO3UIMja U JernoaTta, UCTO Taka He O Tpedano Ja ce CKIaaupaaT KylITypHH 1o0pa,
KOW UMaaT BHCOK CTENEH Ha YyBCTUTEIHOCT Ha BIara.

Mepku Ha OATOTBEHOCT

ITo eBanmyarjata Ha cocTOjOUTE CEKOj My3€j 3all0yyBa Jia ce MOATrOTBYBA 32 CIIPABYBaHE
CO MOTEHIMjaJIHUTE pU3MUIM. Bo mpaBen Ha cManyBame Ha PU3ULUTE, My3€jOT Mopa Ja
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OpraHM3Wpa M TMPOTpaMH Ha JeNyBamke KOW HMMaaT 3a IeJl mpumpeMa u oOyka Ha
BpabOTEHUTE 3a JIeTyBame BO Cily4aj Ha Hernoroza. [Iporpamute 3a mpaBUIIHO JETyBamke
BO CJly4daj Ha MOIUJIaBH CE CBEyBaar Ha:

* PenoBHa npoBepka Ha BOAOBOJAHUTE, TPEJHU U OJABOJIHU UHCTAJAINH
* PenoBHO oanpkyBame U MPOBEPYBakE HA KPOBOT

* T'enepanHo yncreme Ha My3€jOoT, O] CTpaHa Ha CHUTE BpaOOTEHH, OapeM emHaIl
FOJUIIHO, CO INTO JIyFeTO C€ 3all03HaBaaT CO CHUTE KAMAlUTETH — IPOJIA3d U
MIPOCTOPUH Ha 3rpajaTa ¥ co HUBHATa cOCTOj0a M /UiIH MOTEHIHjaJieH IPOoOIeM.

* Co3snaBame Ha TUMOBH 3a pearvpame BO Cllydad Ha €BaKyallija i HUBHO PEIOBHO
o0ydyBame, MPEKy PEAOBHH BEIKOM.

* OOykM Ha NEPCOHANOT 3a MPAaBUIIHO pearuparme, Koe € 0]l 0COOCHO 3HAYCHE
3apajii Toa LITO eHa M3BekOaHa MmocTanka Ha JeIyBambe r0 HaMajlyBa CTPaBOT U
MaHWKaTa TPHU MMOYETOK HA HE3roJaTa M Ha JIy[eTO MM JIaBa HACOKH 3a MPABUIHO
OJTHECYBAaIbC U JICITyBabE.

* PenoBHU BexxOM 3a CKITydyBame HAa HHCTAIAIMUTE HA : BOJIA, CTPYja , Tpeeme

* IlocraByBame Ha Mepaud Ha Bjara BO CaJIHTE 33 €KCIIO3UIIMja U BO JICTI0ATa, KAKO
1 OJIBJIQ)KHYBA4YM Ha BO3yXOT U PEOBHO CIIE/ICHE Ha TapaMETPUTE.

* CocraByBame Ha ITONKUC HA Tele(OHU BO CIy4yaj HA HE3roaa

* Ha0aBka Ha amar W MaTepujaiu nmoTpeOHM BO ciydan Ha Hesroga. Co 1men
CIpaByBamE€ CO HEMOTOIW OJI OBOj BHJ, MHCTUTYIMjaTa MOpa Ja HaOaBU ayiaT U
MaTepujaii KaKo:

- ABTOHOMHA ITyMIia 3a UCITYMITYBamkb€ Ha BOJda

- 3a CeKoj WIeH Ha TUMOT Ha CIlacyBame: 3alITUTHA O0JIEKa, KallWra, 3alliTUTHU
HaouyapH, KOXKHU U TYMEHU paKaBHIIM, CBETHIIKA KOja C€ HOCH Ha Kallura WU Ha
4eno, KyTHja 3a pBa MOMOIIl, MacKH 3a JIUIE U CII.

- Anar: yekaHW, CEKUpH, KIICIITH, MWJIN CKaJld Ha M3BJIEKYBame , HAjIIOHCKH
JaXHba U CIMYHO

- Ocranara ompema: HaJenmHUIM (I[PBEHH, >KOJITH, 3€JICHH), KPIHU, TUIACTUYHU
KaHTH, BIHMBAayka XapTHja, KOpHHU, OOJO3W, 3aBOM, XapTHja 3a TaKyBambe,
MOJInypeTaHCcKu (ONnH, 3aMp3HYBay U CITUYHO

- 3a nokyMeHTHpamwe: QoroamapaTH, XapTHja, TpadUTHH MOJIMBH, HAJCITHUIIH,
JaXeHIla co KapToH (3a o0enexxyBambe Ha MPeJMETH Ha KOM HE CMee J1a Ce NOCTaBU
HAJICMTHUIIA WIN HE JPHKH)

CuTe My3ejCKH MPEIMETH MOpa Jla OMIAT JIOKYMEHTHUPAaHU- 0e3 TOKyMEHTalllja He €
MOYKHO Jla C€ 3Hae KOM CC W KOJIKABHM C€ IITETHTE KOE Ce MPETPIECHH BO HEKOja
HEIOroa.
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CnacyBame

Bo cnyuaj Ha HacTaHaTa ONMACHOCT Ha MOIJIaBYBamke Tpeda Aa ce JAeayBa OPraHu3upaHo u
COIVIACHO IUIAHOBUTE 3a eBakyalyja.CracyBameTo € Mpolec Ha MPEeMeCcTyBambe WM
€BaKyHpame Ha MpeIMETHTE CO IIeJl CIacyBame W 3allTUTa Ha HUBHATA MaTepHjajHa,
YHHKaTHa, €CTEeTCKa M HcTopucka BpeaHocT. Ol 0cOOEHO 3HAUCHE € Ja Ce M3BPIIU
Tpujaxa. Tpujaka mpu cracyBame Ha KyJITYpHO HAcCJEICTBO € IOCTalka Ha Op3a
MpoLIeHA U OANyYyBame KOM IpPEeIMETH MMaaT HajrojieM MPHOPUTET 3a U3BIEKYBambe,
crabunm3anuja u koHzepBTopcku aktuBHOCTU. (PRICE 2020:1). Taa ce m3BemyBa Ha
JUIE MECTO, BO TEK Ha CHACyBambeTO MM BO IPBUTE YacOBH IO IMOIUIaBaTa M
OBO3MOJKYBa CIACyBameTO Ja OHie OpraHu3upaHo, a He XaoTu4Ho. TpujakaTta Tpeba na
ja HaIpaBH JIMIIE CO CTPYYHH MO3HaBama (KOH3epBaTop, KYCTOC, apXUBap), HO ako 3a Toa
BO MOMEHTOT HEMa YCIIOBHM, HCTaTa MOXE Ja C€ BOJAU IO MPETXOJHO IOATOTBEHA
MPUOPUTETHA JIMCTA, a TUMOT IMpaBu Op3a MpoleHKa cropeia oBaa Jyucra. [Iputoa Toa
mure Tpeba J1a TM 03HaYM MPEAMETHTE CO HAJCITHUIM BO 00ja 3a ja ce aane nHdopamuja
IITO € HAjypreHTHO Ja Cce eBakyupa M Toa: “HUpBEHO= HTHO®, ‘“KOJITO=BUCOK
MPUOPUTET ,*“3€JIEH0 = MOXKE Ja MOo4YeKa™ M CO Toa Ja JAajJe TEMIIO U PEIoCiel] Ha
nucnokanujata. [Ipu mporecor Ha crmacyBame, 0COOCHO € BaKHO Ja ce JOKYMEHTHpa
CEeKOj MpeAMET IpeJl BaJekhe, 3a J1a ce ajie Tpara 3a cocrojoara.

Bo kareropmsanmjaTta cmopen TNPHOPHUTETH 3a 3aIITUTa Ha JBW)KHOTO KYJITYPHO
HACJIEAICTBO OJ1 IIOIIJIaBa, Tpeda Ja ce 3amas3u CIeIHUOT Pel;

- IlIpB mpuopuret Tpeba ga OMIAT MPEIMETUTE O OPTAHCKU MaTepUjaId: XapTuja,
MeprameHT, TEeKCTHJ, KOoXa, ApBO, (ororpaduu, ayauo u BUACO 3alUCH U
CIIMKAapCKH [IeJla KOM Ce YYBCBUTEIIHM Ha BOja; TyKka BIEryBaT: PaKOIIHCH,
aApXUBCKH JOKYMEHTH, KHUTH, ¢ororpaduu, ayauo U BHAEO 3alHCH, HKOHH,
CIIMKW Ha IJIATHO, aKBapeiH, TEKCTHJI, KOXa, MepraMeHT. Tue ce OCeTIMBU Ha
Blara u MoxaTt Op30 na ce aedopmMmupaar, Aa ce omreraT OOWTEe WM Ja ce
JeTpaanpaar.

- Brop npuopurer Tpeba Aa OugaT MeTaTHUTE MPEAMETH, Kaj KO MMOCTOU PU3HK O]T
KOpO3HWja U KepamHuKkara co 00ja/ rimazypa. MeTajsoT He ce YHUIITYBa BEeIHAIll, HO
KOpo3ujaTa oyHyBa 6p30.

- Tper wnm MOHMU30K MPHOPUTET C€ MPEIMETUTE OJ] TPAjHU MATEPHjalT KaKO KaMeH
WM Kepamuka 0e3 JeKopalyja, KoM ce MOOTHOPHH , HO CeMak MoXar Ja Ouaar
MOJIOKHU Ha Kanuudukanvja u conu. [IoHM30K MPpUOPUTET Ha cliacyBame Ou
UMaJsie ¥ MpeAMETUTE O] CTAKJIO U COBPEMEHUTE MaTepUjalid CO HHUCKA KYJITypHA
BPEITHOCT.

[Ipu cnacyBameTo, BaKHO € Jla C€ BOAM JOKYMEHTaIlHja, Koja mojpa3oupa Oenexeme
Ha JIOKallijaTa, cocToj0aTa v pelocieoT Ha U3BIEKYBAkE HA TPEIMETHUTE.

EBakynpanute npeamern Tpeba aa ce amcionupaar Ha 0e30eqHa mo3uirja, 3a Koja
CME CHTYpHHU Jieka HeMa Jia OuJie IOoTUTaBeHa.

Opranu3upaHoOTO CHacyBamkbe Ha MPEIAMETUTE MPEKYy METOJO0T Ha TPUjaKHUPAmE €
B)XHO 3apajJy TOA MITO C€ JaBa MPEIHOCT HAa OHHME MPEAMETH KOW IITO Hajop30
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mpomnaraar IpU JajeHaTa HEloroja, ce€ OBO3MOXYBAa pPallMOHAIHO KOPHUCTEHE Ha
OrpaHUYEH MEPCOHAN U PECYPCH M c€ MHHUMHU3HpPa HENOBpaTHaTa 3aryoa.

Canupame Ha nocCaeIUINTE

[To 3aBpuIyBamke Ha OMACHOCTA M pealn3MpaHara eBakKyaluja morpedHo e 1a ce
U3BpIIM CaHMpamke Ha IITETUTE HACTaHATU INpPU IOIUIaBaTa, Ha KYJITYPHOTO
HacnencTBo. Toa mro HajupBo Tpeba /Ja ce HAlpaBH € Ja Ce paKyBa BHUMATEIHO
CO NpeAMETUTe KOou Owie IOIUIaBEHH, 3a Ja HE HAcTaHaT JIONOJIHUTEIIHU
omreryBama. [loTpeOHO € McTUTE a ce UcymaT Ha BO3AYX CO KOHTPOJIUpaHa
Temneparypa u BeHtuiauuja. [Ipu toa:

e OpraHckute Marepujad (XapTuja, TEKCTHI, KOXa, IPBO) C€ MOCTaByBaaT Ha
aTICOPIIIMCKU MaTEePHjaIl KaKO MaMyYHH TKa€HUHH WJIM XapTHEHU KPIH OJHOCHO
XapTHja 3a BIMBAaWbE, KOja MIOCTOjaHO C€ MEHYBAa M C€ CyLIaT BO IPOCTOPUU CO
ymepena temmeparypa ( 18 - 22 °C ) u pemaruBHa BinaxHoct 45 — 55 %
ITorpeOHO € na ce o00e30ea KOHTHHYMPAHO JBMXKEH-€ Ha BO3IYXOT CO
BEHTHJIATOpH KO Tpeba Aa OWgaT MOCTaBEHHW Taka Ja HE JyBaaT JUPEKTHO BO
npeamerute. IIpoTokot Ha Bo3ayx Tpeba na 6une pamHomepeH. Tpeba ucto taka
Jla ce TMOCTaBaT M O/IBJIAYKHYBAYH BO IIPOCTOPOT 32 Ja CE CIIPEUYH pa3Boj Ha MyBJa.

- TekcTunor Moe Ja Bapupa I0 rojieMuHa, ¢opMa U MaTepujajl U 4ecTo Ja hMa
00N KOM HCHyIITaaT Kora ce BIaXHH. VMa TeKCTWiIHM apredakTd KOW ce
HamnpaBeHU O]l MOBEKe CIOEBU WJIM MaK OJl MOBEKe MaTepujalu, KOUW Kora ce
BJI&KHU MMaaT Pa3IMYHO COOMpame, ITO 3HAYM JOMOJHUTENICH MPUTHCOK BP3
TekcTwioT. Ilpu canupame Ha mocieqUUMTE OJ MOIJIaBa, HAjIPBO TEKCTHUIIOT
Tpeba /1a ce HUCIUIaKHE 3a Jia C€ OTCTpaHaT OCTaTOIM OJ] KOHTaMWHalWja. 3a
CYIIECHE Ha TEKCTHJI, Tpeba /1a ce KOPUCTH paMHa MOBPIIMHA U YUCTH, HeOeNIeHH,
BNUBINBY MaTepujasin.Ce KOPUCTH Bajjak 3a 00jaJlCyBame 3a Jla Ce HCIEIU
sumokot Ha Boga. (PRICE 2020: 2)

- CnukuTe ce CII0)KEHU CTPYKTYpU COCTaBEHHU O] MOTHOpEH ciioj (IU1aTHO, APBO,
TBp/a IUIOYKA WJIM JIAMUHUPAH KapTOH), €J0j Ha ciauka (00ja, JaKOBH U CI) U
MHOTY 4ecTo paMka. CHTe OBHE KOMIIOHEHTH CE€ IMOJJIOKHH Ha OIITETYBAHE O]
BOJIa U ke uMaar JudepeHlnnjaaHo Mupewme, codupame U nedopmanunja. Toa ke
Mpeau3BUKa CJIOjOT Ha CIMKaTa Jla Ce paclyka WIM TaK Ja IOoYHe Ja ce
aynu.CIIMKUTE UCTO TaKa ce W3JI0XKEHM Ha PU3MK OJ] arcopliuja Ha Oou u
3araJlyBadd O] BOJaTa, Kako ¥ Ha pa3Boj Ha MyBJIa, KOja MOKE JIa ITOYHE J1a pacTe
3a MOMaJIKy o[l 24 Jaca.

Co nen caHupame Ha IMOCIEIULUTE O]l Bllara, HajupBo Tpeda Ja ce HaBalu
clMKara, 3a jJa ce ucuenu ozara. [loroa Tpeba ma ce oTcTpaHaT cute jJabaBU
OCTaTOIH, JIa Ce M3BaIM PaMKaTa U Jia ce TIOCTaBH CO JIMIETO Harope Ha OJOKOBH,
Bucoku 10-15 cantumeTpu 3apaam IHMpKyJaluja Ha Bo3ayxoT. Hanx crnukara ce
nmocraByBa Oejla XapTHja 3a BIUBAKC W HA CHTE YETHPHU arjid O] CIUKaTa ce
MOCTaBYBaaT MEKH TErOBH, CO I1eJ JIa c€ MUHMUMM3Hpa JiedopMalyjaTa Ha CIMKara
noneka ce cymd. JIOKONKy IMOBpIIMHATA HAa CJIMKAaTa € paMHa W PEIaTHBHO
cTabMIIHA, MOXKE JIa C€ OCTaBH Ha CYILIEH-E CO JIMLETO HAJ0IYy, [I0CTaBeHa Ha YUCT
Oel coj XapTHja 3a BIHMBamke. XapTHja 3a BIIUBAKE CE€ MOCTaBYBa M Ha 3aJ(HATa
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CTpaHa OJI CTMKaTa, Koja ce MEeHyBa Ha cexon 20 MUHYTHU J0JIeKa HE OCTaHE CyBa,
a IoToa Ha CEKOj Jac jJojeka xaprujara He ce ucymu Ha gomup. (PRICE 2020:3)

- 3a apXUBCKHOT MaTepujan, JOKyMEHTH W KHHUTH KOM HE MOXAT BEIHAII Ja Ce
UCYNIAT, MOTPEOHO € HUBHO 3aMpP3HYBAmkhE 3apajii CTONMHUPAE Ha MPOILECOT Ha
Jerpajalyja mo mro Ou cleieno KOH3epBaTOPCKU TpeTMaH. The ce mocTaByBaaT
BO IJJACTUYHA Keca Ha KOj Ce CTaBa HAJICITHUIIA CO MHPOPMAIIUUTE 32 IPEIMETOT.

- JlpBeHnwor meben W JAPYrd MPEAMETH OJI JAPBO HCTO Taka Ce MOMJIOXKHHU Ha
XEMHUCKH TIPOMEHU TPEIU3BUKAHU O] CBETJIMHA, TeMIleparypa u Biara. HUBHHOT
BHCOK IMETYJIO3€H COCTaB YECTO pEe3YJITHpPa CO BOJIYMETPHCKH TIPOMECHH H
3rojieMyBamke Ha TEXKHHA, KOra ce H3JI0KEeHM Ha Boja. Hajuecto MOXHU
OIIITETYBamka OJ BOJAa C€ NMyKame, ILeNemke, mojaBa Ha namku u Mysia.(PRICE
2020:4). 3aroa w THe Tpeba na OuJaT TMOMIOKEHHM Ha TMPEMUBAKBE O]
KOHTAaMUHHpPHA BOJa, MPEOPUIITYBakEe M CYIICHE BO BEHTUIHPAHU MPOCTOPHH
WM TIaK HAa OTBOPEHO HO HA CEHKA, OJIHOCHO J1a He OWIaT U3JI0KEHH Ha JIUPEKTHO
COHIIE, 32 J1a HEe HACTaHE U3BUTKYBaWkE HA MATCPH]aJIoT,

e 3a MeranHuTe npeaMeTH, Tpeda 1a ce MPUMEHH IJIAKHEHhE CO YHCTa BOJIA aKO Ce
IIOTO/ICHU OJI KOHTAMHUHHUpaHa BOJA, NpeOpHUIIyBambe CO MEKAa KpHa U CYLICHE
mTo € MOXKHO moOpry. Cyiiemero Moxe aa Ouae Ha BO3AYX WIM CO MOMOII Ha
deH 3a koca co HHCKa TeMIeparypa. BakHO € Ja ce NOCBEeTH BHHMaHHE Ha
MyKHATHHUTE M TMPOIENHUTE Ja Ce HCyIIaT IEeNOCHO, OuejKu BepojaTHOCTA
BJIaraTa Jia Mpean3BHKa JOKaJTHAa KOPO3Hja € TOKMY Ha The mo3uimu. [Ipropurer
Tpeba ma ce maje Ha JIETypuTe Ha Kene3o. buaejku kora kene3oTo KOpoaupa,
p’rara ctanyBa €KCIIOHEHIMjaTHO morojieMa of nmospmuHara Ha MetaioT.(PRICE
2020: 5) Ilo mpBata caHamMja 4YecTo € MOTpeOHa W  KOH3EepBaTOpPCKa
MHTEPBEHIIN]ja, IPEMa3 Ha 3alITUTEH CJI0] 3apajM 3allTUTa Off OKCUJAIHja.

IIpu mpouecoT Ha caHMpame Ha IITETUTE, O] 0coOeHa BaXHOCT € Jla ce BOAU
COOJIBETHA €BUJCHIIMjAa 3a CEKOj mpeamer co ¢ororpaduu npea, 3a BpeMe U IO
CYIIeHEeTO, 3a Ja ce o00e30eau MpaBWiIHA JOKyMEHTanuja M uHPoOpMaluu 3a
pecTaBpaTOpCKUTE MOTPEOH.

3akiay4ok

[TonnaBuTe M 3rojemMeHaTa BIaXHOCT MPETCTaByBaaT €AHA O] HAJCEPHO3HUTE U
HajYeCTH 3aKaHM 3a ABM)KHOTO U HEABUYKHOTO KYJITYPHO HaciencTB. HUBHOTO AejcTBO He
ce OrpaHMyyBa CaMO Ha MOMEHTAJIHOTO (U3HYKO OIITETYyBame, TYKY MPEAU3BHKYBA
HHU3aHa JIOJITOPOYHU MpoliecH — OUOJIOIIKA AeTpaialiija, XeMUCKU PEaKIu, CTPYKTYpHU
crabeema U TyOeHEe Ha UCTOPUCKU M yMETHHUKH HMH(popmanuu, OcoOeHO paHIUBHU Ce
OpPTaHCKHUTE MaTepHjaliv, Kaj KOU pacnarameTo 3all0YHyBa PEYUCH BEIHAII 10 KOHTAKTOT
CO BOJIA.

EdexTuBHHOT 0ATrOBOp Ha BAKBUTE KPU3H 3aBUCH O] CTEIEHOT Ha MOATOTBEHOCT
Ha MHCTUTYIMHUTE, TPETXOJHO H3pa0OTEHWTE IUIAHOBU 3a YIpaByBame CO KpHU3H,
OoOy4yeHHOT TepcoHal W jacHO JAe(UHHpaHUTE TMpOLEIypu 3a eBaKyalHja KOou
OBO3MOJKyBaaT HaBpeMEHa M pallMOHalHa peakiuja. Bo Taa cmucna, Tpujaxkara ce
MOKaXyBa KaKo KIydHa ajaTka — Taa OBO3MOXKYBa IIOCTaBYBam€ HAa NMPUOPHUTETH M
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HAacOYyBamke€ Ha OrPaHUYEHHUTE pECypCcM KOH NpeAMETUTE IUTO HMMaaT Hajrojema
BPEIHOCT ¥ HAjBHCOK CTEIEH Ha 3arPO3€HOCT.

dazata Ha (aKTHUKO ClacyBambe Mopa Ja Oujae MpocieleHa CO COOJBETHA
crabunm3anyja, KOHTPOJIUPAHO CYIICHE W BEHTWIANMja, Kako W CO JeTaiHa
JIOKyMeHTaIja. be3 oBue 4YeKopH, JAypH M YCHCIIHO CBaKYHPAHHUTE MPEIMETH MOXKAT
JIOTIOJTHUTEITHO JIa CE OINTETaT.

OtTyka, coBpeMeHaTa 3allTUTa Ha KYJITYpPHOTO HACIEACTBO MoApa3zdmpa oxn
pEaKTHBEH KOH TPEBEHTHBEH INPUCTalN, IITO TOApa30Hpa HHBECTHPAmE BO
MHQPaACTPYKTypHA 3allTHTa, CHCTEMH 3a paHO MpenynpeayBame, HMHOPACTPyKTypHA
3alITUTa, AWTUTAJIHA JOKyMEHTalMja M KOHTHHyUpaHa exykamuja. Camo mpeky
MHTErPUPAHO YIIPaBYyBamkbe CO PU3UIIH, MOXKE J1a ce 00e30ea1 JOITOpOYHO 3a4yBYBambe Ha
MaTepyjaHUTE CBE/IOIITBA HA MUHATOTO.
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FLOOD RISK MANAGEMENT FOR THE PROTECTION OF CULTURAL
HERITAGE

Abstract :

Floods represent one of the most serious threats to
movable cultural heritage, especially in institutions
located near riverbeds and urban water systems.
Special attention is paid to several key institutions,
which are located in the immediate vicinity of the
Vardar River. This paper reviews the main types of
floods and their potential impact on museum,
archival and library collections, with a focus on
procedures for emergency intervention, triage and
stabilization of damaged objects. Through an
analysis of risks and possible intervention scenarios,
the paper emphasizes the need for systematic risk
management, preventive strategies and institutional
preparedness for the protection of cultural heritage
in conditions of natural disasters.

Keywords : cultural heritage, floods, assessment,
prevention , rescue, rehabilitation

Introduction

The elaboration of flood risks that can threaten cultural heritage has come into
focus as a result of the commemoration of the 60th anniversary of the Skopje flood,
which occurred from 16 to 18 November 1962. Namely, after the heavy rains that hit
Macedonia on the night of 15 and lasted until 18 November 1962, the largest documented
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flood in the last 300 years occurred, the results of which were the flooding of 60,000
hectares of land and damage in: Skopje, Tetovo, Kichevo, Ohrid, Struga, Resen; Bitola,
Prilep, Krushevo, Veles, Bogomila, Novaci, as well as a large number of villages in
Western Macedonia. In Skopje, on 16 November, the Vardar River rose 3.5 meters above
normal level and overflowed (Bogdanovska: 2022:16). Vardar caused great damage in
the following days: 1050 houses were demolished, 157 buildings were under water, 4445
citizens were left homeless, nearly 4000 hectares of fertile land were flooded in Petrovec
area and three bridges in Skopje and three in Gjorche Petrov were demolished. (Nova
Makedonija, Skopje, Sunday, November 18, 1962, XVIII, number 5779, p.1). This water
element also caused numerous damages to the cultural heritage. Thus, the building of the
National Theater in Skopje was damaged, especially the electrical installations, the
mechanism for rotating the stage and the sceneries. The archive material of the film
production company "Vardar Film" was completely destroyed. The negatives of all
feature and documentary films, shot from 1945 until the day of the flood, were
completely destroyed. A large part of the bookstores in the city center suffered great
damage, where textbooks and books were damaged. 20 percent of the animals in the Zoo
died. (Bogdanovska 2022:29).

The consequences of the flood in 1962 were an indicator of the need for new regulation
of the Vardar River bed, planning for control of the largest tributary of the Vardar River,
the Treska River, with the construction of the Kozjak HPP and the Sveta Petka HPP,
urban planning, etc.

The consequences of the flood in 1962 are also an indication that although some
disasters cannot be controlled, attempts should still be made to minimize the damage
caused by them, through the establishment and implementation of certain rules and
regulations. To effectively establish that system of rules and regulations, an assessment
of possible hazards and risks must first be made, and then, based on the assessments of
the threat, a protection and rescue plan must be developed . The plan for protection
and rescue from natural disasters and others accidents usually includes 5 phases :

1. Assessment on the danger;

2. Measures for preventive protection;

3. Measures for readiness;

4. Rescue; and

5. Rehabilitation on the consequences (Veselinovska 2020)

The planning and vulnerability assessment of each institution should be coordinated with
the local government's protection and rescue plans.

Institutions that are guardians of the cultural heritage, i.e. the cultural identity of
the country, have a dual task that they must approach responsibly: preserving the safety
of people and cultural goods. This must be taken into account and adequately elaborated,
both in the urban, infrastructural and architectural plans of such institutions, as well as in
their operation and appropriate maintenance of the facility - guardian of cultural heritage.
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In the proper management of cultural institutions, the development of a protection and
rescue plan, based on an accurate assessment of possible disaster risks, which would
generate accurate directions for action in the event of disasters, is of particular
importance.

Therefore, to elaborate on the given topic, an analysis should first be made of
what are the possible scenarios that would lead to damage or destruction of cultural
heritage by water inflow.

Flood risk assessment

When it comes to assessing possible damage from flooding, cultural heritage institutions
in the territory of Macedonia need to take into account several possible risk situations.
These are:

e Torrential rains Three dangers can arise due to heavy rains.
- the large amount of water flowing down the streets can penetrate the
building and flow into the basement rooms;
- due to the abundance of water, the sewage system cannot drain the entire
amount of water, so it penetrates the premises through the basement
sewage networks;
- Due to heavy rains, landslides or sliding on the terrain may occur.
For assessment, it is important to know whether in the past, floods due to
heavy rains and landslides have already occurred in the specific location
where the institution, guardian of cultural heritage, is located.

e River floods
In river floods, there is a slower rhythm of water rising and there is usually
enough time for reaction and evacuation. However, it is most often a long-
term submersion that covers a wider area and has a slow water
withdrawal.
In the event of a flood due to a high river level, the basement rooms are
flooded first, and sometimes the ground floor of the building (if the
museum or institution that stores cultural heritage is located near a river, it
must have flood response plans in place.)
Often, when the river level rises, the groundwater level also rises, and so
does the water level in the sewer system. This means that water can seep
into basements through the sewer system, even though the surrounding
area is not flooded.

But also characteristic are the so-called Urban Floods, in which inefficient
drainage systems, clogged sewers and certain accidents are common
causes. This type of flood includes:

e Floods caused by a burst water pipe or a pipe from a central heating
system, a water heater or a clogged drain in the building. These are
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frequent accidents in institutions that preserve cultural heritage, which are
sudden and often unpredictable. The risk depends on the age of the
installations and their maintenance.

e Flooding caused by roof leaks or clogged gutters. Damage resulting
from these damages is very common. Water leakage from a roof structure
is usually not a large inflow of water, but an imperceptible leak that
expands over time and causes great damage . The water soaks the roof and
column structure, which then dry very slowly and with difficulty. The
problem of this type of leakage is: increased humidity in the space, the
appearance of algae, etc., which often causes more damage than the water
itself.

e Floods caused by firefighting. Every major firefighting operation results
in a large amount of water being used to extinguish the fire, which then
flows down the floors and ends up in the basement. The risk of this type of
accident is greater if the firefighting measures of the building itself are
weak.

(Lazlo; Per¢ini¢ ; Stubli¢ 2012: 6)

Preventive protection measures

Preventive protection measures begin when planning the construction of the
facility itself. The choice of location, accessibility to the facility in case of disasters, the
choice of materials for the construction of the facility and the schedule for depositing the
holdings in appropriately equipped depots are the first, basic and most important measure
for preventive protection. Thus, if the building is protected from fires, both people and
cultural property will be protected. (Lazlo; Perc¢ini¢ ; Stubli¢c 2012: 6). If the building is at
a sufficient distance from sources of water, i.e. it is located at an altitude sufficiently safe
above the level of recorded overflow of rivers, lakes, etc., then the probability of damage
caused by flooding or increased moisture concentration is significantly reduced. In this
regard, the urban layout of some of the most important national institutions in the central
city area, right next to the bed of the Vardar River, raises essential questions about the
exposure of cultural heritage to hydrological risks. The facilities of the State Archives of
the Republic of North Macedonia, the Archaeological Museum of North Macedonia and
the Museum of the Macedonian Struggle for Independence are located in the immediate
vicinity of the Vardar riverbed, in a zone that has historically recorded high water levels
and potential overflows. Although modern quay solutions and riverbed regulation reduce
the likelihood of catastrophic floods, the risk has not been eliminated. Climate change,
extreme rainfall and possible defects in the urban drainage infrastructure can create
scenarios in which basement and ground floor premises can be endangered. In particular,
the positioning of the building of the State Archives of the Republic of North Macedonia
in the immediate vicinity of the quay of the Vardar River is an example of the fact that
when choosing the location, the dangers that the microlocation itself brings and the
damage that can be caused to the Archive's fund were not evaluated at all. The spatial
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planning of the facility took into account that the Archive's fund should be placed above
the river overflow level, by placing it on the uppermost parts of the building. But of
course, it was not taken into account that placing it next to a water surface produces an
increased concentration of moisture in the immediate area, due to constant evaporation,
and it was also not taken into account that the uppermost rooms often suffer from
flooding caused by roof leaks or clogged gutters. The flow of water from the roof
structure often expands over time and causes great damage, which directly affects the
change in the microclimate in the rooms and the appearance of mold. Namely, the
Archives of the Republic of Macedonia faced such damage.

All institutions that are guardians of cultural heritage — museums, archives,
libraries, film libraries, etc. should develop an action plan that corresponds to their micro-
position and the level of risk from all the above possible scenarios. These, as we have
already mentioned, should be taken into account when planning the construction of the
facilities themselves, and then when distributing cultural heritage according to the type of
material in the storage rooms. Thus, in basement rooms where there is a greater risk of
water spillage/penetration due to high water levels, spilled water from the sewage system,
etc., depots that house items particularly sensitive to moisture: archival material/paper,
documents, books, textiles, paintings should not be located. Cultural goods that are highly
sensitive to moisture should also not be stored in the immediate vicinity of the water
supply installation , the heating installation of the facility , as well as near the drain pipes
or under the sanitary facilities in the premises of the institution, and especially in the
exhibition halls and depots.

Preparedness measures

After evaluating the situation, each museum begins to prepare for dealing with potential
risks. In order to reduce risks, the museum must also organize action programs aimed at
preparing and training employees for action in the event of a disaster. Programs for
proper action in the event of a flood are reduced to:

» Regular inspection of plumbing, heating and drainage installations
» Regular roof maintenance and inspection

» General cleaning of the museum, by all employees, at least once a year, which
familiarizes people with all the facilities - corridors and rooms of the building and
their condition and/or potential problems.

» Creation of Evacuation Response Teams and their regular training, through
regular exercises.

* Training of personnel on proper response, which is of particular importance
because a practiced procedure reduces fear and panic at the onset of an accident
and provides people with guidelines for proper behavior and action.

* Regular drills for turning off installations: water, electricity, heating
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» Installation of humidity meters in exhibition halls and depots, as well as air
dehumidifiers and regular monitoring of parameters.

« Compiling a list of telephone numbers in case of an accident

* Procurement of tools and materials needed in cases of accidents . In order to deal
with accidents of this type, the institution must procure tools and materials such
as:

- Autonomous water pump

- For each member of the rescue team: protective clothing, helmet, safety glasses,
leather and rubber gloves, helmet or head lamp, first aid kit, face masks, etc.

- Tools: hammers, axes, pliers, saws, extension ladders, nylon ropes, etc.

- Other equipment: stickers (red, yellow, green), towels, plastic bins, absorbent
paper, baskets, dressings, bandages, wrapping paper, polyurethane foils, freezer,
etc.

- For documentation: cameras, paper, graphite pencils, stickers, cardboard ropes
(for marking objects that cannot be labeled or do not stick)

All museum objects must be documented - without documentation it is not possible to
know what they are and the extent of the damage they have suffered in a disaster.

Rescue

In the event of a flood hazard, action should be taken in an organized manner and in
accordance with evacuation plans. Rescue is the process of moving or evacuating objects
in order to save and protect their material, unique, aesthetic and historical value. It is of
particular importance to perform triage . Triage in the rescue of cultural heritage is a
procedure for rapid assessment and decision-making which objects have the highest
priority for extraction, stabilization and conservation activities. (PRICE 2020: 1) . It is
carried out on site, during the rescue or in the first hours after the flood and allows the
rescue to be organized, not chaotic. Triage should be carried out by a person with
professional knowledge (conservator, curator, archivist), but if there are no conditions for
this at the moment, it can be carried out according to a previously prepared priority list,
and the team makes a rapid assessment according to this list. This person should mark the
objects with colored stickers to provide information on what is most urgent to evacuate:
“red = urgent”, “yellow = high priority”, “green = can wait” and thus provide the pace
and order of the dislocation. During the rescue process, it is particularly important to
document each object before removal, in order to provide a trace of its condition.

In the categorization according to priorities for the protection of movable cultural
heritage from flooding, the following order should be observed:

- First priority should be given to objects made of organic materials: paper,
parchment, textiles, leather, wood, photographs, audio and video recordings and
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paintings that are sensitive to water; These include: manuscripts, archival
documents, books, photographs, audio and video recordings, icons, paintings on
canvas, watercolors, textiles, leather, parchment. They are sensitive to moisture
and can quickly deform, damage the colors or degrade.

- Second priority should be metal objects, which are at risk of corrosion, and
painted/glazed ceramics. Metal is not destroyed immediately, but corrosion begins
quickly.

- Third or lower priority are objects made of durable materials such as stone or
undecorated ceramics, which are more resistant, but can still be susceptible to
calcification and salts. Objects made of glass and modern materials with low
cultural value would also have a lower priority for salvage.

During rescue, it is important to keep documentation, which includes recording the
location, condition, and order of recovery of objects.

Evacuated items should be relocated to a safe location that we are certain will not be
flooded.

Organized salvage of items through the triage method is important because it
prioritizes those items that deteriorate most quickly in a given disaster, allows for
rational use of limited personnel and resources, and minimizes irreversible loss.

Remediation of the consequences

After the danger has passed and the evacuation has been carried out, it is
necessary to repair the damage caused by the flood to the cultural heritage. The
first thing to do is to handle the objects that were flooded carefully, so that
additional damage does not occur. They need to be dried in the air with controlled
temperature and ventilation. In doing so:

e Organic materials (paper, textiles, leather, wood) are placed on absorbent
materials such as cotton fabrics or paper towels, which are constantly changed,
and dried in rooms with a moderate temperature (18 - 22 °C ) and a relative
humidity of 45 - 55%. It is necessary to ensure continuous air movement with
fans that should be placed so that they do not blow directly into the objects. The
air flow should be even. Dehumidifiers should also be placed in the space to
prevent the development of mold.

- Textiles can vary in size, shape and material and often have dyes that bleed when
wet. There are textile artifacts that are made of multiple layers or multiple
materials, which when wet have different shrinkage , which means additional
pressure on the textile. When repairing the consequences of a flood, the textile
should first be rinsed to remove residual contamination. For drying textiles, a flat
surface and clean, unbleached, absorbent materials should be used. A paint roller
is used to squeeze out excess water. (PRICE 2020: 2)

- Paintings are complex structures consisting of a support layer (canvas, wood,
hardboard or laminated cardboard), an image layer (paint, varnish, etc.) and very
often a frame. All of these components are susceptible to water damage and will
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experience differential expansion, contraction and deformation. This will cause
the image layer to crack or begin to peel. Paintings are also at risk of absorbing
paint and contaminants from water, as well as developing mold, which can begin
to grow in less than 24 hours.

To repair the effects of moisture, the painting should first be tilted to drain the
water. Then, any loose debris should be removed, the frame removed, and the
painting placed face up on blocks 10-15 centimeters high to allow air circulation.
White blotting paper is placed over the painting and soft weights are placed at all
four corners of the painting to minimize deformation of the painting as it dries. If
the surface of the painting is flat and relatively stable, it can be left to dry face
down on a clean white layer of blotting paper. Blotting paper is also placed on the
back of the painting, which is changed every 20 minutes until it remains dry, and
then every hour until the paper is dry to the touch. (PRICE 020: 3)

For archival material, documents and books that cannot be dried immediately,
freezing is required to stop the degradation process, followed by conservation
treatment . They are placed in a plastic bag with a sticker with information about
the item.

Wooden furniture and other wooden objects are also susceptible to chemical
changes caused by light, temperature and humidity. Their high cellulose content
often results in volumetric changes and weight gain when exposed to water. The
most common possible water damage is cracking, splitting, staining and mold.
(PRICE 2020: 4). Therefore, they should also be washed with contaminated
water, wiped and dried in ventilated rooms or outdoors but in the shade, i.e. not
exposed to direct sunlight, to prevent warping of the material,

For Metal objects, rinsing with clean water if affected by contaminated water,
wiping with a soft cloth and drying as soon as possible should be applied. Drying
can be done in the air or with a hair dryer at low temperature. It is important to
pay attention to cracks and crevices to dry completely, since the likelihood of
moisture causing local corrosion is precisely in those positions. Priority should be
given to iron alloys. Because when iron corrodes, rust becomes exponentially
larger than the surface of the metal. (PRICE 2020: 5) After the first repair , a
conservation intervention is often required, a coating of a protective layer to
protect against oxidation.

During the damage repair process, it is of particular importance to keep proper
records for each object with photographs before, during, and after drying, to ensure
proper documentation and information about restoration needs.

Conclusion

Floods and increased humidity represent one of the most serious and common

threats to movable and immovable cultural heritage. Their impact is not limited to
immediate physical damage, but causes a series of long-term processes — biological
degradation, chemical reactions, structural weakening and loss of historical and artistic
information. Organic materials are particularly vulnerable, where decomposition begins
almost immediately upon contact with water.
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The effective response to such crises depends on the level of preparedness of the
institutions. Previously developed crisis management plans, trained personnel and clearly
defined evacuation procedures enable a timely and rational response. In this sense, triage
proves to be a key tool — it allows setting priorities and directing limited resources
towards the objects that have the greatest value and the highest degree of threat.

The actual rescue phase must be followed by proper stabilization, controlled
drying and ventilation, and detailed documentation. Without these steps, even
successfully evacuated items can be further damaged.

Hence, contemporary cultural heritage protection implies a shift from a reactive to
a preventive approach, which includes investing in infrastructure protection, early
warning systems, infrastructure protection, digital documentation and continuous
education. Only through integrated risk management can the long-term preservation of
the material testimonies of the past be ensured.
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Ipod. A-p Karepuna IPOI'PEIIKA
Jbyouo JOBAHOB
Censmouiomka oncepsaropuja npu [IM®, Ckomnje

JAJIA U KOJIKY KYJITYPHOTO HACJIEACTBO BO CEBEPHA
MAKEJIOHHMJA E 3AIITUTEHO OJ1 CEUBMHNYKA OITACHOCT?

Ancmpaxm: Bo ronunara 2023, Bo Koja Hamiara
Penybmuka  oxbenexxyBa 60  romguHHM  OnX
CIIy4yBamETO Ha KaTacTpo(aTHHOT 3eMjOTpec OJ
26 jymu 1963, Bo 05 wacor m 17 MuHyTH, YH]
eMUIIeHTap OMJI BO CPILIETO HA CKOICKAaTa KOTJIMHA U
Koj 3a camo 17 ceKyHAM TpeIU3BHKAI
paspylllyBambe Ha PEYUCH CE IITO JOTOTAIl OHIIO
W3rpajiecHo, HECOMHEHa €  morpebara  on
COTJIeAyBamkEe Ha JOcera Hay4eHOTO, HO M OHA IITO
nomnpea Tpeba Ja To HayyrMMe, He CaMO BO IOTJeN
Ha 3alllTUTa Ha YOBEYKH JKUBOTH, TYKy M Ha OHa
mto CeBepHa MakenoHuja ja mpaBu 1mocebHa, a Toa
€ KYIATYPHOTO OOrarcTBO KO€ CO TeHepaluu ce
HacJeayBa.

Knyunu 360poeu: zemjotpec, Ckorje, KyaTypHO
HAcJIEICTBO, 3aIITUTA

Ceernoto Ha KOOHOTO YyTpo of 26 jynmu 1963 camo HeKoJKy daca TOCie
arloOKaJIMIITUYHOTO TPECEHE Ha TIOTO, AAJI0 OJrOBOP HA YECTO MOCTaBYBAHOTO Mpallambe:
SYAanu KynmypHomo Hacieocmaeo e 0080IHO 3auUmumeno? .

Cnopen nomarornute co kou pacnoiara Censmoronikara oncepsaropuja npu [pupoaHo-
MaTeMaTHIKuOT (akynTeT Bo CKomje W jaBHO AOCTAaHUTE MOJATOLM O] JIEHEITHHOT
Mysej Ha ['pan Ckorje, MOke J1a ce J1ajie OJIrOBOp Ha MOTOpe MOCTABEHOTO IMpaliame, a
oaroBopot € eaHo orpomuo HE.

LlImemume wimo 3emjompecom 2u npeouzguxan Ha myzeume 6o cpadom Ckonje
Hapopen my3ej Ha rpag Ckomnje

MysejoT onroBopeH 3a ceBKymHata ucrtopuja Ha ['pagor Ckormje, koja ru omdaka
aCTeKTUTE Ha JKUBOT YIITE O] MPanucTopHja, IPeKy cpeleH Bek, mpepoadara, HOB, na ce
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JI0 COIMjaJIMCTUYKaTa U3rpaada, ke ja JoOue cBojara 3aBplIHa MOCTaBKa CO CIIydyBamaTa
on katactpodamauot 3emjorpec. [1o 3eMjoTpecor, 3rpagaTa Ha My3€jOT OHIIa MporiaceHa
3a 00jeKT mTo Tpeba Ja ce PyIH, a e OHA IITO ja MPETCTaBYBaJO0 BEKOBHATA TPAIUIIM]a
Ha TPpajoT OMII0 HAIMOJIHO yHUIITeHO. Ho, ToramHuTe BpabOTEHN BO MY3€jOT BIIOKYBajKH
OIPOMHHM HANopu ce Oo0HMayBajie Ja M3BaJaT CE IITO MOXE Ja C€ H3BagH Of IIOA
ypHatuHHTe. Mako HeOnmaromapHo, Mopa Ja ce HamoMmeHe Jeka HapomHuoTr mysej nmma
HajroyieMa NMpuIoOuBKa 0J1 KaTacTpo(aIHUOT 3eMjoTpec, OJaroapeHne Ha OTKYICHUTE U
JCTIOHUPAHUTE TMPOHAJACHN TPEJAMETH CO My3€jCKa W yMETHHYKAa BPEIHOCT Of
YpHaTHHHATE Ha TpamoT. My3ejoT NpOJODKHI co paboTa W TOCIE 3eMjOTPEcOT BO
UMIIPOBU3UPAHa 3rpajia — IaTop.

Cauka 1 [exa o Typcka coda - nocraBka ox Hapoauuort my3sej (5)

HcTtopuckn my3ej

My3ejoT BO K0j Ouiie JeMOHUpaHH JOKYMEHTH M PEeIMETH, CIOMEH o] bopouTte Ha cute
TeHepalil MaKeJOHIIM 3a CBOja COICTBEHA Jp)kKaBa, MYy3€jOT KOj BO MEPUONOT Tpe
karacTpodara 70OMBa HOB HA/IBOPEILIEH U BHATPEIIEH JIUK — MICTOPUCKHOT My3e], 3aeTHO
co CkormckoTo kayne mo KoOHuTe 17 cekyHIu TpeTcraByBaaT orpoMHa ypHatuHa. Ho,
J0JIeKa MOCIIeIOBAaTeIHOTO TPECEHE Ha TJIIOTO CEYIITE Tpaeso, KOJEKTUBOT HAa MY3€jOT
3aeHO CO corparaHuTe, Bojeie OopOa 3a crmacyBambe Ha CBEIOIITBATa KOM TOBOPAT 3a
JaneyHara, Ho U OMcKara UCTOpHja Ha IEeNTHOT MakeIoHCKU Hapo. [Topaau kapakTepoT
Ha MpEeIMETHTE KOW C€ YyBajie BO MY3€jCKUTE NMPOCTOPH, MOTOJEMHOT JIeN Off HUB Ce
UCIpakajie BO My3eUTe BO BHATpEIIHOCTa Ha PemyOmnmkara, a rojgem Opoj HA apXUTEKTH
MpojaBuIie xenbda 3a JOOPOBOIHO MPOEKTUPAKE Ha HOBA 3TPajia 3a My3¢€joT.
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Caunka 2 JyxHata crpaHa Ha MWcropuckumor ™my3ej (ox ApxuBHTe Ha
CensmoJionikara oncepBaTopuja)

ApXeoJIOIKH MY3e€j

ApPXEOJIOLIKHOT MY3€], My3€JOT KOj OMJI OJrOBOPEH 3a CUTE €JIEMEHTH 332 JOMaKHUHCTBO,
MOHETH, HOCUH, OpPYXja, KOBAaHHIM, HAKAT U YIITE MHOTY APYI'H, UCTO TaKa MPETPIe
KaTacTpoadHM TIOCIHCIUIM OFf CHIHHOT 3eMjoTpec. 3rpajara BO KoOja JOTOraml
GbyHKIHOHHMpaNl My3€joT, cMecTeHa Ha CKOIICKOTO Kajie OWila HamoJHO paspymieHa. Bo
’KMBOTO3arpo3yBavyky yCJIOBH, O] LIEJIOCHO pa3pyllIeHa 3rpaja, BpaOOTEHUTE BO MY3€jOT
U3BJICKYyBaJle TpeaIMeTd W (PparMeHTH OJ TMPEIMETH KOM T'M HOCelie BO JIBOPOT Ha
Kypmymnu aH, Kajge NHOCT3eMjOTpecHO Owmiie cMecTeHH pabOTHUTE INPOCTOPUH Ha
My3ejor. M mpum 1emara kartactpoda, peyucH UEIHOT OuOIMOTedeH (OHI CO KOj
pacrojarai My3ejoT Onjia HaBpeMEHO CITaceHa.

Cauka 3 CnacyBame HAa apXeoJIOIIKU MAaTePHjaJl o/l YyPHATHHHUTE HA
ApxeoJ0mKUOT My3ej (5)
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IIpuponayden my3ej

[ToBonmHaTa reorpadcka IMOCTaBEHOCT KOja OBO3MOXKYBa I0jaBa Ha pa3lIMYHH, HO U
SHJIEMUYHU BUIOBM Ha (iiopa u ¢ayHa Ha tepuropujata Ha C. Makenonuja, Owmna
rJlaBHaTa MpUYMHA 3a OTBopameTo Ha [Ipupononayunmor mysej Bo Ckormje. OBoj My3ej
pacmojaral €O OrpOMHM KOJIGKIMM Ha (OCWIM OJ JKUBOTHHM U paCTCHHU]a
KapaktepucTuyHu 3a npocropure Ha CDOPJ, Ho u Ha Toramua CP Makenonuja. Jlen ox
MPUMEPOINTe KOW OwWie YyBaHM BO 3Tpajara Ha OBOj My3e] OWiIe €IUHCTBEHHU.
XuapoOHOIOUIKOTO M €HTOMOJIOUIKOTO /N0 Ha MY3ejoT Ouiie elHu oJ Hajooraturte
nernoa Bo Toa Bpeme. Ho, karacTpodara HapeyeHa 3eMjOTpeCc MaKO HE ja pa3ypHyBa
3rpazara Ha My3€joT, IPeJU3BUKYBa KOJIAIIC Ha MOrojeM Opoj CTajlaKu U OIITETyBamhe U
[[eoCHO ry0eme Ha MmaTtepujanu. HajmoromeHu Ouiie XuIpOOHOJOMIKOTO W JEMOTO 3a
pubu Kaje mopaaw Crenu(PpUIHOCTa Ha CaJOBUTE 3a CKIAIUpame (CTAKJICHH CaJlOBH)
n3ry0eHn ce O0oraTH KOJEKIUH M (OCHIIM Ha CIATKOBOAHU MpeTcTaBHULM. OCTaHATHOT
JIeNl 0/1 IEMOHUPAHUOT MaTepujai OWl U3BIICYEH U CMECTEH BO MPUBpPEMEHATa 3rpajaa —
1IaTOp BO KOja My3€jOT IPOI0JIKYBa co paboTa ce 10 kpajoT Ha 1963 roauxa.

Cauka 4 Omrerenara 3rpajaa Ha Ilpupogonayunuor my3ej (sieBo); LlesocHo
YHUIIITEHO XHAPOOMOJI0IIKO 1eno (aecHo) (5)

OcBeH morope crnoMeHaTHTE 3HAYajHH MY3€jCKHM TpaadH, 3a BpeMe Ha CKOICKHOT
3emjoTpec of 26 jynu 1963 roauHa, OrpOMHH MITETH MPETPIIEe U OCTAaHATUTE KyATypHU
rpagdu BO CKOTICKaTa KOTJIMHA BKIYYYBajKH M IPKBH W [JaMHH, TOTOYHO CE OHA IITO ja
OTCIMKYBa KYITypHAaTa pa3IMyHOCT, HO U OOraTtcTBOTO Ha TrpaaoT Ckormje. 3rpagata Ha
Pextoparor Ha YHuBep3uteror Bo Ckomje Owmia cuiaHO omTeTeHa. IIpocropumte Ha
YHHUBEp3HUTETCKaTa OMOIMoTeKa Ouiie HajIOToIeHN IPH IITO 3HAYUTENEH /e o7 OoraraTta
YHHUBEP3UTETCKA PU3HUIA Onjia 3aceKoranl u3ryoeHa.
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a) 0) B)

Camka 5 a) 3rpagara Ha PekTtopaTor Ha YHuBep3uterotr Bo Ckomje; 0) Karoauuka
upkBa Bo Ckomje; B) Ilammja ox crapara ckomcka yapmMja (01 apXuBUTe Ha
CeunsmoJionikaTa oncepBaTropuja)

Wmajku ro BO mpEeIBUI NOrOpe WU3HECCHOTO, MOXKE Jla CE 3aKIy4yH JeKa MY3EjCKUTE
eKCIIOHATH O] MYy3euTe Ha TepuTopwjaTa Ha rpan Ckomje 10 CIydyBameTo Ha
3eMjoTpecoT o1 1963 roanHa ce yyBasie MPUIMYHO HE3AIMTHTEHO, A 3aT0a MPETPIICHUTE
OLITETYBamka CE TOJIEMH, HO OJlarojapeHue Ha MOXKPTBYBAHOCTa Ha BPaOOTCHUTE HE
npepacHaje BO OTPOMHHU.

Ho, 3emjoTpecute oj kateropujata Ha CHJIHM 3€MjOTPECH KaKO IITO OUI 3eMjOTPECOT BO
Ckomje ox 1963, He mnpenuM3BUKyBaaT INTETH CaMO Ha HAjONUCKHTE OOJeKTH JI0
enuLeHTapoT (M3BOpPOT) Ha 3emjorpecoT. Kako mTo mokaxyBa KapTara Ha
Makpocem3MuuknuTe edektu Ha 3emjorpecoT (Cnmka 6), 3eMjoTpecoT OMIT MOYyBCTBYBaH
co untensurer oa VII u VI crenenu cnopen Momuduuupanara MepkanueBa Ckana
(MMS) ce o Jlemup Kamuja Ha jyr, KpaTtoBo Ha uctok, Ypomesar u [Ipu3pen Ha ceBep
u loctuBap m KuueBo Ha 3amaj, IITO 3HauM Jeka cllabM OIITETYBama HA MOHOBUTE
rpajdy W yMEpPEHH OIITEeTyBamka Ha IMOCTApPHUTE TPaJ0u ce EBUACHTUPAHU U BO OBHE
IpajloBU, OJHOCHO Tpaadure o1 objacTa Ha KyjlTypaTa M BO OBHME MeCTa IpeTprieie
omreryBambe. OBa BOAM KOH 3aKIIYUOKOT JIeKa KYJITYpHOTO HACIEICTBO MOXKE Ja Ouje
U3JI0KEHO Ha BHMCOKa CEM3MHYKA OMACHOCT AYpPHU M aKo 3eMjOoTpecoT MOTEKHYBa O
MOJTAJICYHH PETUOHM OFf MECTOTO Kajle MCTOTO € JETIOHUPAHO, MTOPAJIX IITO OIPEMEHOCTA
Ha MY3€jCKUTE Jiernoa M MOJArOTBEHOCTa Ha KYyJITYpHUTE DPAaOOTHUIM 3aJ0JDKEHH 3a
CKJIQINPAkEe W OJIP)KYBamke Ha EKCIIOHATHTE MOpa Aa Ouae Ha BHCOKO HHUBO 3a Ja
3aryouTe Mpu €BeHTYaTHU KatacTpodu OUIaT MTO € MOKHO TTOMAaJIH.
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Canka 6 Kapra Ha makpocen3Muuku epeKTH Ha 3eMjoTpecoT o/ 26.7.1963 (4)

Koaky tepuropujata Ha CeBepHna MakenoHnja e H3JI0)KeHA HA CeM3MHMYKA
OMACHOCT

Tepuropujata Ha C. MakenoHuja € cCMECTeHa BO JEJI OJ] €BPOICKHMOT KOHTHHEHT KOj €
OKapaKTepu3MpaH Kako Jiel €O IMOTEHIHjall 32 BHCOKAa CEeM3MMYKa OINACHOCT IMOpaau
MOCTOCH-E Ha CJIOKEHH PETMOHAIHU MPUIBIKYBamkba Ha TIOTO M CHJIHHM HaIperama KOH
ce MmpesieBaaT Ha KOMHOTO BO HamwMTe rpaHunu. Criope] AOCeraliHUTe pe3yiaTaTd oj
pa3HM  HCTpakyBamba KOM KOHTUHyHpaHo THM  copoBenyBa Ceusmodionikara
orcepBaropuja, Ha Tepurtopujata Ha C. MakedoHHja M TNOTPaHUYHUTE TOJpadja ce
€BUJICHTUpaHU ToBeke ol ceaymiaeceT (70) MOTEHIMjaJIHM W3BOPH HA 3€MjOTpecHu —
pacenu (ciaMka 7), KOM BO OJPEACH MOMEHT MOXKE Ja MPOU3BEIAT YMEPEHO CHIIHU U
CWJIHU 3eMjoTpecu. Jlenm o1 oBHe pacey ce PETHOHAIHU, KaKo IITO € INIaBHUOT BUHOBHUK
3a CIydyBameTO Ha 3eMjoTpecoT o 26 jymu 1963, Ckomncko — Kycrenaunckuor pacexn, a
OCTaHaTUTE C€ JIOKAJIHU paceld 4Hja aKTUBHOCT € BOIJIABHO YCIIOBEHA O] JIOKAJTHUTE
TEKTOHCKH yCJIOBU — Pa3MECTEHOCTA HA KOTIMHHUTE U TUTAHUHUTE.
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Canka 7 CeM3MOTEKTOHCKA KapTa HA HAjCHJIHUTE 3eMjoTpecHu perucrpupanu Bo C.
Makenonuja

Cnope1 UICTOPUCKHUTE, MAKPOCEHM3MUYKHTE U MHCTPYMEHTATHUTE TIOAATOL O] OOTaTHOT
¢onnx Ha Cemsmolomnkara orncepBaropuja, Ha TepuTopujata Ha C. MakenoHuja ce
peructpupanu 12 3emjoTpech co MarHuUTyga = 6.0 KOM TIpeIU3BHKAIEC TOJEMH
omreTyBama. (Cekako HajOorara WCTOpWja Ha CHJIHH 3EMjOTPECH HMMa CKOTICKOTO
noJipadje BO KOE JI0Cera ce PerucCTpUpaHy TPH CHUITHU 3€MjOTPECH MOCie KOU TPajoT Omi
IIEJIOCHO pa3ypHaT M Toa BO jajnedHara 518 roamnHa, Bo 1555 roavHa U MociaeaHHOT BO
1963 rommna. OBne Mopa Ja ce HaloOMEHE JeKa BO KpajHUTEe HCTOYHM JEIIOBH, BO
OmuzuHa Ha [lexueBo € permcTpupaH M HajCHIIHHOT 3eMjorpec He camo Bo C.
Makenonuja, TyKy ¥ Ha IeIHOT baimkaHCKH MomyocTpoB — 3emjoTpecoT ox IlexueBo —
Kpecna ox 1904 ronnna co Marauryzaa oz 7.8 CTENEHH.
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Cauxa 8 CeM3MOTEKTOHCKA KapTa HA 3eMjoTpecuTe perucTpupaiu Bo MakeaoHuja
Bo nepuoaot 1901-2021

CeusMoromkara OICepBaTOpPHja M3BPIIYBajKM ja cBOjaTa MpHMapHa JEJHOCT -
MOHHUTOPHHTI, PETUCTPUPABE M aHAIM3a Ha CIlydeHHUTe 3eMjoTpecute Bo PenyOinkara u
HEJ3MHHUTE IOTPAaHUYHU TMojpadja, BO mnepuomoT ox 1901 mo 2021 rommuHa wma
peructpupano moeke ox 45 000 3zemjorpecu (Cnuka 8) peuucu MOAETHAKBO
pacriopeieHr HU3 IienaTa Teputoprja. Mako HajroyieM Jen o1 HUB Ce HEMOYYBCTBYBAHH,
CO OBOj Opoj Ha perucTpupaHu HacTaHu Tepuropujata Ha C. MakenoHuja mpumara BO
00J1aCT cO BUCOKA CEM3MHUYKA OMACHOCT.

3eMjoTpecuTe Kako IpUpPO/IHA TI0jaBa, M MOKPaj HEIOKYITHUOT Pa3B0oj HAa TEXHOJIOTHjaTa u
HayKaTa c¢ yImTe He MOXKaT BPEMEHCKH Ja ce TpenBuaaT. Tue He ce ciydyBaaT BO
CAHAKBHU BPEMCHCKHU IICPUOJU, TYKY CC€ aKTHBHpPAAT IMOBPEMCHO W HCPAMHOMCPHO HHU3
roguHuTe. COTJacHO CHTE JTOCETalllHU cOOpaHM MOJATOIHM 3a 3€MjOTPECUTE CIYUYSHH Ha
OJIpE/ICHO TOJpadje, CEU3MOJIO3UTe MOXAT CO CTATUCTUYKH METOAU YCIOBHO Ja TH
oJlpeiaT TMEpUOJHWTE HAa IOBTOPYBAEkE Ha 3EMjOTPECHTE CO MaKCHMallHa OYeKyBaHa
MarHuTyJa — MaKCMMaJIeH OYeKYBaH MHTCH3UTET T.€. MPOCEYHATA CTalKa Ha TojaBaTra Ha
3eMjOTPECHUTE.

Taka, cmopen pesynTaTuTe OJ MCTPaXyBamkeTO Ha HaOJbyAyBaHaTa CeM3MHUKa
aKTUBHOCT Ha TepuTopHjaTa Ha MakenoHHja, MaKCUMaTHHOT MOXKEH HMHTECH3UTET Ha
3eMjoTpecure kou ce odekyBaar Bo mepuona on 100 rogunu e on VI mo VIII crenenu
cnopen EBpornckara makpocenzmuuka Ckana, (EMC-1998, Cnuka 9). Taka, moBpIminHuTe
co mpoektupaH HajBucok wuHTeHzuter (VIII cremenm), ru omnpryBaaT u omndakaar
noJipayjaTa co U3pa3eHa Ceu3MHUKa aKTUBHOCT:

e qorteroT o TeroBo, ok rpanuniara co P. Anbanuja, na ce 1o Oxpunacko Ezepo
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e poreroT nomery Ckomje u Butuna (Ypomesair), P. Kocoo
® TOLIMPOKOTO Mojpayje nomery Jlemdeso, Banannoso u ['eBrenuja

Ox Toj acmekT, cekoraiml Kora TOBOpHUME 3a 3e€MjOTPECH Kako MPHUPOJHA I0jaBa Koja €
OYCKyBaHAa BO CEM3MHUYKH AaKTHBHH I0oJpadja, Kako mTO € Tepuropujata Ha C.
Maxkenonuja, Tpeba a ce MOCBETH MOCEOHO BHUMAaHUE HA aCEU3MUYKOTO M TUIAHCKO
rpajiehe, HO M CIIPEMHOCTa Ha HACEJICHUETO 33 OJrOBOP, HEIITa KOM CE HEMHHOBHH TPH
3aIlITUTA O] PA30PHHU 3€MjOTPECH.
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Cauka 9 Kapra Ha MaKCHMAJTHO 0YE€KYBAHM HHTEH3UTETH HA 3eMjOTpecH 3a
nospareHd nepuoa oa 100 ronunu (4)

IIpenopaku 3a 3amTuTa 0 3eMjoTpec Ha BpaOdOTeHHUTE

Kako wHcTHTYIMja 3a/I0JDKeHa 3a eAyKalHja 3a 3allTHTa W MPAaBHIIHO OJHECYBAE 3a
BpEME Ha 3eMjOTpecoT, MOCTOjaHO MpenopavdyBaMe, IITO € MOKHO BO TIorojieMa Mepa Ja
ce m30eTHyBa IMAHWKaA 32 BPeMe Ha TPECEHETO, 3a ITO € MOKHO MOTPE3BEHO OTHECYBAILE.
Cekako mpen Ja ce CIy4yd KaTactpoda Mopame Ja ce MOATOTBHUME cede W MPOCTOPOT
OKOJTy Hac, [1a Taka MOpaMe Jla BHUMaBaMe IIPU ypelyBambe Ha KaHIEIAPUCKUOT MPOCTOP
BO KOj MUHYBaMe HajTroJieM el 01 pabOTHOTO BpeMe: Jla He MOCTaByBaMe pabOTHO OMPO
BO ONM3MHA Ha MpPO30p, Ja HE MOCTaByBaMme TEIIKH M BPEIHH MPEIMETH Ha SHJIHU
MOJIUIM, JOKOJKY MMame SUIHHU TONHUIM Ja OuJeMe CUTYpPHH JeKa UCTHTE ce J00po
MIPUIBPCTEHH, T00PO Ja ro Mo3HaBaMe TUIAHOT 3a €BaKyallfja Ha MHCTUTYIIHM]jaTa, J00po
Jla TW TO3HaBaMe cUTe 0e30eHM MecTa BO OKOJMHATa Kaje Ou MOXKese Ja ce COKpHUueMe
3a BpeMe Ha TpecemeTo (1o Maca, moJi Oupo, Bo OJM3WHA HA HOCEUKH SH/I, TOJAIEKY O
MPO30PH U CTakKla) U CEKaKo J1a UMaMe Ha yM JieKa HUKAKO HE CMEeMe J1a KOPUCTUME
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TUQT UM CKallu J0JeKa Tpae TpecemeTo. EBakyalujaTa 1 HalyIITalkeTo Ha 00jeKTOT BO
KOj paboTHMeE ce TPaBH IO 3aBPIIYBAKHETO HA 3€MjOTPECOT!

IIpenopaku 3a 3amITHTA HA My3€jCKHTE €KCIIOHATH

3a criaaMpame W TOCTaByBalb€ Ha IMPEIAMETH CO BHCOKA KYITYpHA M yMETHHYKA
BPEIHOCT TOCTOjaT MOCEOHM IMOCTAalKH, INTO KAaKO CEM3MOJIO3H MOpaMe Jia TH
HariomeHeme. Toa ce OMImITHTE TMpaBWia 3a 3allTHTa HA HMCKIYYUTEIHO BPEIHHUTE
€JIEMEHTH: BO MY3€jCKHUTE JIenoa Hajao0ap HAUMH 32 CKJIAIUPAkhe Ha KPIUTHBU PEIMETH
¢ BO IIaKapH O 00O 3aTBOPEHHU M MPHUIBPCTEHU BPATH 33 OTBOPALE, MIIM HA OTBOPEHH
noJuiK, (GUKCHPAHU HA MOAOT, MMOJAICKY Ol KpacBHTE; MPH IMOCTaByBamhe HA My3ejcKa
MOCTaBKa MOBTOPHO MOpa Jia c€ BHUMAaBa IPEAMETHTE Jla HE CE MOCTaByBaaT HA CaMHOT
p216 Ha MOCTaMCHTOT, MACUBHUTC U TCIHIKU MMPECAMCTU Aa CC ITOCTAaByBaaT HAa ITO € MOXHO
MOHHUCKO, a JOKOJKY CTaHyBa 300p 3a BHCEYKH €JIEMCHTH TOrail THe Mopa 100po jaa
OuIaT MPUIBPCTEHH.

HNako MoxeOu TpUBHjalHM WM OJHAINpPE] MO3HATH MEPKH W TPETNOPaKH 3a 3allTHTa,
MIOHEKOraul € J00po U MO3HATOTO J1a ce MOBTOPH, OUAEJKH YECTO eIEMEHTAPHUTE MEPKH
U TIPETIOpPaKh MOXKAT J1a HU MPYXKaT OTPOMHA 3aIITUTa U MUHOPHH 3aryOH M Ha YOBEUKH
’KUBOTHU U Ha BPEIHU MPEIMETH.

Kopucrena nureparypa

1. Jopnanoscku Jb., IlekeBcku JI., UejkoBcka B., YUepnux ., Xpucrocku b.,
BacunieBcku H., OCHOBHU KapaKTepUCTUKU Ha CEM3MUYHOCTA HA TEPUTOpHUjaTa Ha
Perrybnmka ~ Maxkenonuja,  Ceusmonomka — omcepBaropuja,  [IpupomHo-
MaTeMaTHuku Qakynrer, YHusepsuter ,,CB. Kupun u Meronuj“, Ckomje, 1998.
ISBN 9989-631-01-8.

2. KoOypu E., Cnenc P., 3amtuta on 3emjorpecu knurata, 2002, ISBN:0-471-
49614-6, pp:421.

3. Karamor ma 3emjorpecutre 3a mepuomoT ona 1901 mo 2021, Ceusmosnormika
orcepBaTopuja, [IpupogHo-matemarnuku axynrer, Ckorje.

4. Karanor Ha KapTH Ha U30CEUCTH Ha 3eMjoTpecuTe Bo nepuojot ox 1901 no 2021,
Ceunsmoroika oncepBaTopuja, [IpupogHo-matematnuku axynrer, Ckorje.

5. Myseure Bo Ckonje, My3sejcko apymrso Ha CP Makenonuja, Ckonje, 1964.

54



Prof. Dr. Katerina DROGRESKA
Ljubcho JOVANOV

UDC 930.85:550.34: [7.025(497.7)
930.85:614.82.084(497.7)

Seismological Observatory, Faculty of Natural Sciences and Mathematics, Skopje

IS THE CULTURAL HERITAGE IN NORTH MACEDONIA PROTECED FROM
SEISMIC HAZARD AND TO WHAT EXTENT?

Abstract: In the year 2023, in which our Republic
marks 60 years since the catastrophic earthquake of
July 26, 1963, at 05:17, whose epicenter was in the
heart of the Skopje Valley and which in just 17
seconds caused the destruction of almost everything
that had been built until then, there is no doubt that
there is a need to reflect on what has been learned
so far, but also on what we still need to learn, not
only in terms of protecting human lives, but also on
what makes North Macedonia special, which is the
cultural wealth that has been inherited for
generations.

Keywords: earthquake, Skopje, cultural heritage,
protection

The light of the fateful morning of July 26, 1963, just a few hours after the apocalyptic
earthquake, provided an answer to the often asked question: "Is cultural heritage

sufficiently protected?"

According to the data available to the Seismological Observatory at the Faculty of
Natural Sciences and Mathematics in Skopje and publicly available data from today's
Museum of the City of Skopje, an answer can be given to the above question, and the

answer is a resounding NO.

The damage caused by the earthquake to museums in the city of Skopje
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National Museum of the City of Skopje

The museum responsible for the overall history of the City of Skopje, which encompasses
aspects of life from prehistory, through the Middle Ages, the Renaissance, the National
Liberation War, and up to socialist construction, will receive its final exhibition with the
events of the catastrophic earthquake. After the earthquake, the museum building was
declared a building that should be demolished, and everything that represented the city's
centuries-old tradition was completely destroyed. However, the museum employees at the
time invested enormous efforts in trying to extract everything that could be extracted
from the ruins. Although thankless, it must be noted that the National Museum has the
greatest benefit from the catastrophic earthquake, thanks to the purchased and deposited
discovered objects with museum and artistic value from the ruins of the city. The
museum continued to operate after the earthquake in an improvised building - a tent.

AR

Figure 10Part of a Turkish room - exhibition from the National Museum (5)

Historical Museum

The museum in which documents and objects were deposited, a memorial to the struggles
of all generations of Macedonians for their own state, the museum that in the period
before the disaster received a new external and internal appearance — the Historical
Museum, together with the Skopje Fortress after the fateful 17 seconds, became a huge
ruin. But while the subsequent shaking of the ground was still going, the museum’s staff,
together with fellow citizens, fought to save the testimonies that speak of the distant, but
also the recent history of the entire Macedonian people. Due to the nature of the objects
that were kept in the museum premises, most of them were sent to museums in the other
parts of the Republic, and a large number of architects expressed a desire to voluntarily
design a new building for the museum.
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Figure 11The South Side of the Historical Museum (from the Archives of the
Seismological Observatory)

Archaeological Museum
The Archaeological Museum, the museum that was responsible for all elements of
household items, coins, costumes, weapons, forgings, jewelry and many others, also
suffered catastrophic consequences from the strong earthquake. The building in which the
museum had operated until then, located on the Skopje Fortress, was completely
destroyed. In life-threatening conditions, from the completely destroyed building, the
museum employees extracted objects and fragments of objects, which they took to the
courtyard of Kurshumli an, where the museum's working premises were located after the
earthquake. And despite the entire disaster, almost the entire library collection that the
museum had was saved in a timely manner.

Figure 12Salvage of archaeological material from the ruins of the Archaeological
Museum (5)
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Natural Science Museum

The favorable geographical location, which allows for the appearance of various, but also
endemic species of flora and fauna on the territory of North Macedonia, was the main
reason for the opening of the Natural History Museum in Skopje. This museum had huge
collections of fossils of animals and plants characteristic of the areas of the SFRY, but
also of the then SR Macedonia. Some of the specimens that were kept in the building of
this museum were unique. The hydrobiological and entomological depots of the museum
were one of the richest depots at that time. However, the disastrous earthquake, although
it did not destroy the museum building, caused the collapse of a large number of shelves
and damage and complete loss of materials. The hydrobiological and fish depots were the
most affected, where due to the specificity of the storage containers (glass containers),
rich collections and fossils of freshwater representatives were lost. The remaining part of
the deposited material was extracted and placed in the temporary building - a tent in
which the museum continued to operate until the end of 1963.

Figure 13The damaged building of the Natural History Museum (left); Completely
destroyed hydrobiological depot (right) (5)

In addition to the above-mentioned important museum buildings, during the Skopje
earthquake of July 26, 1963, other cultural buildings in the Skopje valley, including
churches and mosques, suffered enormous damage, namely those that reflect the cultural
diversity, but also the wealth of the city of Skopje. The building of the Rectorate of the
University of Skopje was severely damaged. The premises of the university library were
the most affected, with a significant part of the rich university treasury being lost forever.
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a) b) c)
Figure 14a) The building of the Rectorate of the University of Skopje; b) Catholic
Church in Skopje; ¢) Mosque from the old Skopje Bazaar (from the archives of the
Seismological Observatory)

Considering the above, it can be concluded that the museum exhibits from the museums
on the territory of the city of Skopje were kept quite unprotected until the 1963
earthquake, so the damage suffered was extensive, but thanks to the sacrifice of the
employees, it did not become enormous.

However, earthquakes of the category of strong earthquakes, such as the 1963 Skopje
earthquake, do not only cause damage to the closest buildings to the epicenter (source) of
the earthquake. As the map of the macroseismic effects of the earthquake shows (Figure
6), the earthquake was felt with an intensity of VII and VI degrees according to the
Modified Mercalli Scale (MMS) as far as Demir Kapija in the south, Kratovo in the east,
Ferizaj and Prizren in the north, and Gostivar and Kichevo in the west, which means that
slight damage to newer buildings and moderate damage to older buildings were recorded
in these cities as well, i.e. buildings in the field of culture also suffered damage in these
places. This leads to the conclusion that cultural heritage can be exposed to high seismic
risk even if the earthquake originates in regions further away from the place where it is
deposited, which is why the equipment of museum depots and the preparedness of
cultural workers responsible for storing and maintaining exhibits must be at a high level
so that losses in the event of a disaster are as small as possible.
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Figure 15Map of macroseismic effects of the earthquake of 26.7.1963 (4)

To what extent is the territory of North Macedonia exposed to seismic hazard?

The territory of North Macedonia is located in a part of the European continent that is
characterized with a high seismic hazard potential due to the existence of complex
regional ground movements and strong stresses that spill over onto the mainland within
our borders. According to the results of various researches continuously conducted by the
Seismological Observatory, more than seventy (70) potential sources of earthquakes —
faults (Figure 7) have been recorded on the territory of North Macedonia and the border
areas, which at some point can produce moderately strong and strong earthquakes. Some
of these faults are regional, such as the main culprit for the earthquake of July 26, 1963,
the Skopje - Kyustendil fault, and the rest are local faults whose activity is mainly
determined by local tectonic conditions — the location of the valleys and mountains.
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Figure 16Seismotectonic map of the strongest earthquakes registered in North
Macedonia

According to historical, macroseismic and instrumental data from the rich fund of the
Seismological Observatory, there were 12 earthquakes with a magnitude of> 6.0 which
caused great damage. Of course, the richest history of strong earthquakes is in the Skopje
area, where three strong earthquakes have been registered so far, after which the city was
completely destroyed, in the distant 518, in 1555 and the last in 1963. It must be noted
here that in the extreme eastern parts, near Pehchevo, the strongest earthquake was
registered not only in North Macedonia, but also on the entire Balkan Peninsula - the
Pehchevo - Kresna earthquake of 1904 with a magnitude of 7.8.
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Figure 17Seismotectonic map of earthquakes registered in Macedonia in the period
1901-2021

The Seismological Observatory, carrying out its primary activity - monitoring, registering
and analyzing earthquakes that occurred in the country and its border areas, has registered
more than 45,000 earthquakes (Figure 8) in the period from 1901 to 2021, almost equally
distributed throughout its territory. Although most of them are not felt, with this number
of registered events, the territory of North Macedonia belongs to an area of high seismic
hazard.

Earthquakes as a natural phenomenon, despite the overall development of technology and
science, still cannot be predicted in time. They do not occur in equal time periods but are
activated occasionally and unevenly throughout the years. According to all the data
collected so far on earthquakes that have occurred in a certain area, seismologists can use
statistical methods to conditionally determine the recurrence periods of earthquakes with
maximum expected magnitude - maximum expected intensity, i.e. the average rate of
occurrence of earthquakes.

Thus, according to the results of the research of the observed seismic activity on the
territory of Macedonia, the maximum possible intensity of the earthquakes expected in a
period of 100 years is from VI to VIII degrees according to the European Macroseismic
Scale, (EMC-1998, Figure 9). Thus, the areas with the projected highest intensity (VIII
degrees) outline and encompass the areas with pronounced seismic activity:

e the stretch from Tetovo, along the border with the Republic of Albania, all the
way to Lake Ohrid

o the stretch between Skopje and Vitina (Ferizaj), Republic of Kosovo

o the wider area between Delchevo, Valandovo and Gevgelija
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From that perspective, whenever we talk about earthquakes as a natural phenomenon that
is expected in seismically active areas, such as the territory of North Macedonia, special
attention should be paid to aseismic and planned construction, as well as the population's
readiness to respond, things that are inevitable in protection against devastating
earthquakes.
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Figure 18 Map of maximum expected earthquake intensities for a 100-year return
period (4)

Recommendations for earthquake protection of the employees

As an institution responsible for education on protection and proper behavior during an
earthquake, we constantly recommend that during the shaking, panic should be avoided
as much as possible. Of course, before a disaster occurs, we must prepare ourselves and
the space around us and we must be careful when arranging the office space in which we
spend most of our working time: not to place a desk near a window, not to place heavy
and valuable objects on wall shelves, if we have wall shelves, make sure that they are
well secured, we should know the evacuation plan of the institution well, know all the
safe places in the environment where we could hide during the shaking (under a table,
under a desk, near a load-bearing wall, away from windows and glass) and of course keep
in mind that we must never use an elevator or stairs while the shaking is going on.
Evacuation and leaving the building in which we work is done after the earthquake is
over!
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Recommendations for the protection of museum exhibits

There are special procedures for storing and displaying objects of high cultural and
artistic value, which we as seismologists must mention. These are the general rules for
protecting exceptionally valuable elements: in museum depots, the best way to store
fragile objects is in cabinets with well- closed and fastened doors for opening, or on open
shelves, fixed to the floor, away from the edges; when setting up a museum display, care
must again be taken not to place the objects on the very edge of the pedestal, massive and
heavy objects should be placed as low as possible, and if it comes to hanging elements,
then they must be well fastened.

Although perhaps trivial and well-known protection measures and recommendations,
sometimes it is good to repeat the known, because often elementary measures and
recommendations can provide tremendous protection and minor losses of both human
lives and valuable objects.
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Mutrko BOI'JAHOBCKH

YK 930.85:355.48:[7.025(497.7)

Makeq0OHCKH HAITMOHAJIEH KOMUTET HA CHHHOT IUTHT

MNOATI'OTBUTEJIHU MEPKU 3A 3ALITUTA HA KYJITYPHOTO
HACJIEACTBO BO YCJIOBH HA BOJHA U BOEHU KOH®JIMKTHU

Ancmpakm:

HOI[FOTBI/ITCJIHI/ITG MCpPKHU 3a 3amiTuTa Ha
KyATYPHOTO HAcJeICTBO BO YCJIOBM Ha BOjHA W
BOCHU KOH(MJIMKTH TpETCTaByBaaT KIY4YeH el OJ
COBPEMEHHUTE TOJIMTHKHU 32 YIIPaBYBambe CO PU3HIIM.
Lenta Ha OBOj TPy € J1a CE€ MOTCETHME Ha rojiemMara
3arpO3eHOCT Ha KYJATYpHHUTE J00pa U KyITypHOTO
HACJECJICTBO BO YyCIOBM Ha BOJHA ¥ BOCHHU
KOH(IMKTH, a co Toa W moTpedara o Ipe3eMame
Ha IIPEBEHTUBHU MEPKU 3a 3alUTUTA HA KYITYpPHUTE
nobpa o1 CTpaHa Ha HAUIGKHUTE OpraHd H
yCTAaHOBH 0N Kyarypata. Tyka ce pasrienyBar
NPEBEHTUBHUTE AaKTHBHOCTH INTO HMHCTHTYIIUHTE
Tpeba 1ma ru mpe3eMar Ipej IojaBaTa Ha KpU3HA
coctoj6a. IloceOHO BHMMaHuE ce TMOCBETyBa Ha
Mel'YHapOJHUTE CTaHJIapAW M MEXaHU3MUTE 3a
3alITUTa, KaKO M Ha YyJloraTa Ha HalMOHAIHUTE
WHCTUTYLIMU U mpodecnoHamHute mpexu. Ilpexy
CHCTEMAaTCKH MPUCTAIl U HABPEMEHO TUIAHUPAKE Ce
co3/laBaaT yYCIOBM 3a ToepHUKacHa 3amTHTa |
3a4yByBam€ H KYJITYPHOTO HACJIEACTBO BO BpeMe Ha
BOOPYKEHH KOH(IHUKTH.

Knyunu 360poeu’ xyntypHO HacleACTBO, BOjHA,
BOCHU KOH(JIUKTU, TIPEBEHTUBHU MEPKHU
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Bosen

Bojuu 1 BoeHr KOH(IUKTH UMajo, IMa U JICHEC, YU CBEAOIM CME CHTE HHE, a K
M UMa 3a JXal ¥ BO WaHUHA.TWe ce HajroleMOTO 3710 INTO MOXE Ja IMpeIu3BHKA
HENPOIECHIMBH IITETU U TOCIEIUIH, KaKO M0 KUBOTOT U 3/[PaBjeTO HA JIyreTo, TaKa U Ja
JIOBENIE JI0 Pa3opyBae€ M YHUINTBAKE HA NMPUPOJHHUTE M KyIATypHHTE n00pa. 3aroa
HEOIXO/HA € MoTpedara o] Mpe3eMame Ha HABPEMEHU MUPHOBPEMEHCKH, IPEBEHTHBHU U
HOJTOTBUTEITHH MEpKHU u aKTHBHOCTH 3a JIeTTyMHO
CrpedyBambe U HaMaTyBambe Ha IITETUTE U MOCIEAUIIUTE O BOCHH KOH(IJIUKTH.
Ha nmo4eTokoT J1a mojacHUMe IITO € BOjHA, a IITO € BOSH KOH(IINKT.

HITo e BOjHA ¥ BUIOBM BOjHH

Bojua e BooapyXeH Cyaup Ha JBE WM IOBEKE Jp)KaBU W/WIH JPYTH
OIIIITECTBEHHW Tpynu. Taa ce OABWBA HA €JICH WM NMOBEKE (POHTOBH, a 3aBOjyBAHHUTE
CTpaHu OOMYHO AprKaT OApe/ieHa TEPUTOPHja, KOja MOKaT Ja ja 3a/pkat win 3aryoar. Bo
MOCIICIHO BPEME, 32 BOjHATA CE KOPUCTAT AITCPHATUBHU (€Y(POHHUCTUYKH) M3PA3U KaKO:
KOH(JIUKT, BOOPY)KEH CYIUD, HEMPHU)jaTEICTBA U CII.

Buooeu eojnu

Bojuure moxe 1a ce noaenar:

- Coopen onarot: Ha rparaHCKH, MeTyIpyKaBHH, PETHOHAIHU M CBETCKH;

- _Croopes kapakTepoT Ha BOjHaTa: 0cJI000JUTEIHH, 0J0paMOeHH, rpalaHCKHy,
TepPUIICKU, IMITEPH]jaTHCTUYKH, KOJIOHU]aTHA ¥ BEPCKHU;

- Cnopes KapakTepoT Ha BOGHUTE CPEACTBA: HA TOTAJIHU U OTPaHUYEHU;

Crope1 TUIIOT Ha OPY’K]€TO: KOHBEHLIMOHAIIHU U JaIpEHU;

Cnopent NOIBUKHOCTA: MAaHEBAPCKHU U NMTO3ULIUCKH.

IlImo e soopysicen Konghauxkm?

BoopyxeH KOHOIMKT NpeTrcTaByBa CUTyalllja BO KOja HajMaJKy JIBE CTpaHHU
WIM HUBHU TPETCTaBHUIM, c€ OOMAyBaaT Ja T'M OCTBapaT CBOMUTE CIPOTHBCTABEHU
LeJd CO TMpUMEHa Ha (U3MYKa NMPUHYAA WM CO YHMIUTYBAamkE€ Ha COICTBEHOCTA M
BPEIHOCHUTE CHUMOOJM €IHU Ha JAPYTH, W/WIM TICUXOJIOMIKK WIA (DU3MYKU CHU
HalITeTyBaaT, C€ YHMINTyBaaT WM Ha Jpyr HACWIEH HA4YMH B3acMHO Ce€
emmvunnpaar (J1.N optuesa 2007).

Axo Bo koH(pukTOT MMa moBeke o 1000 >kpTBM BO BOOPYKEHUTE CYyIMPH BO TEKOT Ha
€/IHa KaJieHAapcKa ToiHa, TOj ce BOpOjyBa BO TOJIEMH BOOPYKEHH KOH(IUKTH.

KynarTypHo Haciencrso

KynarypHoTo HacnencTBo He mpeTcraByBa camo 30uMp Ha apTedaktu u
CIIOMEHHUIIM, ToOa TMpeTcTaByBa JIOKa3 3a HANIMOT MJIEHTUTET, HCTOpHja U 3a
Pa3HOBUAHOCTHUTE Ha HalaTa Haluja.
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CeBepHa MakenoHuja MOXe J1a ce odaial co YHHMKAaTHO KyJITYpHO HAclEACTBO, MO3auK
KOj OJJpa3yBa BEKOBHa MCTOpHja, yMeTHOCT M Tpagunuja. Cemak, camara CTpyKTypa Ha
OBa KYJTYpHO HAacJIEZICTBO CE COOUyBa CO OIPEAEICHH IpPEIu3BUIM 3a BpEME Ha
KOH(MIMKTH U BoHpeaHU HacTtaHu. Co oryieq Ha Toa JeKa KYITYPHOTO HACJIEJICTBO €
OJIMLIETBOPEHUE HA HALIMOT WJEHTUTET, ’)KMBAa BPCKa CO HAILIETO MUHATO M W3BOP Ha
MHCIUpAllKja 3a HallaTa UIHWHA, HETOBOTO 3a4yBYBA-ETO HE € CaMO JOJIKHOCT, TOA € U
IIOCBETEHOCT 3a T'€HEepallMUTe IITO ClIear.

MeryHapoaHa pamMka

CeBepHa MakeoHMja € MOTIMCHUK Ha XalllkaTa KOHBEHIMja 3a 3allTUTa
Ha KYITypHUTEe J00pa BO Cllydaj Ha BOOPYKEH KOHPIUKT ox 1954 romuna u Ha
Hej3uHUTEe MNpoToKoiau. HaBeneHoTO ja HarjgacyBa HamlaTa IIOCBETEHOCT —Ha
3a4yByBam€ HAa HAIINTE KYJITYpHU OOraTrcTBa JAypH M BO HAjTEIIKUTE Bpemuma. Hue
cMe o0eauHeTH co TIoOajgHaTa 3aeAHMLA BO IPENO3HABAKETO HAa BAXHOCTA O]
3alITUTA HA HAILIETO 3a€AHUYKO HACIEICTBO.

Hpouemca Ha PU3UK U IlOKyMeHTaIIHja

3a Ja TO 3alUTUTUME HAIIETO KYITYPHO HACJIEACTBO, IPBO Mopa Ja TH
pa3bepeme HeroBuTe paHIMBOCTH. O CYINITHHCKO 3HAYEHE CE TEMEIHUTE IMPOICHKH
Ha PpHU3MK M IMpeuu3Ho Hu3paboTeHaTa [JOKyMEHTaldja Koja JlaBa HAaCOKH 3a
MOCTAIyBamke CO KYJITYpHOTO HACEICTBO Oaml BO CIy4ad HAa BOjHA M JPYTd BOHPEIHHU
HactaHu. OBHWe ajaTKM HM JaBaaT MOK Ja T'd UACHTU(PHUKYBaMe pPHU3UYHUTE
OIaCHOCTH U Aa (opMyirpame e(heKTUBHU CTPATErUH 3a CIIPaBYBaE CO HUB.

OnacHocTH 011 BOjHA U BOEHU KOH(QJIMKTH

BojHata n BoeHMTe KOH(QUIMKTU MpeJ ce MocenyBaaT NECTPYKTHBEH KapakTep,
KOJ YHMIITYBa C€ IITO YOBEKOT ycleal Ja CO3/laJe M couyBa HHU3 BEKOBHTE. 3a
BpeMe Ha BO€Ha cOCT0j0a, OCBEH IITO CE OTPOMHH CTpajiamara Ha Jy[eTo U ce TpIH
rojeMa 3ary0a Ha YOBEUKH JKMBOTH, BOEIHO C€ 3arpo3yBa KYJITYPHOTO M HCTOPHUCKOTO
00rarcTBO Ha HapoAMTE KOM BOjyBaaT, HO M Ha LEJIOTO YOBELITBO BOOIIIITO.
Co pa3BojOT M OCOBPEMEHYBAaWETO Ha CpEACTBAaTa 3a BOjyBame, IapajeiHO
ce 3rojieMyBa M HHMBHATa pa3ypHyBauka MOK M NPELHU3HOCT, a CO TOA CE 3rojemMyBa U
CTENIEHOT Ha 3arpo3eHOCT Ha KYJITYPHOTO HACJIEICTBO OJf pa3ypHyBame H
YHUIITYyBame. BakBoTO 3arpo3yBame Ha KYJITYPHOTO HACIEICTBO € HEU30€XKHO U €
MPUCYTHO BO CHUTE BOOPYXEHHM KOH(IMKTH, KaKO W BO OpOJjHH JpyrW BOHPETHU
Hacranu. Camara ymoTrpeba Ha BOEHM CpeICTBa  IPEIU3BUKYBAa MAaCOBHH
pasypHyBama, O] KOM He Ce TOIMITEACHH HUTY KYITYPHO-HCTOPUCKUTE CIIOMEHHIU U
00jeKTH KOM IOCTOjaT CO BEKOBHM HHU3 UCTOpHjaTa M KOW HE HacTpajaje Aypu U IpU
HaCTaHyBambe Ha MMOCUIIHHU 3€M]OTPECH.
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3amTuTa HA KYJTYPHOTO HacjeacTBO BO Penyosinka CeBepna Makenonuja

Bo Peny6muka Ceepna Makenonuja Bo 2004 roauHa € JOHECeH 3aKOHOT 3a
3aIlITUTA Ha KYJATYPHOTO HACJIeICTBO co KOj ce yTBpIlyBaaT:
BUJIOBUTE, KaTeropuure, WIACHTU(UKAIMjaTa, HAYMHUTE HA  CTaBalke  IOJ]
3allITUTa U JPYTUTe WHCTPYMEHTH Ha 3allTHTa Ha KYJATYPHOTO HACJCICTBO, PEKHMOT
Ha 3alITUTa U KOPHUCTCHETO Ha KYJITYPHOTO HACJIEACTBO, NpaBaTa M JODKHOCTHTE Ha
UMaTeIMTe ¥ OrpaHWYyBamaTa Ha T[PABOTO Ha CONCTBEHOCT HAa KYJITYPHOTO
HACJIICTBO BO jaBeH WHTEpEC, OpraHu3anyjaTa, KOOpAHWHAIMjaTa W HAA30pOT,
CTpYYHUTE 3Bama W JAPYr'M Ipallamba IITO Ce OJ 3Hauemhe 3a EAUHCTBOTO H
(GYHKIMOHHPAKETO HAa CUCTEMOT 3a 3allTHTAa Ha KYJITYPHOTO HACIEACTBO BO
Penryonuka CeBepHa Makenonwuja.

3aKOHOT 3a 3alTHUTa Ha KYyJTYpHOTO HAcleACTBO TI'M MpeIBUAYyBa LEIUTE Ha
3alITUTaTa Ha KYJITYPHOTO HACJIEICTBO, a Kako OCHOBHa II€JI C€ IIpelBUyBa
3a4yBYBambE€TO Ha KYJITYpHOTO HACJIEICTBO BO M3BOpHA COCTOj0a, 3aJpXKYyBameTO Ha
MHTErPUTETOT Ha MOJATOLUTE KOU T'M COAPIKH, U3rPaJyBambeTO CBECT 3a BPEJHOCTA U
3HAa4YeHETO, HO M 3a yJorara Koja MCTOTO ja MMa BO KyJITypHaTa WIEHTU(UKaluja,
KaKO OCIOCOOYBameTO 3a 3a/J0BOJYBake Ha TNOTpeOMTE Ha TrparfaHuTe W Ha
ommrecTBoTO. KpajHa menm e KyaTypHOTO HACleNCTBO Ja Ce NpeHece Ha HIHUTE
reHepaluu.

Bo cnydaj Ha u30yBHyBame Ha BOjHA WIM 3aKkaHa O]l M30yBHYBambe€ Ha BOOPYKEH
KOH(UIMKT, KyATYPHOTO HACIEACTBO C€ MporjacyBa 3a KYJITYpHO HAacCJIEICTBO BO
OTIAaCHOCT.

VYnopaBara 3a 3amITUTa Ha KYJATYpHOTO HAclE€ACTBO € OpraH KOj BOJM HAallMOHAJIEH
MHBEHTAp Ha 3alITUTEHH J100pa BO cClyyaj Ha BOOPY)KEH CyIUp, a MHHHMCTEPOT 3a
KylITypa TH T[pONUIIYyBa COJp’KMHATA W HAYMHOT HAa BOJCHE HA WHBEHTApOT.
OpraHuTe M jaBHUTE yCTAaHOBHU 3a 3AIUTHUTA, 3a€HO CO MMATEIUTE Ha 3aIUTUTEHU J00pa
JIOJKHU C€ J1a TIPEe3eMaT HEOMXOAHU MOATOTBUTEIHN MEPKH 3a 3aIUTUTA O MPEABUAIUBU
MOCJIEAUIIN O BOOPY)KEH CYJUD.

Jlen  ox  BakBUTE€  TOJATOTBUTEIHM  MEpKM  ompadakaaT:  o00e30enyBame
JOKyMEHTaIfja 3a 3alUTHUTEHUTE a00pa, MOATOTOBKA 3a €BaKyalMja, IUIaHHpame Ha
WUTHH MEpPKH 3a 3alllTUTa OJ TOXap WU pylieme, Ha0aBKa Ha Ompema 3a 3allThTa,
olpelieNlyBakbeé Ha TEepcoHal co OOydYeHH CTPYYHH U ONEpPaTUBHU THMOBH,
TUTaHUPambe Ha 6€30€JHOCHU MEPKH BO CIIy4aj HAa BOOPY>KEH CYAUp WUTH.

VnopaBata ro ciaeim W KOHTPOJIMpa CIPOBEAYBAamETO Ha MEpPKUTE, H3/1aBa
CTPY4YHH yNaTCTBa U IO HACOUYBa CIIPOBEYBAmHETO HA UCTUTE.
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Ha nmpemnor na HamuonamHHMOT coBeT 3a KYITYPHO HaclelICTBO, Bmamata
yTBpAyBa MPHOPUTETHA JIMCTAa HA KYITYPHO HACIIEACTBO OIUTETEHO BO BOOPYXKEH
Cymup, Koja € 3aJ0/DKMTETHAa OCHOBA BO YTBPIYBame€ U CIPOBEAYBAalkE Ha HWTHU
MEpPKM 3a OTCTpPaHyBame€ WIM YyOlaxyBame Ha IMOCIEAUIMTE OJ LITeTara.
3aKOHOT, IIOKpaj MpPEIBUIYBAKETO HAa TMOATOTBUTEIHUTE MEpPKH 3a 3allTHUTA,
KoM Tpeba 1a ce CIpoBeAyBaaT BO MHUPHOBPEMEHCKHOT MEPHUOJ, MPEIBUIYBAHETO
Ha KOHKpPETHHTE MEpKH Kou Tpeba Ja ce MpeB3eMaT 3a 3alliTUTa Ha KYyITYpHOTO
HACJIEJICTBO BO YCJIOBM Ha BOOPYXXEH CYAMp, NMPEABUACT M MEPKU 3a Pa3BUBAKE Ha
CBECTa Ha JaBHOCTA 3a BPEIHOCTa W 3HAYCHETO Ha KYJITYpHOTO HACJEJCTBO Kako
COCTaBeH [Iel Ha KYITYPHHOT HWJCHTUTET, OMACHOCTUTE HAa KOM € H3JI0KEHO H
notpebara o Heropa 3amtuta. OTTyKa, jJaBHUTE YCTAHOBU 01 00J1aCTa Ha BOCIIUTAHHUETO,
00pa3oBaHMETO, HayKaTa, KylITypara U HH(POPMHPAIETO C€ 3aKOHCKH 33J0JDKCHH BO
CBOWTE IUIAHOBU U IIPOrpamMu 3a paboTa, Ja MpeIBUAAT COAPKUHU 32 CTEKHYBabhE 3HaCHa
U M3TpayBame Ha MPABHJICH U aKTUBEH OJHOC KOH KYJITYPHOTO HACJIEZICTBO U HEroBara
3allTUTA.

VYnpaBata, UCTO Taka € JO/DKHa Ja o IIMPU M INOTTUKHYBa
[I0O3HABAKETO HA HAIMOHAJIHUTE U MElryHapOJHWUTE NPONUCH 3a 3allTUTa Ha
KyJITYpHOTO HAcCJIeZICTBO, Jla ja H3BECTyBa jJaBHOCTAa 3a MelyHapoJHaTa IOMOILI BO
3aIllITUTaTa Ha KYJITYpPHOTO HaciencTtBo Bo PemybOnmka CeBepHa MakenoHuja, Kako M
Ja JlaBa COOJIBETEH NYyOJMIUTET Ha CEKOE OIUTETYBamhe, YHHUIUTYBalbe WIH JPYro
HE3aKOHCKO JI€]CTBYBaIbE POTUB KYJITYPHOTO HACJIEACTBO.

IIITo ce omHecyBa Ha oOpraHu3alMjaTa Ha 3alITUTa Ha KyATYPHOTO HACIJIE/ACTBO,
NOKpaj Ympasara, AeUHUPAaHU ce U YCTAaHOBHU 3a 3alUTUTA HAa KYJATYPHOTO HACIEICTBO,
nomery KO U :

- HaumonaneH KoH3epBaTOPCKHU LIEHTAp;

- KonzepBaTopcku LeHTpH;

- YcTaHOBM 3a ynpaByBame CO 3alITUTEHH MOJpayja;

- Mysejcku, bubnanoreunn u Kunoreunu ycraHoBH;

- Jpyru cy0jeKTH Kako IITo ce: J[p>kaBHHOT apxuB, 3ApYyXKEHHMja Ha rparaHu u

7p.

Bo Hampes HaBeEHUOT 3aKOH, a BO MOIJIEl Ha MOCEOHUTE MEPKH KOM ce Ipe3eMaaT
BO BOGHA U BOHpeAHa cocroj0a, JdajeH € TMpaBeH OCHOB 3a JIOHECYyBambe
Ha moceOHa ypenba co koja Bnamata moGmucKy ke T'M ypeaud OJHOCHTE BO BPCKa €O
IpUMEHaTa Ha Ha4yeJIOTO 3a MOYUTYBAkE Ha KyATYpHUTE 100pa.

3aKOHOT 3a 3alITUTa Ha KYJITYpHOTO HACIEACTBO IPETCTaByBa OIINITA paMKa
Ha 3AIITUTHUTE AKTUBHOCTM M TO JaBa MOJENOT Ha 3allTUTa KOj TH TMOIJPKyBa
HAIlMOHAIIHUTE HAloOpH KOH 3adyByBamke Ha KYyITYpPHOTO HaciencTBo. Hamata
IpXkaBa, Kako Ou Owia epekTHMBHA NpHMEHaTa Ha OBOj 3aKOH, Tpeba aKTUBHO Ja
MapTUIMIAPA BO  KOJIEKTUBHUTE HACTOjyBama 3a 3alllTUTa Ha KYJITYpHOTO
HACJIe/ICTBO BO BOOPYXEHM CYAMPH U Jla MHULUpa MelyHapoaHa copaloTKa, Kako U
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Ja ce MPHUIpKyBa Ha oApeaOuTe Ha Xallkara KOHBEHLMja M APYrHUTe MeryHapOIHH
MEXaHU3MHU 32 3aIITUTA HA KYJITYPHOTO HACJIEACTBO BO BOOPYKEHUTE CYIHUPHU.

MefyHapoaHO XyMAHUTAPHO NPaBO — MNpeIBHAYBale Ha INPaBHU HOPMH U
NPaBUJIa 32 3aLUTHTA HA KYJTYPHOTO HACJIeICTBO

MeryHapoqHOTO XyMaHHTapHO MHpPaBO € CHCTEM Ha IpPaBHU HOPMH U TIpaBHiIa
CO KOM C€ ypeayBaaT OJHOCHUTE Mery 3aBOjyBaHMTE CTPAaHH M HHUBHUTE OJHOCH CO
HEYTpaJHU JAp)KaBH, OrpaHUYyBamara MpU YHOTpedaTa Ha CpeAcTBaTa M HAYMHUTE
3a BOJICEb€ BOCHM OIEpallid, KaKO W 3aIUTUTAaTa Ha OIpPENEIICHU KATerOpHH JIMLA H
00jeKTH O] Pa3HOBUIHUTE ITOCIECAUIIN OJf BOOPYKEH KOH(DIHKT.

Nmeno, oBa mpaBo ce COCTOM OJf MeryHapOJAHM JOTOBOPU M MeryHApOJIHU
o0nyYam, CO KOW C€ NpPEIBHAYBAaaT OAPENCHU 3a0paHU M OrpaHUYyBamba HA METOJIUTE
U cpeacTBara 3a 0OopOa, MPBEHCTBEHO 3apaJ 3allITHTa HA YOBEKOT IPH BOOPYKEH
CYAMp, 3allTUTa OJl BOCHHTE ONACHOCTH Ha OJpeleHH OOjeKTH W IMPOCTOPUH M Ha
MpPUPOJHATA OKOJIHMHA, KaKO M 3a MOIITela Ha JP)KaBUTE€ KOM HE Yy4YeCTBYBaaT BO
BOOPY>K€H KOH(IHKT.

Co ornen Ha 3HAYEHETO MITO KYIATYPHOTO HACIEACTBO T'O MMa 3a CEKOj Hapo[,
KaKO ¥ OIMACHOCTHTE Ha KOW TOA € HM3JIOKEHO 32 BpeMe Ha BOjHA W JAPYT'H BOHPEIHH
OKOJTHOCTH, MEI'yHapOJHOTO XYMaHUTapHO MpPaBO MpeaABHAyBa OpojHU 3a0paHu U
OrpaHUYyBamkba HAa METOAWTE W CpeacTBara 3a Oopba co men HeroBa 3allTHTA.

3amTuTata Ha KYJITYpHOTO HACJEICTBO 3a BpPEME€ Ha BOOPYXKEH Cyaup e
ypenena co J{OMmONHUTEIHUOT NPOTOKON KOH JKEHEBCKUTE KOHBEHIMU OXl 12 aBryct
1949 romuua, KOj ce oOJIHeCyBa Ha 3alllTUTaTa Ha >KPTBUTE BO MeEIyYHApOIHHUTE
Boopyxkenu cyaupu (IIporoxon I) on 8 jynu 1977 ronuna, JonogHUTETHHOT MTPOTOKOI
koH JKeHeBCKHUTe KOHBEHIIMM 3a 3alllTUTa Ha JKPTBUTE BO HEMElyHApOJIHUTE
Boopyxkenu cyaupu (Ilporoxon II) ox 1977 rommna um Xamkara KOHBEHIWja 3a
3allITUTA Ha KyATypHUTE A00pa on 1954 ronuna.

Cormacho wunen 53 on JonmomnutenHuor mpotokon | 3abpanero e
a) Ja ce BpuaT KakBM OWJIO HEMpUjaTeJICKM aKTH HAaCOUYEHU MPOTUB
HUCTOPUCKUTE CIIOMCHHIIKM, YMCTHHUYKH [ACJIa WJIMW XpPaMOBM KOM IIPETCTaByBaarT
KYJITYpHO WIH JTyXOBHO HACJIEJICTBO Ha ayrero;
0) ma ce KOpHCTaT TakBU OO0JeKTH 3a TMOJJApPIIKA Ha BOEHUTE IICJIH;
B) TakBU 00JE€KTH Jja OuJaT mpeMeT Ha pernpecainy.

BakBu 3amTtuTHM oapendu ce MNpeABUACHH U BO JPYTM MeEryHApOJIHU MpaBHU
aKTH.

OﬁBpCKI/I Ha ApsKaBaTa BO IIOIVICA HaA 3alOTHTATA HA KYJTYPHOTO HACJIECACTBO 3a

BpeMe HA BOjHA

TepMuHOT 00jexTH Ha KyJATyparta, TH ondaka ClIeJHUTE KaTeTOpUHU:
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a. TIOABWKHHM WM HEIBM)KHM OOJEKTH OJf TOJieMa BaXXHOCT 3a KYJITYpHOTO
HACJIEJCTBO HA CUTE Jyfe, KaKO CIIOMEHHMIM Ha apXUTEKTypaTa, yMETHOCTA WIH
UCTOpHjaTa, OWJIO PENUTHO3HU WM CEKYJIapHH, apXEOJOMIKH TPagOBH, TPYIHU
3rpajid MITO BO IEJMHA C€ O MCTOPHCKU WM YMETHWYKH MHTEpPEC, YMETHUYKH
7ena, MAaHYCKPUITH, KHUTH WK Jpyrd 00jeKTH O]l YMETHHYKH, UCTOPUCKH HIIU
apXeOJIONIKH MHTEPEC, KaKO M HAyYHH KOJICKIIMU W BaKHHU KOJICKI[MH WM KHUTU
WIN apXUBH WIH PETIPOIYKLIUHU HAa 00jeKTUTE Je(PUHUPAHU TIOTOPE;

0. 3rpagy 4YWjalIToO TJAaBHA M MpPaKTHYHA Le1 € Ja TH 3allTHTaT WU
U3JI0KYBaaT MOJBMKHUTE KYITYpHHU J00pa, Kako My3eH, rojieMu OMOIUOTEKH U
JICTIO3UTapy 332 apXWBH, 3aCOJNHUINTA BO CIIy4aj HAa BOOPYXEH KOH(DIUKT Ha
MOJIBIKHUTE KYJATYpPHU 100pa;

B. IICHTPU KOHM COApKAT morojem Opoj KyATypHHU A00pa MO3HATH KaKO LEHTPH
KOU IITO COAPKAT CIIOMEHHITH.

JlpxaBaTa uMa JAOHKHOCT KOra MOCTOM MHPHA COCTOj0a, J1a TH Mpe3eMe CUTEe HEOMXOAHU
U COOJBETHM MEpPKH 3a epUKacHa 3aITUTa HAa KYJATYPHOTO HACIIEACTBO 3a BpeMe Ha

BOOPYKEH CYIHP.

OTTyka, HEONXOHO € MHKPUMHHUpPAWkE Ha JI€jCTBHjaTa HACOUEHHU NPOTUB O0jeKTUTE Ha
KyJITypaTa 3a BpeME Ha BOOPYKEH CyIUp, KaKkO M LEJIOCHO UMIUIEMEHTHpame Ha
Mel'yHapOJHUTE aKTH BO HAIlMOHAJIHOTO 3aKOHOJABCTBO, KAKO IITO HAIOMEHaBME U
MIPETXOJIHO.

I'maBen akueHT Tpeba Aa Ouje CTaBeH Ha BOCIIOCTaBYBAamE€ Ha OpraHM3alucKara
CTPYKTYpa HaJlJIe’KHa 3a 3alUTHTA Ha KYJITYPHOTO HACJIEACTBO, OJHOCHO UMILIEMEHATIU]a
Ha Mel'yHapOJHOTO XyMaHHUTapHO Npaso. JpxkaBaTa € JOJDKHA J1a IIPE3EME U HU3a APYTU
IIPEBEHTUBHU U OTIEPATUBHU MEPKHU.

[la Taka, npxaBata TpeOa Ja mpeB3eMe MOATOTBUTEIHHM MEPKU 3a BpeMe Ha MHUp 3a
3alITUTA Ha KYJATYPHUTE HACIEACTBO OJ1 HECakaHUTE €(PeKTH Ha BOOPYKEHUOT KOH(PIIUKT
KOM BKJIy4yBaar:

- MOATOTOBKA (ITOMKC) HA HHBEHTAPOT;

- T[UIaHUpake€ HAa WTHU MEPKUM 3a 3allTHTa Off TOoXKap WIM CTPYKTypajeH
KOJIarIc;

- TOJArOTOBKAa 3a OTCTpaHyBame€ Ha TMOJBI)KHUTE KYITypHH 100pa (00jeKTH)
WM MEPKHU 3a COOJBETHA 3allTHUTa Ha Jimie Mecto (in situ) Ha BakBHTE 100pa
(o0jexTn); u

- Ha3HavyBam€ HA HAJUIC)KHHUTE BJIACTH OJTOBOPHU 3a 3alITHTA HA  KYJITYPHOTO

HACJIE/ICTBO.
Kako mTo HamomMeHaBMe U TPETXOJHO, Jp)KaBaTa BO MHPHOBPEMEHCKH
yciaoBU Tpeba /a BOBelE COOABETHH OOpa3OBHU MpOTpaMH, Ja BpHIM oOyKa U
enyKanmja, Kako W Ja To JUCEMHUHHpA TEKCTOT Ha MEI'YHapOJIHUTE aKTH O] OBaa
o0uacr.
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JlpkaBara € JOJDKHA J1a IJIaHWpa WM 32 BpeMe Ha MHUP Jla BOCTAaHOBH, BO PAMKHUTE Ha
CBOUTE BOOPYKCHHM CHJIHM, CIyk0a WIM MOoceOeH IMepcoHal YHjalTo Iien ke Oume ma
00e30emu MOYMTYBamke Ha O0jEKTHTE Ha KyJATypaTa U Ja copadoTyBa CO IUBHIIHUTE
BJIACTHU HAJUICKHM 32 HUBHA 3aIITHTA.

Yrnpaga 3a 3alITUTA HA KYJTYPHOTO HACJIEICTBO

[Torope HakpaTKo 0OpaTMBMe BHUMaHWE Ha YTIpaBara 3a 3alliTUTa Ha KyJATYPHOTO
HACJIETBO, HO BO OBO] J€N MOJAETATHO K€ ce OCBPHEME Ha HEJ3MHOTO 3HAYCHE U
AKTUBHOCTH.

Nmeno, Yopasara:

- Boau HanumoHaneH WHBEHTap 3a 3alITHTEHH J00pa BO CiIy4aj Ha BOOPYKEH
Cyaup;

- T'M IOATOTYBa aKTUTE O] 00JIACTa HA 3aIITUTATa HAa KYJITYPHOTO HACIIECTBO;

- jaciead W aHaTM3Upa cocToj0aTa Ha KyATYPHOTO HACIEACTBO M MpeyIara akTH U
MEpKH 33 OCTBapyBame€, Pa3B0j U YHAIPEIyBamhe HA HETOBATa 3aIlTHTA;

- BOOAM LCHTpaAIHa GBI/IILCHHI/Ija U I1oceOHHu HallMOHAJIHKU HWHBCHTApPU Ha
KYJITYPHOTO HACJEICTBO BO CMHUCJIA Ha 3aKOHOT 3a 3allTUTa Ha KYyITYpHO
HACJIE/ICTBO U PaTU(UKYBAHUTE MEI'YHAPOIHU IOTOBOPH;

-  Bpmm pabotu Ha Oe30emHOCHA 3alITUTa MW 3alllTUTa Ha KYJITYPHOTO
HACJIE/ICTBO BO CIIy4aj Ha BOOPYXKEH CYIHD;

- MOATOTBYBA IUIAHOBU W MPOTPaMHU 3a 3alITHTA HA KyJATYPHOTO HACIEACTBO;

- ja cieadm TpHMEHaTa Ha paTH(QHUKYBaHUTE MeEIYHApOIHH JIOTOBOPH O]
o0JracTa Ha 3aIITUTAaTa Ha KyJITYpHOTO HACIIEACTBO;

- Mpejsiara u rmpe3eMa akTUBHOCTHU 332 OCTBapyBarbe.

VYnpaBata, HCTO Taka, IO CJeId, HAcOYyBa M KOHTPOJHMpA CIPOBEIYBAmHETO Ha
HEOMXOJHUTE MOJrOTBUTEIHM MEpKH, IIpe3eMa U OmpeAeayBa HWTHH U JAPYrH
MOJITOTBUTEITHA MEPKH 3a 3alITHTa M W3/laBa CTPYYHH YIIATCTBA 3a CIPOBEAYBambE Ha
HEOITXOHNUTE TIOATOTBUTEITHU MEPKH.

OcTBapyBame Ha 3aIITHTATA HA KYJTYPHOTO HACJIEICTBO

CornacHo 3akOHOT 3a 3allITUTa HA KYJITYPHOTO HACJIEJICTBO jaBHUTE YCTaHOBU
3a 3alITUTa OMpEIeNIeHd BO COIVIACHOCT CO MPOIMCUTE 3a OJ0paHa U HMMAaTelIWTe Ha
3aIITUTEHUTE J00pa ce TOJDKHU, BO BOGHA M BO BOHPEIHA COCTOj0a MpOrIaceHa mopaan
HACTaHATH TOJIEMH TMPHUPOJHHU HEMOTOAM, Jia T[pe3eMaaT TOoceOHM MeEpKHu Ha
3allITUTa Ha KYJITYpHOTO HacienctBo. OBue moceOHM MepKH T'W mponuinysBa Branara
Ha Pemmyoiinka CeBepna Makenonuja co ypenoa.

ITpouenata Ha mTeTara Ha KyJATYpHOTO HAcJIEACTBO IIPUYMHETAa 3a BpPEME U
KaKko TMOCJeIuIla Ha BOOPYXKEH CyIup WIM TNPUPOAHA HENOroja ce BpIIKM CHOpen
noceOHa METOAOJIOTHja MITO MUCTO Taka ja mpomnuiryBa Briagara Ha PenyOnnka CeepHa
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Maxkenonuja.

Bo ycioBu Ha kpu3a, moAroTBeHocTa € KiydHa. OTTyka, HEONXOJHO € pa3BUBAmE Ha
TUTAHOBH 32 UTHH CIIy4ad KOM BKJIy4yBaaT MPOIEAypH 3a eBaKyalija U MpeMecTyBame Ha
apTedakTUTe, KAKO U MEPKH 3a 3alllTHTA HAa HAIIUTE KYJITYPHHU J00pa O MOTEHIHjaTHa
ITeTa.

3a ycnewno esaxkyuparwe Ha  KyimypHume 000pa 80  60jHA,  BOODPYIHCEH
KOHGauKm u  Opy2u  KpU3Hu  COCmojou, nompeOHO e HABPeMEHO U 60
MUpPHOBpEMeHCUU  YClosu, yCmauogume 00  Kyimypama O0ad  niavupaam U
npezemaam coo0gemu MepKu U akKmusHoCcmu, a npeo ce:

1. ®opmupame Ha CHEUWjATM3UPAaHU TUMOBU O] TPETXOAHO 00e30e1eH CTpydeH
Kazap mno pabotHa oOBpcka coriiacHo 3akoHOT 3a ondpana (CiyxOen Becnuk na PM
0p.185/2011), ox rmasa II — IIpaBa u MOJDKHOCTH Ha TparaHWTe BO Ojx0paHara, Wwi.2 —
“Bo ocTBapyBameTo Ha onOpaHarta Ha PemyOimkara, rpafaHuTe I'M UMaar CIICJIHUBE
MIpaBa U IOJKHOCTH:

1) na u3BpiIyBaaT BOeHa Clyk0a;

2) na u3BpIIyBaaT paboTHa 0OBPCKa; U

3) na u3BpIIyBaaT MaTepujaiHa OOBpCKa.”

N3BpmryBame Ha pabotHa 006Bpcka (wi.13 ox 3akoH 3a oxOpanHa)

“JIOMKHOCT 32 M3BpIIyBalke  Ha  paboTHaTa  oOBpcka  MMaaT  CHUTe
paboTocrnocoOHM rparaHd Ha Bo3pacT of 18 70 65 roAuHHW >KUBOT 32 MayKH, OJTHOCHO
60 roguHM XKMBOT 3a >keHU. Oj JOJDKHOCTA 3a M3BPINYBamke Ha paboTHaTa OOBpCKa
ce ocio0omyBaar OpeMEHH >KEHHU, MajKh, OJIHOCHO CaMOXPaHH POJUTETH U
cTapaTteild KOM MMaaT WM C€ TpHXKaT 3a JieTe JI0 CeIyM TOJUHM, OJHOCHO JBE H
MoBeKe Jera 10 JECeT TOJAWHHU, rpalfaHu KOW C€ 3PaBCTBEHO HECIOCOOHM 3a paboTta
U rpafaHd KOM HMMaaT pacropes BO ApMujaTa UM pemyOJUYKHTE CHUJIM 32 3allTHTA U
crmacyBame. J{OIDKHOCTa 3a W3BpIIyBame Ha paboTHAaTa OOBpCKa Ce OCTBapyBa cCamo
BO BoeHa coctojba. [loOamcku mpomucu 3a M3BpLIyBamke Ha paboTHaTa OOBpCKa
noHecyBa Bnanara”.

Kako penm on chenujam3wpaHuTe TAMOBH C€ W JAPYTUTE CTPYYHH JIMIA, a BO
3aBHCHOCT OJ] TOA 3a KOja yCTaHOBa OJ1 KyJITypara ce paboTH Toa ce:

- Kon3sepsaropu;
- Apxeono3sy;

- Ernono3wu;

- Hcropuuapuy;
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- Hcropuuyapu Ha yMETHOCT;
- bubnuoreunu cTpydyHu pabOTHHUIIH;
- DOWIMOJIO3H U JIp. CTPYYHH KaJIPH.

Hcro Taka ce aHraxkmpaar M Jpyrd KaJph 3a TEXHHYKO OIEpaTHBHA JIOTUCTHUKA
Ha CTPYYHUTE THUMOBH KOM K€ paboTaT JUPEKTHO Ha MOATOTOBKHUTE HAa KYJITYPHHUTE
n00pa M CIpoOBelyBamke Ha €BaKyallMja Ha KYJITYpHHTE J00Opa Ha Jpyra peaiTHBHO
0e30emHa JOKalMja WM 3aCOJHYBakEe HA KYITYpHUTE J00pa BO 3aCOJHUINTA WIU
npyru 0e30emHOCHU O0jeKTH MpeKy Oapame 3a pacrhopeqyBame 1Mo paboTHa oOBpCKa
O]l CTpaHa Ha OpraHuTe Ha MHUHHUCTEPCTBOTO 3a OJI0paHa.

2. OGOGe3bemyBarkbe Ha CTPYYHH JHUIAa 32 U3BpIIyBame HAa pabOTHH 3a/1a4d
BO BpCcKa co oj0paHaTa, 3alTHTa M CHAcyBamke M YIPaByBambe CO KPH3H COTJIACHO
3aKOHOT 3a ynpaByBame cO Kpuszu. UneH 9 on 3akoH 3a ynpaByBame €O KpH3U:
“MuHHCTEpCTBaTa M JPYTUT€ OpraHM Ha JpKaBHATa yOpaBa, OpraHUTe Ha
onmTHHUTE W Ha Tpanor CKomje, jaBHUTE YCTAHOBH M CIY)XOM, KaKO M TPrOBCKHUTE
ApYyIITBa KOW C€ OJ I0ceOHO 3Hadyeme 3a paboTa BO KpH3HA COCTOjOa, HMMaar
O0OBpCcKa BO CBOMTE aKTW 3a OpraHU3alyja W CHCTEMaTH3alldja Ja yTBpAaT paboTHH
MecTa 3a HOATOTBYBAalkE M U3BpLIyBame€ HA pPa0OTHM 3aJadydl BO BpCKa CO
MIPEBEHIMja U CIPaByBambe CO KpU3Ha cocTojba”.

3. Hzpabotka Ha  mimaHoBHM /  JOKYMEHTH 3a  (yHKUHOHHpame  Ha
YCTaHOBUTE BO YCIIOBU Ha BOjHA U BOCHU KOH(IUKTH.

4. Haspemeno criyyyBake Ha  JloroBopu €O  JOpyrd  YCTaHOBH  OJ
KyJITyparta, TPrOBCKU JPYLITBA U JIPYrd CyOJEKTH 3a KOPUCTEH-€ Ha 00JEKTH BO CIIy4aj
Ha BOjJHA WIM BOOPY)KEH KOH(MDIMKT WM KOPHCTEHE Ha CHelHjaIu3upaHu
3aCOJTHUINTA WM JIPYTd 3alITUTHU O0j€KTH COOJBETHU 3a 3allTHUTa W 3aCOJIHYBaHbE
Ha KyJITypHUTE 100pa, JloroBopu 3a TpaHCHIOPT Ha KYJITypHHUTE 100pa CO NMPEBO3HH
cpeactBa, JloroBopum 3a ocurypyBame Ha KylITypHuTe no0pa, [loroBopu 3a
00e30enyBame Ha TPAHCTIOPTOT U JIP.

5. HaBpemeno o06e30enyBame W pacmopell BO YCTAaHOBHUTE Ha COOJBETHU
MOTOPHH BO3HJIa 32 KOPHUCTEHE HA HCTUTE 332 IOTPEOUTE HA YCTaHOBATA.

6. HaBpemeno o0e30enyBambe Ha TEXHHYKH CpEICTBa, ONpeMa M ajaT 3a
3allTUTAa W ClacyBamke Ha KyITypHHTE a00pa co Koj Tpeba pga pacronaraat
YCTaHOBHTE.

7. MupHOBPMEHCKO cpenyBame " OJIIPKYBAE Ha MMOCTOCYKHUTE

74



3aCONHUINTA M JAPYI'M 3alUTHUTHU OOJeKTH M TPOCTOPUHM 3a 3aIITUTA HAa KYJITYpHUTE
no0pa.

CornacHo 3akOHOT 3a 3alllTUTa M cHacyBawme - 4wi.62 “3acomHyBameTo
ondaka IUlaHUpame, U3rpanda, OJApKyBake M KOPUCTCHC Ha JaBHUTE 3aCOJIHUIITA,
OJP)KYBabe€ W KOPHCTEHE Ha M3rPAJACHUTE 3aCOJHMINTA M Ha APYTUTE 3aIUTHTHU
O0jKTM 3a 3alITUTA HA HACEJICHHMETO, MaTepujaJHuTe J0o0pa M  KYyJITYpHOTO
HaciueacTBO Ha PenyOnumkara. JaBHUTE 3acONHUINTA CE€ IUIAHMPAAT COIVIACHO CO
nporpamara Ha Branata 3a MepkuTe 3a 3allTUTa U CIAcyBawkbe U Iporpamara Ha
CIMHUIMTE Ha JIOKaJHaTa CcaMOyNpaBa 3a MEPKUTE 3a 3allTUTa U CIAacyBame, a
UCTHTE CE BIPAJCHU BO YPOAHUCTHUKUTE IJIAHOBHU .

8. PenoBHa enykanuja, oOyka W TPEHHWH3W Ha BpaOOTCHHTE, CHIUTE 32
3allTUTA W CIIACYBamkb€ M CTPYYHUTE THMOBH 3a TPEB3EMambe MEPKH M aKTHBHOCTH 32
3alITHTa W CIAacyBalke Ha KYITYpHUTE J00pa BO YCIOBH Ha BOjHA, BOOPYIKCH
KOH(MIIMKT U JIp. BOHPEIHU COCTOjOu.

9. OOe30enyBarkbe  HaBpeMEHO  (UHAHCUCKM  CPEJACTBAa 32  MPOJODKYBAaHE
Ha TMpOIECOT Ha paboTa BO YCIOBM HA BOjHA, OJHOCHO BOCH KOHQIIMKT U
00e30enyBame Ha IUIaTa 3a BpaOOTEHHTE KOW MPOJOIDKYBAaaT co paboTa U BO OBHE
YCJIOBH, a KOM C€ paclopeleHd 10 paboTHA OOBpCKa BO YCTaHOBUTE COIJIACHO
BOCHATa OpraHu3allija u CHCTeMaTU3allja.

3akiay4ok

3amTuTaTa Ha KYITYPHOTO HACJIEICTBO 3a BpEME Ha BOEH KOH(DIUKT €
NpEeIU3BUK, HO TIOBEKE OJl jaCHO € JeKa OJf KIy4YHO 3Hadewme € Jla ce 3ayyBa
UJCHTUTETOT, UCTOpUjaTa U HACIEJICTBOTO HA €IHA HaIUja.

Hcto Taka, o] rojeMo 3Hau€HE € U MOCT BOCHOTO 3aKpENHyBambe U PEKOHCTPYKIIHM]ja.
CrnencTBeHO Ha TOa, HEONXOAHO € pPa3BUBakbe M HA IUIAHOBU 3a IOCTKOHQIMKTHO
00HOBYBaW€ U PEKOHCTPYKIIMja Ha OLUITETEHUTE JOKAIIMK Ha KYJITYPHOTO HACJIEICTBO.

Ox ce morope HaBelEHO MOXEME Ja 3aKiIydlMe JleKa 3alliTUTaTa Ha KYyJITYpHOTO
HACJIEJICTBO BO BpeMe Ha BOCH KOHGIMKT 0apa MOBEKECIOCH U KOOPAUHUPAH MPHUCTAIl
KOj TTOMETy IpyroTo BKIy4yBa MPEB3EMarke Ha TOJATOTBUTEIIHH MEPKH, TOJATOTBEHOCT 3a
MOCTalyBake BO CIIy4aj HAa BOjHA, CO3/1aBame, OOy4yBambeM U KOOpIUHHUpAkE Ha
CHejaTu3upaHd THUMOBU, MeryHapoJHa copaboOTKa, aHTa)XMaH Ha 3aeJHUIATA, |
MMOYHNTYBaKE HA PABHUTE MEPKH.

OBuE eIEeMCHTH Ce O CYHTHHCKO 3HAYCHEC 3a Hda €€ OoCUurypa ACKa KYITYPHOTO
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00raTcTBO Ha HalllaTa HalMja ke MOXe Ja OICTOU JYypU M BO CIIy4aj HA BO€H KOH(MIMKT
WIN APYTH HEMOCAKyBaHW BOHPEAHU KPU3HH HACTAHHU.
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PREPARATORY MEASURES FOR THE PROTECTION OF CULTURAL
HERITAGE IN DURING WAR AND MILITARY CONFLICT

Introduction

Abstract :

Preparatory measures for the protection of cultural
heritage in times of war and armed conflict are a
key part of modern risk management policies. The
purpose of this paper is to remind us of the great
threat to cultural property and cultural heritage in
times of war and armed conflict, and thus the need
for preventive measures to be taken by the
competent cultural authorities and institutions to
protect cultural property. This paper examines the
preventive activities that institutions should
undertake before a crisis situation arises. Special
attention is paid to international standards and
protection mechanisms, as well as the role of
national institutions and professional networks.
Through a systematic approach and timely
planning, conditions are created for more effective
protection and preservation of cultural heritage in
times of armed conflict.

Keywords: cultural heritage, war, military conflicts,
preventive measures

Wars and military conflicts have existed, and continue to exist today , which we
are all witnesses to, and unfortunately will continue to exist in the future. They are the
greatest evil that can cause incalculable damage and consequences, both to people's lives
and health, and to the devastation and destruction of natural and cultural assets.
Therefore, the need to take timely peacetime, preventive and preparatory measures and
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activities for partial prevention and reduction of damages and consequences of military
conflicts is essential.
First, let's clarify what war is and what military conflict is.

What is war and types of wars?

War is an armed conflict between two or more states and/or other social groups.
It takes place on one or more fronts, and the parties usually hold a certain territory, which
they can keep or lose. Recently, alternative (euphemistic) terms such as conflict, armed
conflict, hostilities, etc. have been used for war.

Types of wars

The wars can be divided into:

- According to scope: civil, interstate, regional and global;

- According to the nature of the war: liberation, defensive, civil, guerrilla,
imperialist, colonial and religious;

- According to the nature of military means: total and limited;

- By type of weapon: conventional and nuclear;

- According to mobility: maneuver and positional .

What is an armed conflict?

Armed conflict is a situation in which at least two parties, or their representatives,
attempt to achieve their opposing goals by applying physical coercion or by destroying
each other's property and value symbols, and/or psychologically or physically harming,
destroying, or otherwise violently eliminating each other. (L. Gjorgieva 2007).

If there are more than 1000 casualties in armed clashes in the conflict in one calendar
year, it is a major armed conflict.

Cultural heritage

The cultural Heritage is not just a collection of artifacts and monuments, it is
evidence of our identity, history and the diversities of our nation.

North Macedonia boasts a unique cultural heritage, a mosaic that reflects centuries of
history, art and tradition. However, the very structure of this cultural heritage faces
certain challenges. challenges during conflicts and emergencies.

Since that cultural heritage is the embodiment of our identity, a living connection to our
past and a source of inspiration for our future, its preservation is not only a duty, but also
a commitment to the generations that follow.
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International framework

North Macedonia is a signatory to the 1954 Hague Convention for the Protection
of Cultural Property in the Event of Armed Conflict and its protocols. The above
emphasizes our commitment to preserving our cultural treasures even in the most difficult
times. We are united with the global community in recognizing the importance of
protecting our common heritage.

Risk assessment and documentation

In order to protect our cultural heritage, we must first understand its
vulnerabilities. Thorough risk assessments and precisely crafted documentation that
provides guidance for handling cultural heritage are essential, especially in cases of war
and other emergencies. These tools give us the power to identify risk hazards and
formulate effective strategies to deal with them.

Dangers of war and military conflicts

War and military conflicts are primarily destructive in nature, destroying
everything that humans have managed to create and preserve over the centuries. During a
state of war, in addition to the enormous suffering of people and the great loss of human
lives, war also threatens the cultural and historical wealth of the warring nations, but also
of all humanity in general. With the development and modernization of weapons of war,
their destructive power and precision increase, and with it the degree of threat to cultural
heritage from destruction and destroying. Such threat to cultural heritage is inevitable and
is present in all armed conflicts, as well as in numerous other extraordinary events. The
very use of military means causes mass destruction, which do not spare even the cultural
and historical monuments and objects that have existed for centuries throughout history
and that have not suffered even during the occurrence of stronger earthquakes.

Protection of cultural heritage in the Republic of North Macedonia

In the Republic of North Macedonia, the Law on Protection of Cultural Heritage
was adopted in 2004, which determines: the types, categories, identification, methods of
placing under protection and other instruments of protection of cultural heritage, the
regime of protection and use of cultural heritage, the rights and duties of holders and
restrictions on the right to ownership of cultural heritage in the public interest, the
organization, coordination and supervision, professional titles and other issues that are
important for the unity and functioning of the system for the protection of cultural
heritage in the Republic of North Macedonia.

The Law on Protection of Cultural Heritage regulates the goals of the protection of
cultural heritage, and the main goal is to preserve cultural heritage in its original state,
maintain the integrity of the data it contains, build awareness of its value and
significance, but also of the role it plays in cultural identification , as well as enable it to
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meet the needs of citizens and society. The ultimate goal is to pass on cultural heritage to
future generations.

In the event of the outbreak of war or threat thereof, armed conflict, the cultural heritage
is declared cultural heritage in danger.

The Administration for Protection of Cultural Heritage is the body that manages a
national inventory of protected assets in the event of armed conflict, the Minister of
Culture prescribes the content and manner of conducting the inventory. The authorities
and public protection institutions, together with the holders of protected assets are
obliged to take the necessary preparatory measures for protection from foreseeable
consequences of armed conflict.

Some of these preparatory measures include providing documentation for protected
assets, preparing for evacuation, planning emergency measures for fire or demolition
protection, purchasing protective equipment, assigning personnel in trained expert and
operational teams, planning security measures in the event of an armed conflict, etc.

The Administration monitors and controls the implementation of the measures, issues
expert guidelines and directs their implementation.

At the proposal of the National Council for Cultural Heritage, the Government
establishes a priority list of cultural heritage damaged in armed conflict, which is a
mandatory basis for determining and implementing urgent measures to eliminate or
mitigate the consequences of the damage. The law, in addition to regulating the
preparatory measures for protection, which should be implemented in peacetime,
providing for specific measures to be taken to protect cultural heritage in conditions of
armed conflict, also regulates the measures to develop public awareness of the value and
significance of cultural heritage as an integral part of cultural identity, the dangers to
which it is exposed and the need for its protection. Hence, public institutions in the field
of upbringing, education, science, culture and information are legally obligated in their
plans and work programs, to provide content for acquiring knowledge and building a
correct and active attitude towards cultural heritage and its protection.

The Administration is also obligated to disseminate and encourage the knowledge of
national and international regulations on the protection of cultural heritage, to inform the
public about international assistance in the protection of cultural heritage in the Republic
of North Macedonia, as well as to give appropriate publicity to any damage, destruction
or other illegal action against cultural heritage.

Regarding the organization of the protection of cultural heritage, in addition to the
Administration, there are other institutions for the protection of cultural heritage,
including:

- National Conservation Center;
- Conservation centers;
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- Institutions for management of protected areas;
- Museum, Library and Cinema facilities;
- Other entities such as the State Archives, citizens' associations, etc.

In the aforementioned law, and with regard to the special measures that are
undertaken in a state of war and emergency, a legal basis has been provided for the
adoption of a special regulation with which the Government will more closely regulate
the relations regarding the application of the principle of respect for cultural property.

The Law on Protection of Cultural Heritage represents a general framework for
protection activities and provides a model of protection that supports national efforts to
preserve cultural heritage. In order to make the implementation of this law effective, our
state should actively participate in collective efforts to protect cultural heritage in armed
conflicts and initiate international cooperation, as well as adhere to the provisions of the
Hague Convention and other international mechanisms for the protection of cultural
heritage in armed conflicts.

International humanitarian law — provision of legal norms and rules for the
protection of cultural heritage

International humanitarian law is a system of legal norms and rules that regulate the
relations between warring parties and their relations with neutral states, the limitations on
the use of means and methods of conducting military operations, as well as protection of
certain categories of persons and objects from the various consequences of armed
conflict.

Namely, this law consists of international agreements and international customs,
which provide for certain prohibitions and restrictions on the methods and means of
combat, primarily for the protection of humans in armed conflict, the protection of certain
objects and premises and the natural environment from military dangers , as well as for
sparing of states that are not participating in an armed conflict.

Given the importance that cultural heritage has for every nation, as well as the dangers to
which it is exposed during war and other extraordinary circumstances, international
humanitarian law provides numerous prohibitions and restrictions on the methods and
means of combat aimed at its protection. The protection of cultural heritage during armed
conflict is regulated by the Protocol Additional to the Geneva Conventions of 12 August
1949, relating to the Protection of Victims of International Armed Conflicts (Protocol 1)
of 8 June 1977, the Protocol Additional to the Geneva Conventions for the Protection of
Victims of Non-International Armed Conflicts (Protocol Il) of 1977 and the Hague
Convention for Protection of Cultural Property of 1954.

According to Article 53 of Additional Protocol I, it is prohibited :

a) to commit any hostile acts directed against historical monuments, works of art or
places of worship representing the cultural or spiritual heritage of peoples;
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b) to use such objects in support of military objectives;
C) to subject such objects to reprisals.

Such protective provisions are also included in other international legal acts.

Obligations of the state with regard to the protection of cultural heritage during war
The term cultural objects encompasses the following categories:

a. movable or immovable objects of great importance for the cultural heritage of
all peoples, such as monuments of architecture, art or history, whether religious or
secular, archaeological sites, groups of buildings which are generally of historical
or artistic interest, works of art, manuscripts, books or other objects of artistic,
historical or archaeological interest, as well as scientific collections and important
collections or books or archives or reproductions of the objects defined above;

b. buildings whose main and practical purpose is to protect or exhibit movable
cultural property, such as museums, large libraries, and depositories for archives,
shelters in case of armed conflict for movable cultural property;

c.  centers containing a large number of cultural assets known as centers
containing monuments.

The state has a duty, in peacetime, to undertake all necessary and appropriate, measures
for the effective protection of cultural heritage during an armed conflict.
Hence, it is necessary to incriminate actions directed against cultural objects during
armed conflict, as well as completely implement the international acts in national
legislation as we mentioned earlier.

The main emphasis should be placed on establishing the organizational structure
responsible for the protection of cultural heritage, that is, the implementation of
international humanitarian law. The state is also obligated to undertake a number of other
preventive and operational measures.

Therefore, the state should take preparatory measures during peacetime in order to
protect the cultural heritage from the adverse effects of armed conflict which include:

- preparation (inventory) of the items;

- planning emergency protection measures against fire or structural collapse;

- preparation for the removal of movable cultural property (objects) or measures for
appropriate in situ protection of such property (objects); and

- designation of competent authorities responsible for the protection of the cultural
heritage. As we mentioned earlier, in peacetime conditions the state should
introduce appropriate educational programs, provide training and education, as
well as disseminate the text of international acts of this one area.
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The state is obligated to plan or, in times of peace, to establish, within its armed forces, a
unit or special personnel whose purpose will be to ensure respect for cultural objects and
to cooperate with the civil authorities responsible for their protection.

Cultural Heritage Protection Authority

Above we briefly drew attention to the Administration of protection of cultural
heritage, but in this section we will look at its significance and activities.

Namely, the Administration:

- maintains a National Inventory of Protected Assets in the event of armed conflict;

- prepares acts in the field of cultural heritage protection;

- monitors and analyzes the state of cultural heritage and proposes acts and
measures for the implementation, development and promotion of its protection;

- keeps  central records and  special national inventories  of
cultural heritage in accordance with the Law on Protection of Cultural Heritage
and ratified international agreements;

- carries out security protection and cultural heritage protection work in the event of
armed conflict;

- prepares plans and programs for the protection of cultural heritage;

- monitors the implementation of ratified international agreements in the field of
cultural heritage protection;

- proposes and undertakes activities for implementation.

The Administration also monitors, directs and controls the implementation of the
necessary preparatory measures, undertakes and determines emergency and other
preparatory measures for protection and issues expert instructions for the implementation
of the necessary preparatory measures.

Realization of the protection of cultural heritage

According to the Law on the Protection of Cultural Heritage, public protection
institutions designated in accordance with defense regulations and holders of protected
assets are obliged, in a state of war and a declared state of emergency due to major
natural disasters, to take special measures to protect cultural heritage. These special
measures are prescribed by the Government of the Republic of North Macedonia by
decree.

The assessment of damage to cultural heritage caused during and as a consequence of
an armed conflict or natural disaster is carried out according to a special methodology
that is also prescribed by the Government of the Republic prescribes it. North Macedonia
.In times of crisis, preparedness is key. Hence, it is necessary to develop emergency plans
that include evacuation procedures and relocation of artifacts, as well as measures to
protect our cultural good from potential damage.
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For the successful evacuation of cultural property in war, armed conflict and other crisis
situations, it is necessary for cultural institutions to plan and
undertake appropriate measures and activities in a timely manner and in peacetime
conditions, and above all:

1. Form specialized teams of previously appointed professional staff on a work
obligation basis in accordance with the Law on Defense (Official Gazette of the Republic
of Macedonia No. 185/2011), Chapter 1l — Rights and Duties of Citizens in Defense, Art.
2 “In the realization of the defense of the Republic, citizens have the following rights and
duties:

1) to perform military service;

2) to perform a work obligation; and

3) to fulfill a material obligation.”

Fulfillment of work obligation (Article 13 of the Defense Law)

"The duty to perform the work obligation is the duty of all able-bodied citizens aged 18
to 65 years of age for men, or 60 years of age for women. Pregnant women, mothers, or
single parents and guardians who have or care for a child up to seven years of age, or two
or more children up to ten years of age, citizens who are medically incapable of work and
citizens who have a schedule in the Army and the national forces and rescue forces are
exempt from the duty to perform the work obligation. The duty to perform the work
obligation is exercised only in a state of war. More detailed regulations for the
performance of work obligations shall be adopted by the Government".

Other experts are also part of the specialized teams, and depending on which cultural
institution it is, they are:

- Conservators;

- Archaeologists;

- Ethnologists;

- Historians;

- Art historians;

- Library professionals;

- Filmologists and others. professional staff.

Other personnel are also being hired for technical and operational logistics of the expert
teams who will work directly on the preparations of the cultural goods and the
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implementation of the evacuation of the cultural goods to another relatively safe location
or the sheltering of the cultural goods in shelters or other security facilities through a
request for deployment on a work obligation by the bodies of the Ministry of Defense.

2. Providing experts to perform work tasks related to defense, protection and rescue and
crisis management in accordance with the Law on Crisis Management. Article 9 of the
Law on Crisis Management: “Ministries and other state administration authorities,
municipal authorities and authorities of the City of Skopje, public institutions and
services, as well as commercial companies that are of particular importance for work in a
crisis situation, have an obligation in their organizational and jobs description acts to
determine job positions for the preparation and execution of work tasks related to the
prevention and management of a crisis situation.”

3. Development of plans/documents for the functioning of institutions in conditions of
war and military conflicts.

4. Timely conclusion of agreements with other cultural institutions, companies and other
entities for the use of facilities in the event of war or armed conflict or use of specialized
shelters or other protective facilities appropriate for the protection and shelter of cultural
goods, agreements for transport of cultural goods by means of transport, agreements for
the insurance of cultural goods, agreements for the provision of transport, etc.

5. Timely provision and deployment in institutions of appropriate motor vehicles for use
for the needs of the institution.

6. Timely provision of technical means, equipment and tools for the protection and rescue
of cultural property that institutions should have at their disposal.

7. Peacetime arrangement and maintenance of existing shelters and other protective
facilities and premises for the protection of cultural property.

According to the Law on Protection and Rescue - Art. 62 "Sheltering includes planning,
construction, maintenance and use of public shelters, maintenance and use of constructed
shelters and other protective facilities for the protection of the population, material goods
and cultural heritage of the Republic. Public shelters are planned in accordance with the
Government's program for protection and rescue measures and the program of local self-
government units for protection and rescue measures, and they are incorporated into the
urban plans.”

8. Regular education, training and drills of employees, protection and rescue forces and
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expert teams for undertaking measures and activities for the protection and rescue of
cultural property in conditions of war, armed conflict and other emergencies .

9. Providing timely financial resources to continue the work process in conditions of war,
i.e. military conflict, and providing salaries for employees who continue to work in these
conditions, and who are assigned to work obligations in institutions in accordance with
the military organization and systematization.

Conclusion

Protecting cultural heritage during a military conflict is challenging, but it is more
than clear that it is crucial to preserve a nation's identity, history, and heritage.

Also of great importance is the post-war recovery and reconstruction. Consequently, it is
necessary to develop plans for post-conflict restoration and reconstruction of damaged
cultural heritage sites.

From all of the above, we can conclude that the protection of cultural heritage in times of
military conflict requires a multifaceted and a coordinated approach that includes, among
other things, undertaking preparatory measures, preparedness for dealing with war,
creating, training and coordinating specialized teams, international cooperation,
engagement of the community, and respect for legal measures.

These elements are essential to ensure that the cultural wealth of our nation will be able
to survive even in the event of military conflict or other unwanted extraordinary crisis
events.
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Mpod. A-p 3opuna CAJITUPOBCKA
HNucTuTyT 32 6e36eqHOCT, 0A0paHa U MUP

dunozodeku pakyarer — YKUM

KYJTYPHOTO HACJIEACTBO BO BOJHUTE HEKOT'AIII 1 JTEHEC

Ancmpaxkm:

KyntypHOTO HacieacTBo UMa OrpOMHO 3HAUYCHE 32
CEeKoja JIp)KaBa W HEj3MHUOT Hapoi, Toa e ocHoBara
Ha HAI[MOHAJHATA MPHUIAIHOCT, MATPUOTH3MOT U
HaI[MOHAJIHATA TOPJOCT, OCHOBCH H3BOpP Ha
WHIVUBUAYATHHOT H TPYIMHHOT HJIACHTUTET U
YHUBEp3aJIeH OOJIMK Ha OJIP)KYBame Ha BPCKUTE CO
MUHATOTO, ceramHocta W wuaHuHaTa. Co3naBajku
BpEIIHU JleJla BO MHHATOTO U JIEHEC, CEKOj Hapo. ce
apupMupai BO MOIIMPOKATA 3a¢/IHUIA HA HAPOIU U
JpKaBH, ITO 3HAYM JCKa KYJITYPHOTO HACIIEJCTBO
Ha CEKOj HapoJ € JeJI O]l CBETCKOTO KYJTYPHO
HacneactBo. [lopanu Toa, Herorara 3amTuTa € OJ
roJieMo 3HaueHmhe HE CaMo 3a JIp)KaBaTa Ha Koja U
npumara, TYKy 1 Ha IieJiaTa Mef' yHapOo/IHa 3aeTHUIIA.

IIpenmer Ha OBOj TpyZA € aHajM3aTa Ha
cocrojdata €O KYATYpHOTO HACJIEACTBO  BO
HEKOTAIlHUTE M JCHEUIHUTE COBPEMEHU BOECHHU
KOH(MJIMKTH U BO NOCT-KOH(MJIUKTHUTE MEPHUOIM,
3arpMKEHOCTa M TPETMAaHOT Ha TMpallambeTo Ha
HEroBaTa 3alTHTa O]l CTpaHa Ha MeryHapoaHaTa
3ae[HMIA, KAKO M KOHKPETHUTE YEKOpU BO Taa
Hacoka. Ilenra e, mpu Toa, 1a ce yTBpAH Jalld U BO
KOja MepKa IOCTOjaT pa3IMKM BO OJHOC Ha
MOCTEIUIIUTe TIO0 KYJATYPHOTO HACIEICTBO OJ
JECTPYKTUBHUTE U KPUMHMHAJIHM aKTHUBHOCTH BO
BOCHHUTE [I€JCTBHja HEKOTall M JIeHEC M KO ce
peasHUTEe  CUTyalluM  KOM  IpeIu3BUKyBaat
HajroieMa 3arpmKeHOCT 3a  OINCTAaHOKOT Ha
KYKTYpPHOTO HACJIEJICTBO Ha TTI00ATHO HUBO.

Knyunu 360poeu’ xynTypHO HAaCcIeICTBO, BOjHA,
COBPEMEHHU BOOPYKEHU KOH(IUKTH.
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Bosen

Bo cute KOHQIUKTHHA U TIOCT - KOH(QIUKTHU MEPUOINA HU3 UCTOpHjaTa , KyITYPHOTO
HACJIEJICTBO OWJIO YHUIITYBaHO, Orpa0yBaHO W IIBepIlyBaHO. BoopykeHuTe KOH(IUKTH
ce NECTPYKTHBHA II0jaBa, KakKO IMOpaJd YHHUINTYBayKaTa MOK Ha CpeICTBaTa KOU Ce
KOPHCTAT 3a Jla ce TIOCTHTHAT IeNIUTe, TaKa U MOPaJHu XaoCcOT KOj r0 CO3/1aBaaT U BO KOj
HQ/IJISKHUTE JPXKABHU OPTaHU 3a HETOBa 3alITHTA HE CE BO MOXKHOCT JIa ja W3BpIIyBaat
oBaa ¢yHknuja. Bo BoopykeHUTE KOH(IJIMKTH CE€ YHUIITYBA C€ IITO YOBEKOT yCIiean Ja
CO3/1a/ie U COYYBAa HU3 BEKOBUTE M HEIMOBPATHO C€ I'yOM KYJATYPHOTO U HCTOPHCKOTO
00OraTcTBO Ha HApOJWUTE KOj BOjyBaaT W Ha IEJOTO YOBEHITBO. 3arpo3yBameTo Ha
KYJITYpHOTO HACJIEZICTBO BO BOOPY)KEHUTE KOH(IMKTU €, HE CaMO MHTEH3UBHO, TYKY H
JOJITOTPAjJHO OUICJKH M TI0 3aBPIIYBAKH-ETO HA BOCHUTE JICJCTBH]ja Xa0COT MPOJOJIKYBaA 10
MOBTOPHO Bpakame Ha (YHKIIMOHATHOCTA Ha Ap)KaBaTa M MHCTUTYIIMUATE KOoU Tpeba 1a ce
rpyXkaT 3a KyATypHOTO HacneAcTBo. O cuTe KaTacTpopu KOM MOXKE Ja TU MpeIru3BHKA
YOBEKOT, BOOPYKCHHUTE KOH(MIMKUTH C€ HajrojieMa 3aKaHa 3a HWHTETPUTETOT 3a
KyJITypHOTO HaciencTBo. Jypu W 1o JOHecyBambeTo Ha OpOjHHTE MelyHapOJIHH
JOKYMEHTH 4Hja IIell € J1a Ce 3alITHTH, YHUIITYBAmbETO, OUITETYBAHETO, OTpabHyBambETO
U pa3HECyBamETO Ha KYJITYPHOTO HACIEACTBO He mpecTtaHa. CBecTa U pa3OupameTo JeKa
UCTOTO Tpeba Jja ce MOYUTYBa U 3aUTUTYBAa 000CTPAHO, 32 JKajl CE YIUTE HE C€ MPUCYTHU
U CTpaHHUTE BO KOH(MIMKTOT HE T'M MOYUTYBAaT MPABHO — HOPMATHBHUTE JOKYMEHTH 3a
HETOBa 3aIlTHUTA.

1.BojHnTe HeKOram U pa3BojoT HA COBPEMEHOTO BOjyBambe

OCHOBEH yCIIOB 32 BOJICH-E BOjHA € MOCTOCHETO Ha BOCHA OpPraHM3aIMja, CUJIA
KOja € BOOpY)K€Ha, OmpeMeHa, OOydeHa W TICHUXUYKH IOATOTBEHAa Ja ymnoTpeOyBa
cpencTtBa 3a BoAeHmE Oopba co apyra TakBa CHiia. 3aBUCHO OJI OMIITECTBEHO —
€KOHOMCKHTE U TEXHUYKO — TEXHOJIOIIKUTE KapaKTePUCTHKH HA OMIITECTBOTO, Taa Ce
MEHyBajla, a IMPOMEHUTE Ouje YCIOBEHH O] Pa3BOjJOT HAa BOEHATa TEXHHUKA W
TEXHOJIOTHjaTa 3a MPOU3BEAYBamke Ha MaTepHjaIHu 100pa. 3Hauu, MOCTOCHETO Ha BOCHA
opraHu3zailyja € MmoBp3aHoO U YCJIOBEHO OJ1 TOCTOCHETO Ha CPEJICTBA 3a BOjJyBame (OpYXKje)
U Jyfe KoM ke T ymoTpeOyBaaT HaHeCyBajKku 3aryOM Ha CIpOTHBHATa CTpaHa. Taka,
HEJIOCTAaTOKOT Ha MoceOHa BOCHA TEXHHKA BO OECKIJIACHOTO OIIITECTBO CO3Jall COCTOj0a
BO KOja HEMaJ0 MOKHOCTH 3a MOCTOCHE Ha TMOCEOHH OpraHu3UpaHu TPYNu KOH Ou
y4ecTByBajie BO BOjHUTE. BcCymHOCT, BOjHaTta ce cMmerasa 3a (yHKIHja Ha CEKOj
MOeIMHEYEeH BOMH, IITO € PEYHCH UCTO KaKo Jla ce Kaxe JeKka He € (DyHKIMja Ha HUKOTO
noceOHo. OJuTyKaTa 3a BojHa Ouia ClIOHTaHa, WICHOBUTE Ha IJIEMUE-aTa ce coOupase Ha
HEKOe BOOOMYACHO MECTO M CO cele Tro 3emalie OpyXjeTo Koe ro KOpUCTEele 3a JIOB.
Bojnara Tpaema Hekonky daca, a co3JajJeHaTa CHJia 3a HEJ3MHO BOJIEHE Omiia Mmaina,
HecTabuTHa, HETIOCTOjaHa, co cllaba MUCIUIUIMHA U 0e3 OCeOHO OpraHu3UpaH TPEHUHT
(Creveld,1991 : 99).

Co mopenbara Ha OMIIIECTBOTO HA KJIACH, HACTaHyBa JIp)KaBaTa U HEj3MHATA HOBA
UHCTUTYIMja — apmujata. Cemnak, Jypd UM TOHANpPETHUTE OMIITECTBA OJl TO] MEPHOJ
HeMaJie MOCTOjaHu CHJIM MOJITOTBEHHU 3a BOjHA. ApMHja, KaKo JUPEKTHA CIEIHjaln3upaHa
opraHu3zaiuja ojjielieHa o]l JIyf'eTo, He TTOCToeNa ce A0 KpajoT Ha BTOPHOT Bek m.H.e. Co
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MOCTAaBYBAKETO HA TeMeNHUTe Ha (peynanHuor cucreM (9 Bek) apMUUTE MOYHAIE J1a IO
orakaat 1e70To cJI000JHO HAcEJICHHE KOM Ha TIOBUKOT 3a BOjHA Jioaraie BOOPYKECHHU CO
CeKaKBM OpY)Xja KOHM CIIy4ajHO TH ToceayBaie. Bo CpeJHOBEKOBHHOT IEPHOA
CO3IIQJICHUTE apMHUH OWJie HEMOCTOjaHW M HEIMCUUIUIMHUPAHH, TJIABHO HECOOIBETHO
orpeMeHu U o0y4yeHH, MpUCcOOpaHU MTUTOHOCIM U cayrd. CO HUB PaKOBOJENIE BUTE3U
o0JiedeHN BO OKJIONK W 0e3 Mmoce0eH KOJEKC Ha OJHEeCyBame. [IpoMeHuTe 3amodHaie
nypu nio 1350 ronuna, a 10 1550 ronmuHa HajMOKHUTE MOHApPXHU BEKE MMAaJe jaJipo Ha
MOCTOjaHa apMHja HWaKO TIOTOJIEMHOT Jel OJl TPYINHUTE CeylITe OWiIe COCTaBeHU Off
IUTATEHHUIINA aHra)kupanu Ha oapeneHo Bpeme (Creveld,1991: 53-57).

3a mojaBara W pa3BOjOT HA COBPEMEHHUTE apMHH MOXE Ja ce 300pyBa AypH IIO
3aBPIIYBAmbETO HA CPEAHOBEKOBHHUOT IEPUOJ, KOTa HEKOH EBPOIICKH JIPYKaBH IIOYHAJIE J1a
pa3BUBaaT CTaHAAPAM3MPAHM OOJUIM HAa BOEHA OpraHu3aluja, OazupaHd TIaBHO Ha
noctojana Bojcka. COBPEMEHOTO BOjyBame C€ KapaKTepU3upa CO 100pO OpraHu3upaHH
JpKaBH, TEXHOJIOIIKK MPOTPEC BO Pa3BOjOT Ha CPEACTBATa 3a BOjyBamE W MPOMEHA Ha
HAuYMHOT Ha W3BEIyBame Ha BOEHHUTE JejcTBa. [IpurToa, coBpeMeHOCTa W COBpEMEHaTa
BOjHA 3HAYaT MHOTY TIOBEKE€ OJl TEXHOJIOIIKM MpPOrpec M BOJHH BOJEHH CO
COOUCTUIIMPAHO W MAacOBHO IPOM3BENEHO Opyxkje. Pacreukara cuina Ha apikaBarta,
Op3MOT TEXHOJIOIIKU HAMIPEIOK, PACTOT HA HACEIEHUETO M HETOBOTO MACOBHO yYECTBO BO
BOOPYKEHHUTE CHJIM 32 BpeMe Ha KOH(UKTH, CeKaKo ce OeJer Ha COBpeMeHaTa epa BO Koja
BOjyBameTO J00M HOBa, coBpeMeHa nuMeHn3uja (Baylis, 2007:40).

Bo 19 u panuor 20 Bek Ha cueHa Oujie MAaCOBHH PErpyTHUPAHU apMHUH BOOPYKEHU
CO MacCOBHO IIPOM3BEJEHHM OpYXKja CO TrojeMa YOMCTBEHa U pa3ypHyBauka MOK.
[lompkanu O JIOTUCTHKATa MOXeJE JIOJTO Ja C€ OAp)KyBaaT Ha Jajle4HHd (PPOHTOBH.
Camara ¢gopma Ha BojHA MMaJIa 3a 1l LEeJIOCHO Jia TO Mopa3u HelpujaTesioT, IpU IITO U
HACEJICHNETO M MH(PpACTPYKTypaTa Ha CIPOTHBHATA JIpJKaBa CTaHaJe TOTEHIIMjaTHa 1IeJl.
OBa Ouia eBojyllMja KOH TOTaJHa BOjHAa KOja CBOjOT BPB I'o JOCTHrHajia Bo Bropara
CBETCKa BOjHA. LlemokymHOCTa Ha BOjyBamETO MOXKE Jla CE€ COrJieAa MPEeKy BHUIOT Ha
OpYXjeTo cO KOe c€ BOjyBa, NMPUMEHETHTE TAKTUKU M CTpPAaTeTruH, BKIYYEHOCTa Ha
IpKaBHUTE PECypCH, MITO C& MOXKE Ja OWJe JIETHTMHHA 1] Ha Hamag M KOJKY
COLMjaJIHUTE W KYATYPHUTE NPUTHCOLM MOXKE Ja JejCTBYBaaT Ha HEOI'PAaHUYEHOTO
BojyBame. Taka, ako Bo [IpBara cBeTcka BojHA, OOMOapAMpakeTO HAa HACEJICHUTE MECTa U
LUBWIINTE OMle copaJn4Ho, BO BTropara cBeTcka BojHA TOA CTaHAJNO JIe] O/l ONIEPaTUBHO
CTpaTeruckuTe aejcTa. ['pagoBuTe Onie HaMepHO HamaraHu co 1€ Jla Ce CKPILIU BoJjjaTa
Ha HENpHjaTesloT M Ja ce MOTKOIla HEeroBaTa MOYKHOCT 3a BOEGHO JejcTByBame (Baylis,
2007: 58).

Bo mnepuonor na CryaeHata BOjHA, HYKJIEApHOTO OpPYXje CYIITHHCKH TO
MPOMEHMJIO CO3HAHWETO 3a PEATHHUTE MOXXKHOCTH M KaTacTpOpalHUTE MOCIECITUIN O]
yrnoTtpebaTa Ha TaKBOTO OpYXKje, CO MTO KOH(MIUKTUTE OJf OBOj MEPUO HOcAT Oener Ha
OTpaHMYEHO, a HE Ha TOTAJIHO BOjyBame. Toa e mepuona Ha T.H. KOH(IUKTU CO ,,HU30K
MHTEH3UTET", HACTAaHYBaaT BO NOHEPA3BUEHUTE JIEJIOBU O/l CBETOT, PETKO CE€ BKIydyBaat
peryinapHu apMHUH OJ JIBETE€ CTpaHHW, HO C€ JaJeKy MOKPBaBU O] MPETXOJHHUTE BOjHH.
Cynupure co HU30K HMHTEH3HUTET Ce€ MPOCIEICHU CO MHOTY MPUTHCOLH, CO TEPOPU3aM U
MoOYHH, TTOPaJIH IITO C€ MHOTY KOMILTUITUPAHU, KOHTPAAUKTOPHH, HEJaCHU U BaJIKaHH.
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[lepuonor mo CryneHara BojHa € o0enexaH €O TojleM Opoj BOOPYXKEHHU
KOH(DJIMKTH KOU C€ MCKIYYUTEIHO OpYTajHH, MPOIPATEHU CO OPraHU3UPAHO HACHIICTBO
BO MHOTy (hopMu O] CTpaHa Ha HEJPXKABHH aKTEpH, T.e. OOpOCHM TPy, HAjYECTO
HepopMamHu wiau npuBaTHH. OBa BKIyYyBa Iepuiia- apMHUH, KPUMHHAIHU OaHH,
CTPAHCKH IJIATEHUIIM, KJIAHOBU, HEPETYJapHU CHUJIH, MApaBOCHU TPYIH, TEPOPHUCTUUKH
TPpynM W CIMYHO. AKO COBPEMEHHUTE BOJHH Oea WHCIHMPUPAHU O]l HAIMOHATHUTE
MHTEPECH, OBHE IMOCTMOJIEPHHM BOJHH C€ WHCIHMPHUPAHU O MOJIUTUYKHOT HJICHTHUTET,
MOXe€ J1a M30yBHAT CO LIeJ €THHYKO YUCTEHE¢ WM PEMTMO3HO MHCIUpPHUpAHa ,,CBETa
BOjHA™, HO M 3a KOHTpOJa Ha BpeAHU pecypcu. Toa BKiIydyBa rpabexu M Kpaxow,
3eMambe 3IO0KHUIM W Oapame OTKYH, YICHH, IIBEpPIyBambe IpOra M OpyXKje, Mepeme
napy ¥ Ipyry MPOU3BEICHU YHUKATHU MOJIUTUYKO- KyJITYpHH (DOPMHU HA OPraHU3HUPAHO
HaCWJICTBO, JYPH M KOTa IpUpojaTa Ha BojHaTa octaHyBa mcta (Baylis, 2007:63). Bo
o0MJOT J1a J0jIaT 10 SKOHOMCKH pPecypcd 3a moTpebute Ha HHBHara Oopba, oBuUE
HeJp)KaBHM CHTHTETH HalpaBHja pas3jiKaTa 1omery BOjHaTa M KPUMHHAJIOT Ja ce
3aMariy. 3a HUB C& MOXKe J1a Oujie IETUTUMHA 11T Ha Halaj U TH KPIIAT CUTE JICTATHH U
MOpAJIHHU TpaBHiIa Ha BOjyBame. J[eCTPYKTHBHOTO U Pa30pHO JICjCTBO HA OpY’KjaTa KOH Ce
KOpHCTAT BO OBME KOH(IUKTH T Bpaka ommrectBata 3a 20- 30 roquHu Ha3a [ BO CBOjOT
CEBKYIICH Pa3Boj.

Crnopen ompeneneHd HaydyHU CO3HaHHja COBpEMEHAaTa THUIIMYHA BOjJHA €
rpafaHckaTa BOjHa KOja NpPOAyHHpa HOBH KPUMHHAJIHU OaHAM KOM TO KOPHUCTAT
0e30eTHOCHHOT BakyyM M 0Oe33akoHue 3a Ja orpalyBaar, cuilyBaaT, yoOuBaar... Mcto
Taka, BO BOGHATa TEOpHja C¢ MOMPHUCYTHHU C€ MpeIBUIyBamkaTa JIeka HIIHUTE BOJHU Ke ce
BOJIaT 3a MaTepUjallHU PECypcu, HO HE C€ HCKIydyBa MOXKHOCTAa M 3a BOjHA IOMery
OoratuTe W CHUpOMAIIHUTE (MEl'YIMBWIN3ALMCKU BOjHHU). Durypupaar m HEKOM HOBH
Ha3MBU Ha BOJHM KakKoO: IOMYJIAIUMCKA, EKOJIOLIKA, MHPPACTPYKTYpHA, aCUMETpHYHa,
BOJHA Ha CUBH 00OJsiacTH, HH(OPMATHUKA, cajOep WK MMOCTMO/IEpHA BOojHA. PeBomynujara
Ha BOGHUTE OJITHOCHU IpHJOHEcCE 3a Mojo0pa KOMyHMKalMja, MoJo0po Mpolecupame Ha
MOAATOLIUTE, TTIOBEKE CTEIIT BOOPYKEHH CUCTEMH U T10jaBa Ha MOBEKE OpYXkKja 3a MPEIU3HO
HaBenyBawme. Ho, COBpeMEHOTO oOpyXkje Koe € JOBOJHO MOKHO Ja ja YHUIUTH
CTIPOTHBCTaBEHATA CTPAHA CETaK, He € TOBOJHO MPEIU3HO Ja TH U3/IBOH JIESTUTHMHUTE O]1
HEJISTUTUMHHTE 1€ 32 HamaJ. Bo ycnoBM Ha MHTEH3MBHU HETIpHjaTelCTBa, BOjHATA Ce
nperBapa Bo 0opba 3a ersucreniuuja. Koiaky ce morosemu >KpTBUTE U IITETUTE, TOJKY €
norojemMa norpebara THe Ja ce olpaBjaaaT IMpeJl OYUTE Ha jaBHOCTA, a Pe3yjiTaToT Ha
KpajoT e IpeTBapame Ha BojHaTa Bo 60p0a 3a KUBOT.

2. 3arpodyBame Ha KYJTYPHOTO HACJEICTBO BO COBPEMEHUTE BOOPYKEHU
KOHQIMKTH

Bo wucropujata Ha BOjHUTE cpekaBame HajOpyTaaHM (GOpPMHM Ha 3arpo3yBame Ha
KyJATYPHOTO HAaclIeACTBO. Mel'y HHB, CHOpE] 3a4€CTEHOCTa M TMOCIEANINTE OCeOHO ce
W3JIBOjyBaaT: pasypHyBamaTra M OIITETYBamaTa oOJl HENOCPEJAHOTO BIMjaHHE Ha
6opOeHuTe ejcTBA U KpaskOuTe U orpadyBamara Ha KyJITypHHUTE 100pa.

2.1 PazypHyBamha U OINTETyBaka Ha KYITYpHOTO HACIEJACTBO BO
BOOPYKEHUTE KOH(DIUKTH
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Pa3BojoT Ha TexHOJIOTHjaTa OBO3MOXKH M Pa3BOj U OCOBPEMEHYBAH-E Ha CpeACTBaTa 3a
BOjyBambe€, ja 3roJIeMH HUBHATA Pa3ypHYBaukKa MOK M IPEIU3HOCT, a CO TOA CE 3rOJIEMH U
CTENEHOT Ha 3arpO3€HOCT Ha KYATYPHOTO HACJIEICTBO O]l pa3ypHYBaIbe M YHUIITYBAHE.
HamepHno wnm HeHamepHO, ymoTpebara Ha BOSHHM CPEICTBAa NPEANW3BUKYBA MAaCOBHH
pasypHyBama OJ KOM HE C€ NOUITEJCHH HUTY KYITYPHO- HCTOPHCKHTE OOjeKTH W
CIIOMEHUIIM KOW IOCTOENIE CO BEKOBH HHU3 HCTOpHjaTa W KOM HE HAcTpajaje BO HEKOH
NPETXOTHH BOJHU WJIM NPUPOAHU Hemoroau. Toa He 3HAYM JeKa BO HEKOE JAJCYHO
MHHATO THE HE CTpajaje BO BOjHHTE, HO CTENEHOT Ha Pa3BHEHOCT HAa CPEJACTBaTa 3a
BOjyBamkbe¢ HE OBO3MOXYBAJ THE Ja OWJAT YHHIITCHH KaKO BO COBPEMEHHTE BOCHH
koH(pukTH. [Tokpaj Toa, Kaj CUTE TOTr0JIEMH IUBHIM3ALUH [TOCTOENE HEMTUILIAaH! TPaBHiIa
3a BOjyBamb€ KO Iojipa3dupaie u momTena Ha KyATypHUTE 100pa 1 HUBHO OOHOBYBAme
BO CiIy4aj a Ounat paspyuienu. Cekako, Toa He ce IPaBeio Iopaau CBECTa U IpuKara 3a
TYIOTO KYJITYPHO HACJEJICTBO, TYKY Ipel CE¢ MOopaadl BEPCKH W TOJUTHYKU TPHYMHU.
Naxko ucropujara u300miIyBa co MpUMEpU HA YHUIITYBame, Nallekhe U pa3ypHyBame Ha
KYJITYPHOTO HACJICJICTBO OMICJKU TOA C€ CMETAJIO 3a HOpMaJlHa I0jaBa Koja My Mpuera
Ha OCBOjyBa4yOT, IMa M MHOTY IIPUMEPH JIeKa OCBOjyBauUTE TM OOHOBYBaJIE pa3ypHATUTE
XpaMOBH, a Ipajiesie ¥ HOBU I'PATOBH.

TexHUYKO- TEXHOJIOMIKHOT Pa3B0Oj OBO3MOXKH 110jaBa HAa HOBH CPEJICTBA 32 BOjyBambe CO
HECIOPEeUIMBO TorojeMa yOUCTBeHa U pa3ypHyBauka MOK. Toa 3HauM Jieka U LITETUTe
HAaHECEHU Ha KYJITYPHOTO HACJIEICTBO BO COBPEMEHUTE KOH(MIMKTH CE HECIIOPEIINBO
IIOCEPUO3HU W TMOTOJIEMH. 3a Kajl, U IOKpaj IOCTOCHETO Ha HHU3a MeElryHApOJIHH
MeXaHU3MHU KoM Tpeba /1a OBO3MOXKAT 3allITUTA Ha KYJITYPHOTO HACJIEICTBO, BO CEKOj HOB
KOH(QUIMKT pa3ypHyBamaTa U YHUIITYBambaTa ce ¢¢ MOroJeMu U MoanapMaHTHU. JJoBOIHO
€ J1a ce MOTJIeTHEe CTAaTHCTUKATA O MOCIEHNTE BOSHN KOH(MIMKTH 32 J]a c€ BUAM JeKa BO
HUB C€ YHHUIITEHM MHOTY KYJITYpHO- HCTOPUCKH OO0JEeKTHM KOM CO BEKOBU HaHa3aJ
orcrousie Ha Tue Teputopun. Bo CpOuja u XpBaTcka Ha IpUMeEp, 3a CaMO CEyM Meceln
BO 1991 ronmHa KylITypHOTO HAcJeICTBO IMpETpIE MOrojieMH 3aryOu oJi 3aryoure BO
3emjoTpecoT Bo 1979 roauHa u o1 3aryoute Bo TeKOT Ha Bropara cBeTcka BojHa. Bo Tue
celyM Mecelu IenocHo Oea yHumuteHu 351 cakpanHu o0jextH, 425 Oea Temko
omrereHu, a 573 Oea nenymHo ymteTreHu. bemre rpanarupan aypu u Jyoposauk (2000
rpaHaTy), Mako Oellle Ha JMCTaTa Ha CBETCKO KYATYPHO M IPHUPOJHO HACIEACTBO Ha
YHECKO. Bo Boopyxkenute cyaupu Bo bocHa n XepuerosuHa 0ea OLUTETEHH OKOILY
2000 o0jexTH cO HCTOpUCKAa BpeIHOCT, Mely Kou U MocToT Ha HeperBa koj Oere
MPOTJIACeH 3a CBETCKO KYJITYpHO HacienctBo. Jypu u 6ombapaupamero Ha CpOuja o
ctpana Ha HATO pesyarupame co 3Ha4ajHH HITETH BpP3 KYITYPHOTO HAcJeJICTBO
(pasypHatu Oea 18 LpKBM M MaHAacCTHpU U ToJeM Opoj APYrd KYJITYpPHO HCTOPUCKH
o0jextH) (Acmumocku, 2000:110).

Bo Cupwuja, enna ox HajcTapuTe LMBWIM3ALMU U JIOM Ha HIECT JIOKALMU HA CBETCKO
HacneactBo Ha YHECKO, my3en u apyru nokanutetu ctapu 5000 roguau, ox 2011 mo
2018 roguna Gea Hanecenu cepuo3nu 1wtetTn kou YHECKO ru knacudunumpame xako
xyMaHuTapHa karactpoda. [{o 2014 roauna 6ea morojieHu o] BOjHATa CUTE JIOKAIUTETH
Ha CBETCKO HACIIEJICTBO, a 0 KPajoT Ha BOjHATAa INTETUTE OJ BOCHHUTE JIEjCTBHja Oea
HEHaJIOMECTJIMBHU. AJierno, OMCcepoT Ha JpeBHATA IMBHIM3AIMja O€lle PedncH 1EeT0CHO
pYUHUpaH, a YHUIITeHH Oea u ctapute rpanoBu [lamack u bocpa, asopeunor Kpak ne
[leBanue koj natupa ox Kpcronocuure BojHU, crapara BpauHa Kanat Canax En- lun,
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MOHYMEHTAJIHUTE YPHATHHH BO 0a3aTa [lammupa, rojgemMu e10BH 0/ CTApUOT Tpaja Xama,
rojieMu neiaoBu oa XoaMmc, pamujata Ak- Xepak, roiemara yamuja Aus- Kwuacap,
CPEIHOBEKOBHHTE OOjeKTH BO AJENO W YHITe MHOTY JPYTd 3HAa4ajHU HCTOPHCKH,
KYJITYpHHU, BEpCKM M CTapu JIOKAIUTETH U rpanoBu. [lopagu orpoMHUTE MITETH O
BOCHHUTE [IJCTBHMja, CHTE€ c€ Hajgoa Ha Mamata Ha wuHTepec Ha YHECKO
(https://www.dw.com.mKk).

Bo VYkpauna, cnopen mpBara npenumuHapHa jucta Ha YHECKO onx anpun 2022
roguHa, no Pyckara wHBaszmja omrereHH Ouie 29 penuruo3Hu JOKaIUTeTH, 16
HUCTOPHUCKHU 3rpamu, 4 my3en u 4 cniomenunu. Jlo jynmu 2023 roguHa BKYMHHOT Opoj Ha
OLUTETEHU KYITYPHH JIOKAIUTETU ITopacHal Ha 274, ox kou 117 ce BepCcKu JIOKaIUTETH, a
no HoemBpH 2024 roauHa OpojoT Ha OIUTETEHU M YHUINTEHH JIOKAJIUTETH MOpacHal Ha
2109 ox xou 368 ce cioMeHuIM Ha KyATypHOTO HacieacTso (https://mk.voanews.com).

Bo Bojnara Bo ['a3a, rosiem 6poj Ha UCTOPUCKHU TPafdU yIITE HA TOUYETOKOT Ha BOCHUTE
nejcTBUja Oea cpaMHETH cO 3eMja Wi omrereHd. Bo oktomBpu 2024 roauHa,
Kanuenapujara 3a Meauymu Ha Biajata Ha ['a3a, coommutu aeka 611 yamuu u 3 pkBuU ce
LIEJOCHO YHUIITeHH, 214 pamMuuM ce AeIyMHO OLITETeHU, a yHumTeHu ce u 206
apXCOJIOIIKH U IPYTH JIOKAJTUTETH cO KynTypHO Hacieactso (https://www.radiomof.mk).

KapakreprcTuyHo 32 COBpeMEHHUTE BOOPYXEHHU KOH(MIMKTH € 0COOEHO YHHUILTYBAHETO
Ha KIyYHHTE CHUMOOJIMYKH apTedakTH Ha CIpPOTHBCTaBeHara cTpaHa. OBa craHa
BoOOMYaeH HecakaH e(eKT OJf BOjyBambeTOo, OuIejkU HamaraykuTe CHJIH YeCcTO
VHHUIITYBAaT CIIOMEHHMIM OJ KYATYPHO 3Ha4yeHe 3apajd T.H. YHCTEHE Ha 3eMjaTra O
HEJ3UHUOT KyIATypeH wujeHTtureT. CrHopen €AeH O HCTpaxyBauuTe Ha KyJITypHa
6e30exnoct Epuk Hemer, BO mocieTHUTE TOAWHU TEPOPUCTHUKUTE TPYIHU 3aMOYHAJIE 1a
ro KOpHUCTAT OBOj BUJ KYATYPHO YHCTEH-E WU ,,KYJITYPEH FeHOIH] “ 3a 1a ro u30puiar
KOJIEKTUBHOTO CEKaBambe Ha COOOPEHMOT PEXUM WM Halja, 1a 'O YHUIITAT KYJITYPHUOT
UJCHTUTET MPEKy YHUINTYBalk€ Ha KYJATYPHOTO HACIEACTBO M Jla JEMOHCTpUpaaT
HaJIMOKHOCT Ha HOBUTE Biaaerenu. Ha mpumep, ucmaMucTuykute Tepopuctu Bo Crupuja
YHUIITHja apTegakTH Ha NPEeTXOAHUTE HEMYCIMMAHCKM IMBWIM3AIMM 3a Ja ja
neMOHCTpupaaT npuMapHocta Ha uciaamor. MCUJI cucremMarcku TW yHHUINTYBa CHUTE
HEeHCcIaMCKH OOraTcTBa M CIIOMEHHIIM, @ HUBHATAa KOHTPOJA Ha HEKOM OJ HajIlO3HATUTE
apXeoJIOIIKHU JIOKAJIUTETH MOXE Ja pe3ylTHpa CO HCKOPEHYBalk€ Ha CUTE Tparu Of
PaHOXPHUCTUJAHCKUTE, TPUYKUTE W PHUMCKUTE IMBWIM3ALMH. YHHUIITYBAakETO Ha
TUraHTCKUTE Oyau BO nonuHaTta bamMujan Bo ABraHumcraH oJi CTpaHa Ha TalMOaHIUTE €,
HCTO Taka, JeJl O]l HUBHATAa KaMIlalka 3a CTEKHYBAkE PEIUTM03Ha CylpeManuja.

2.2 Kpaxbu u orpadyBama Ha KYJITYpPHOTO HACJEICTBO BO BOOPYKEHU
KOH(JIUKTH

Kpumunanuure u BoeHONpPO(MUTEPCKH 1€jCTBA €€, UCTO Taka, pPeloBHA I0jaBa BO
yCIIOBU Ha BoOpyxeH cyaup. IIpum Toa, KyATypHOTO HAaciI€ACTBO € 3arpo3€HO MOpagu
OpPraHU3UPAHO U CBECHO JI¢JCTBYBAE HA CTPAHUTE BO CYAUPOT, CO LIeN Ja C€ MPUCBOH,
orpabu, pa3zHece M ONYCTOIIM HCTOTO. [JlenaHo HU3 HcTOpHjaTa, OrpadyBameTo Ha
KYJITYpHOTO HaclleICTBO, HA OAPE/EH CTENEH O ONIITECTBEHHOT pa3Boj, OMIIO CMETaHO
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KaKo TMOBEJCHHE KOe My IpHiiera Ha OCBOjyBA4OT M HETOBO HEMPHKOCHOBEHO TPAaBO.
Ocobeno Owio cBojcTBeHO 3a Pumjanute koum Bo 146 romumHa m.H.e. OE3MHIIOCHO TO
orpabuie rpukuoT rpax KopuHT, a mo 3aB3eMameTo Ha Makemonuja, camo Emunme
[Taymyc oxgnren Bo Pum 200 xonm HaTOBapeHU CO CKIYNTYPH U CHMKHU. [ mycoepr co nmpaBo
3abenexan geka PumjanuTe CUCTEMAaTCKH TH IJbayKale YMETHUUYKUTE Jiea O]l aHTHKaTa
(Glusberg, 1983:53), a rpukuor wucropuuap Ilonubwuj, TIEmajKM TH PHUMCKUTE
MyCTOIIeHka, 3a0enexan Aeka TpafoT He Tpeba Ja UM ja JOJDKH CBojaTa yOaBHMHA Ha
MpeIMETUTE KOU Ce€ JIOHECEHM, TYKy Ha YMETHOCTa KoOja € JIeJI0 Ha HeroBUTEe rparaHu
(Tomak, 1996:4).

Bo Bropata cBercka BoOjHa OrpadyBameTO U Pa3HECYBABETO HA KYITYPHOTO
HaclleICTBO J0OMJIO JAMMEH3Mja Ha HEBHMJCHO 3JIOCTOPCTBO Bp3 CBEAOIITBaTa 3a
KyATYpHUTE aocTpenu of MuHatoro. On nopanemHuor CoBETCKU COjy3 Ouile U3HECEHH
II0JIOBUHA MUJIMOH MY3€JCKU €KCIIOHATH O] CTpaHa Ha F€PMAaHCKUTE BOCHU CUIIM, JOJEKa
nak Coserckute cunu 3amneHwie 20000 yMeTHMYKM Jiela U MHOTY JPYTU JIBUKHU
KYJITYpHH BpEAHOCTH OJl ApPYyrure Hapoau U muBuiamzanuu. OrpalyBamero OMIIO
HajT0JIEMO BO OKYIIUPAHUTE TEPUTOPUH.

Bo Makenonuja orpa0yBameTo Ha KYJATYPHOTO HACJIEACTBO OJCEKOraml Ouio
Hen30eKHAa TOCIenuIia OJ BOCHUTE JICjCTBHja, HO OPTraHM3MPAHUOT Tpadex e
KapakTepucTrueH 3a 19 u 20 Bex kako 00U 3a JyXOBHO U UCTOPUCKO 0OE3IUYYyBamkhE Ha
MaKEJIOHCKHUOT HAapoJ, HETUPamke Ha HETOBUOT KYJITYPHO-UCTOPUCKHM WM HAIlMOHAJICH
KOHTHHYHUTET U UJICHTHUTET, IIPUCBOjYBAbE M JIAXKHO MPUKAKYBAIHE HA HAIIETO KYJITYPHO
HACJIEJICTBO KaKo JeNl oJf Oyrapckara, CpICKaTa WJIM TpykaTa KyJITypa W HCTOpHja
(Acmumocku, 2000:53). IlocebHO € TparnyHa cTopHjaTa Ha MaKEIOHCKOTO KHH)KEBHO
HACJIEJICTBO KO€ € pa3rpabaHo W YHUINTEHO BO KOH(IMKTHUTE mepuoad Bo 19 u
novyetokoT Ha 20 Bek, ma oj co3gaaeHute okoiy 150000 cmoBeHCKH pakonucu (Cropen
[IunoT) couyBanu ce camo okoiny 450 craponieuatenu kHuru (I'eopruescku, 1998).

Bo mnoHoBuTe BOEHH ciy4yyBama, OrpadyBameTO Ha KYJITYPHOTO HAclE€[ACTBO BO
KPU3HUTE PETHOHU 100U M €JeH HOB JIMK OOJIMKYBaH OJl IeJIUTe Ha orpadyBauuTe.
OrpabeHOoTO KyITYpPHO HAcJIEJCTBO UM OBO3MOXKYBa Ha CTOPUTENIMTE Jia c€ 3100MjaT co
npoduT ox mpoaaxodara Ha apredakTUTe, CO IITO c€ MOJJAP)KyBaaT HUBHUTE HAIOPH 32
perpytupame U 3ajakHyBamb€ Ha ONEPAaTHBHHUOT KamanuTeT. Bo MCTO Bpeme Toa UM
romara Jia ocTBapar M Apyra ILell, a Toa € UICKOPEHYBalkhe Ha KyJITypHaTa pa3HOBUIHOCT
Ha TEpPUTOPUUTE TMOJ HHUBHA KOHTposa. Cekako, TOa 3HA4M JieKa BO KCTO BpeMme
IPO30MOPHO C€ KpLIaT M OCHOBHUTE YOBEKOBM IpaBa M ciobOoau. Pernonure Ha
noJMTUYKU TipecBpT Bo JlatmHcka Amepuka, Cpeanuor Hcrok m Jyroucrouna Asuja
CTaHaa MPBUYHM JIOKALMU 32 MEI'YHAPOJHHUOT WIETajeH Maszap ¥ TProBuja Ha KyJITypHaTa
ymeTHOCT u aptedaktu. [Tokpaj Toa, 3roleMyBambeTO Ha BOOPYKEHUTE KOH(MIUKTH KAKO
Bo Porot Ha Adpuka u ucnamcknor MAI'PEB, Bo koMOHMHaIMja CO paCTEYKHUOT HUHTEPEC
3a apUKaHCKUTE IUIEMEHCKH YMETHOCTH, T'M TOTTUKHA TEPOPUCTUYKUTE TPYyMU Ja
HaBJIe3aT BO TProBHjaTa BO THE pernoHH. HerneramHnaTta TproBuja co aHTUKBUTETH € €HA
01 HajOp30 pPACTEUKUTE W HAJIPUBJICUHU AKTUBHOCTH, OHWJEJKM TPEAMETHTE YECTO
(mopazu BOeHHTE JIejCTBA) ce JIECHU 3a MPUCTAl, BUCOKaTa nmodapyBayka Ha ma3aporT ja
MpaBU HUBHATA NPoJax0a nmpoduTabuiIHa, a peryjanrjara i OTKPUBAHETO €€ EKCTPEMHO
TEIIKU MOPaJd Xa0COT BO THE KPU3HU PErHOHHM (HEIEeT0CO00pa3sHU pEerylnaTuBU M

94



He(DYHKIIMOHUPAE HA WHCTUTYIIMUTE OJTOBOPHH 3a KOHTPOJA W CIpPEYyBamke Ha
wierajHata Tproeuja). Bo oBue pernoHw, mopamd JOJITHTE TEPUOJM HA BOOPYKEHH
KOH(MIIMKTHU, TOJUTHYKATa HECTAOMIIHOCT ¥ KOPYIIIHjaTa, orpadyBaynTe JICCHO TH BPIIAT
KpaXOUTEe Ha HE3alITHUTEHUTE apXEOJOUIKH JIOKAJIMTETH, CO Malld IIaHCH Ja Oujar
OTKpUeHU. Bo kpaxOuTe 4ecTo € BKIy4eHO M CaMOTO HAaceJIeHHE KOe, OCHPOMAIICHO OJ1
JOJITUTE W MIOBTOPYBAYKH BOOPY>KEHH KOH(MDIMKTH, IJIe[ia MOKHOCT JIa JI0j/1e IO MapuIHH
cpencTBa.

AptedakTuTe 1 aHTUKBUTETHTE C€ KOHEYHH, ITOBEKEe HE MOJKAT J1a c€ MPOU3BEAAT 3a Jia
ce 3aJ0BOJIM IoOapyBaukara, MOpaad LITO CO HMBHATa Mpojaxba ce ocTBapyBaar
eKCTpeMHO BHCOKU npuxoau. Cropen MunucrepcetBoTo 3a npasna Ha CA/Jl, TproBujara
CO AHTUKBHUTETH C€ Haofa BeJHAUl IO TProBHjaTa CO JIEKOBU U OpYyXKje CIOpen
octBapenuor mnpodur.Crnopen YHECKO, roaummuor mnpoduT ox Tproeujata co
AQHTUKBHUTETH € OJIU3y 6 MUJIMjapaAu JOTapH.

Jlenec, Temara 3a TpProBHjaTa CO AHTHKBUTETH IO0HMBAa CE IOTOJIEMO 3HAYCHE BO
MeryHapoaHata 6e30eqHocT, OMIejKu BUCOKaTa modapyBayka 3a PeMrHO3HH, €THUYKU U
KYITypHH apTe(akTH MHOTY TO IIPHUBJIEYEe HHTEPECOT HA TEPOPUCTHUKUTE TpynH. Tue ru
KOpPHUCTAaT IOCTOCYKUTE KaHadW 3a IIBepI] Ha JApora, a MpoUTOT O YKpaJeHUTE
AQHTUKBHUTETH 'O KOPUCTAT 332 (PMHAHCUPAHE HA TEPOPUCTHUKUATE ONEPAINH, 33 TIOIPIIKA
Ha PErpyTH W KylyBame Ha opyxje. Onm npyra crpaHa Mmak, cO OTCTpaHYBame Ha
KYJITYPHOTO HACIEJCTBO KaKO HAI[MOHATHO OOTaTCTBO, THE BPIIAT KYJITYPHO YHCTEHE 3a
Ja To IOTKOMAaaT MOPAJIOT M HALUMOHAJIHUOT HIEHTUTET Ha JIOKAJIHOTO HAaceJiIeHUuE.
BakBaTa morojgHocT 3a TEpOpPHUCTUTE € 3HAa4M BO MOBP3aHOCTA HAa TPU KIYYHH (PaKTOPH:
3rojieMeHa 1odapyBauka, HOJUTHYKH WIM BOEH KOH(QIMKT U MPUCYCTBO Ha KPUMHUHAIIHU
Mpexu Bo obnacta. Ha npumep, An Kaena npenusBukysa jokanHu 0e30€JHOCHU KPHU3U
3a Ja TM npoanabodyu BpPCKUTE €O KPUMHUHAJIHUTE MpPEXU BO JajeHara oO0jacrT.
be3benHocHaTta Kpu3a M BOEHHUTE JI€JCTBHMja M OBO3MOXYBaaT JIECHO Ja J0jAe [0
BpeHUTE apTedakTd, CO 4Mja MpoAakda NpeKy KpUMHUHAIHUTE Mpexu o00e30emyBa
CpeAcTBa 3a perpyralnMja Ha HOBHM TEPOPUCTH M pajuKalu3alyja Ha TEpPOPU3MOT.
[leproauTe Ha BOOpYKE€H KOH(MDIUKT, HOTUTHUKU OYHT WM TEPOPUCTHYUKH aKTHUBHOCTH,
3HAYUTENHO ja 3r0JIeMyBaaT BEPOjaTHOCTA JIeKa KPUMHUHAIHUTE U TEPOPUCTUUKUTE TPYIH
ke ce Haco4aT KOH KyJnTypHuTe OorarctBa. [I0JUTHUKOTO MM BOOPYKEHOTO HACUIICTBO
U CWJIHOTO KPUMUHAJIHO IIPUCYCTBO MHOTY I'0 OJIeCHYBaat 1enuotT npouec. Camo Bo 2003
ronuna, An Kaena orpabumna 10000-15000 acupcku aptedakT 0] HALIMOHATHUOT MY3€]
Bo Mpak m ox noseke apxeosomku Haofamumrta. Bo Cupuja, YHECKO nerektupare
KpaxOu o1 HajMaJIKy 6 My3eu 3a BpeMme Ha BoeHute Jejctea co MCUC. YuumryBamero u
orpa0dyBameTo Ha Kyl1TypHOTO HacienctBo Bo Cupuja YHECKO ro nerextupaiie kako
BoeHO 371octopcTBo. Cocroj0ata HE € HHUIITO MNoJo0pa HUTY CO appUKAHCKUTE
AQHTUKBUTETH 4YHj TOAMIIEH MpoduT ce 3roueMun of 1 munnoH nonapu Bo 2001 rogunHa
Ha moBeke o 15 mummonm gonapu Bo 2009 roamHa. Aptedaktute Ha [[emokpaTcka
Peny6nuka Konro, 'abon u benun ce Ha BpBOT Ha JMCTaTa, a MHOTY € BEpOjaTHO JeKa
nmobapyBaukara Ke ce MPOIIMpH U BO coceaHHuTe npkaBu (kako JIlubepuja, I'Buneja,
Bbperor na CnonoBara Kocka nu KamepyH) Bo kou UMa TepOpuCTHUKO IIpucycTBo. Criopen
apxeoJIoTOT M EKCHEepT 3a UCTpaKyBama Ha TProBujaTta co KyiaTypHH apredaxktu Hun
Bpoau, Bo mocneaHuTe TOJMHU CEKOjAHEBHO ce OrpadyBaaT HUTEPUCKHUTE KYITYpHH
JIOKQJIUTETU YUU apTepakTH ce MHOTY BpPEIHM M PEYHCH IMOJOBHMHATa OJf HHUB CE€ Ha
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TUCTaTa Ha aQpUKAHCKU MEryYHapoIHH KyITypHH nobOpa. Pacteukure Bpcku Ha Boko
Xapam co Ipyru TepOPUCTUUKHU IPYIH, Cyrepupaar Jieka OBaa TEPOPUCTHYKA TpyIia BeKe
UMa TpUCTaN [0 KaHald 3a TProBHja CO AHTUKBHUTETH, IITO 3HAYH JIEKa € MOXKHO
MpOUIMpYBakbe HAa TProBUjaTa U BO JpYyruTe OJHMCKU JpKaBH co Oorara KyJITypHa
UCTOpHja, BKIyuuTenHO U Mapoko, Mamu u ['ana. Mcro Taka, momuTHYKaTa U BOCHA
HecTabmIHOCT M Kpu3a Bo CoManuja, MOpO3HUTE TPaHUIIM M HECUTYPHOTO Kpajopexje,
yCJIOBHja BOCIIOCTaByBame€ Ha JOOpO pa3BHEHA MpeXa Ha TProBuja co Jyre, Apora u
KYJITypHH OOraTcTBa, a MOCTOM U JOKYMEHTHpaHa BpCKa Ha TEPOPUCTHYUKATA rpymna Aj-
[ITa6aab co MpexuTe 32 TProBHja CO AaHTUKBUTETH BO OBOj PETHOH.

3. KilyyHH aKTHBHOCTH, HHUIHjaTHBH M TEHJECHIMU 32 3aIITHTA HA KYJTYPHOTO
HACJIEJICTBO BO COBPeMEHUTE BOOPYKEHH KOH(IHKTH

Co 3amTuTara Ha KyJITYPHOTO HACJIEACTBO CE€ 3aHMMAaBaaT MOBEKe MEI'YHApOIHU U
PETHOHAIHA BJIAUHU W HEBJIAJMHA WHCTUTYIIMA KOW 3a Taa IIeNl JIOHeNe OpojHU
KOHBEHIIMH, MPOTOKOJIM U TPENOpaky 3a MPHUHIMIINTE KOM Tpeba Ja ce MOYuTyBaaT U
MEpKHUTE Kou Tpeba Ja ce mpeB3emMaar Bo oBaa 00JsiacT. Bo KOHTEKC Ha MPEAMETOT Ha OBOj
Tpyn, nocedbHo ce 3Hauajuu YHECKO u BropuoT npoTtokon Ha XamikaTa KOHBEHIHja O]
1954 rogmna ponecen Bo 1999 romuna. IIpoTokosioT € pe3yiaraT Ha cBecTa 3a
HEOMXOJHOCT OJ MOA0OpyBame Ha 3alITUTaTa Ha KYJTYPHOTO HACJIEICTBO BO
BOOPY)KEHUTE KOH(MDIMKTH, MIPE C¢, CO JaBAakETO HAa IIPaBHA OCHOBA 32 BOCIIOCTABYBAHE
Ha TnoeuKaceH MexaHW3aM 3a 3aliTuTa. J[BeTe OCHOBHU Haueja, YyBameTO U
MOYNTYBAKETO HA KYJATYPHOTO HACIIEJCTBO BO YCJIOBH Ha BOOPYXEH KOH(IHUKT, CE
OCHOBHUTE IMOCTYJaTH 1O KOW Tpeda Ja ce MpUIpKyBaaT CTPAHHUTE BO CYAUPOT, HMAKO
YyBambETO CE OJHECYBa Ha MOATOTBUTEIIHUTE MEPKHU KOU Tpeda Ja ce mpe3emaar yIITe 3a
BpeMe Ha MHUp OJ] CTpaHa Ha CUTE JIp>KaBH. 3a Ja ce 00e30enu OecpekopHa MpuMeHa Ha
[IpoToko0T, Ap’KaBUTE MOTHUCHUYKHA Tpeba Aa TM UMIUIEMEHTHPAaT HETOBUTE OJIpeaou
BO CBOMTE HAI[MOHAJIHU 3aKOHOJIABCTBA M MPAKTUYHO /1a T MPUMEHYBaaT U MOYUTYBaaT
BO YCJIOBH Ha BOOpYxeH KOH(UHKT. Cemak, CBEIOIM CME JieKa Toa PEUMCH U Ja He ce
ciyayBa. Kazge e Toram npomycTtot?

Crnopen wi.6 ox BTopuoT mpoToKoJ1, MOYUTYBAKETO Ha KYITYPHOTO HACIEACTBO (KOE €
KITyYHO 32 HETOBAaTa 3alITUTA BO BOOPYXEHN KOH(IUKTH) CE€ COCTOH OJI:

- BozapxyBamwe of1 ynorpeba Ha KyJITypHHUTE J00pa M HUBHATa HajOJIMCKA OKOJIMHA
3a BOGHHU NOTPeOH, U
- BozapxyBame 071 HepUjaTEeNICKU aKTH BIIEPEHU KOH KYJITypHUTE 100pa.

OBue o0MMIIM Ha BO3JP)KYBAaWkE€ CE M3MTHATH HA PAHT HA MPAaBHU TNpPaBUIA, CO
MpaBHO /IEJCTBO Ha 3a0paHU, 3a BEJHAII MOTOA Ja Ce Ja/ie MOKHOCT 3a OTCTAaIlyBambe
0J1 OBa MPaBWIO MOPaaH ,,HEONMXOAHA' WM TOpaau ,,HeHu30exHa' BOEHa MOTpeoda.
,,HeomxoqHaTa BoeHa moTpeda’’, Koja He € HUTY JIOBOJHO Mpelr3upaHa U J03BOIyBa
MOCTI000IHO TOJKYBake HA CAaMHOT TIOWM, JI03BOJTyBa HETPH)aTEIICKH JICjCTBA TIPOTUB
KyITypHHUTE J00pa MO OTINTa 3allITUTA JOKOJIKY THE C€ KOPUCTAT 3a BOCHHU MOTpedu
WM JTOKOJIKY HE TIOCTOM JPYro MPAKTUYHO PEUICHHE 3a 3J00MBambe BOCHA MPETHOCT.
,Henz0exHara BoeHa mmoTpeda’’ M03BOIyBa ymoTpeba Ha BOEHA cuJia TPOTHB
KyATypHU no0pa moJ CrielyjajiHa 3amTruTa 0e3 orjie]] Ha Toa JaJId ¢€ KOPUCTAT WIIH
HE 32 BOCHHM NOTpedu, a ako CO HamajgoT ke qobue BoeHa mpenHocT. M mokpaj Toa
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IITO ¥ BO JBaTa Cliyyaja MPOMUIIAHU C€ YCJIOBH IMOJ KOM HEKOE KYITYypHO T00pO
MOXe Ja Oumme men Ha Hamal, (akT € JeKa BOCHaTa NPEJHOCT € MpHYMHA 32
MPEKPIIYBAakbETO Ha HAYEJIOTO 32 MOYUTYBAKE Ha KYJITypHUTE n00pa 6e3 THe naa
Oumar TpeTBopeHH BO BoeHHM o0Ojektn (BTop mporokonm Ha  Xamikara
KOHBeHIH]ja,1999).

Bo un.15 craB 1 ox IIpoTokonoT, HaBeleHU CE€ CUTyallMUTE KOra MpeKpllyBamaTa
Ha IIpoTokonoT mnpercraByBaaT CEpUO3HM IOBPEAM MPU LITO U CAMHOT IOUM
nojpa3bupa moBeke OONMIM HAa BOCHU 3JI0OCTOPCTBA NMPOTUB KYITYpHUTE a00pa.
bunejku Bropuor mpoTokon MM JaBa IpaBeH KBAJIUTET, T.€. THE ce 3a0paHyBaar U
[IPETCTaByBaaT MEI'yHapOIHU 3JI0CTOPCTBA, IIPOIUIIIAHA € KPUBUYHA OATOBOPHOCT 32
JUPEKTHUTE UM UHIUPEKTHUTE CTOPUTENIM HAa KOM UM C€ CyIAM TaMmy KaJe IITO Ke
ounatr ¢arenu. Ho npxaBute kou He ce wieHKH Ha [IpoTOkoiOT (HUTY HUBHHTE
rpafaHu) He NoJyuIeXaT Ha KpUBMYHA OJIrOBOPHOCT M HeMaaT OOBpcka Ja TIHU
eKCTpaJupaaT CTOPUTEIUTE, OCBEH aKO MOOPOBOJIHO ro mpudakaar W IOYUTYBaaT
IIpoTtokonot. [pKaBuTe-4wiIeHKH IaK, HE [0 MOYUTYBaaT U NPUMEHYBaaT 10 Kpaj Kora
ce BO BOOPYXEH KOH(JIMKT, T.€. IO MPHUMEHYBaaT camMO BO Mepa Koja IITO HE TO
3arpo3yBa HHMBHHMOT IIOBHCOK HMHTEpeC HAEHTH(PHUKYBAaH Kako BOEHa IHoTpeda.
MefynapoaHara 3aeiHULIa TOA HE MOXeE Ja To 00e30e1u U rapaHtupa, a Kako ILITO
NOKa)KyBa aHalM3aTa Ha 3arpo3yBambeToO Ha KYJITYPHOTO HACJIEICTBO BO HAajHOBUTE
BOOPY)XCHH KOH(IIMKTH, HE MOXXE€ HHUTY Ja Tro caHKnuoHupa. Hammonamaure
3aKOHOJABCTBA, HE3aBUCHO oj paru¢ukanujata Ha [IpoTokonor u apyrure
JIOKYMEHTH KOM C€ OJJHECYBaaT Ha 3alliTUTaTa Ha KyJTYpHOTO HacleACTBO, Tpeba Ja
ce IperoyaT BO MPAKTUKM KOM Ke o00e30emar BO3ApKyBame 0 OWIO KakBa
3710ynoTpeda, YHUIITYBAaKkE WIM OLITETYBamke Ha KYJITYpHUTE J0Opa BO BOOPYKEHU
KOH(QUIMKTU WM HUBHO KOPUCTEH-E 3a BOGHU NOTpedu. HajHoBHTE BOeHM CllyuyBama
MOKaXkaa Jieka TaKBUTE MPAKTUKHU HE MOCTojaT kaj crpanute Bo cyaupor. YHECKO
KOHCTaTupamie 1eka, Ha mnpuMmep Bo CHpHja, YHMIUTYBAHKETO Ha KYITYpPHOTO
HacneactBo o crtpaHa Ha MCHUC e HamepHO, TEHIIEHIIMO3HO, ACKIAPATUBHO W
KoHTHHYHpaHo. ['enepamHo, 3a HMCHC oBue 00jekTM U c€ IITO € BO HUB
UJI0JIOTIOKJIOHWYKY, T1a THE CTaHaa MeTa Ha BOOPYKEHU Hamaau. AHaiu3ara Mmokaxa
JieKa CUTyalMjaTta co KyJITYpHOTO HAaclIeZICTBO HE € moJo0pa HUTY BO YKpauHa (U
nokpaj Toa mwro Pycuja e mornucuunuka Ha IIpoTtokonor), HUTY Bo ['a3a unu Hekoj
JpYr BOOpYXEH KOH(DIUKT. A KOM C€ peakLHMuTe Ha MelyHapoJHaTa 3aeJHHUIA U
WHCTUTYIIUUTE HAJISKHA 3a 3allTHTa Ha KYJITYpHOTO HACIEACTBO? 3a xKai,
peaknMuTe ce CBeAyBaaT Ha NpeaynpeayBamba M MOBHUILM 3a CIAac Ha KYJITYypHHUTE
no0pa 0e3 KOHKPETHH OCyIM M MEpPKU Ja Ce CTaBU Kpa] Ha KaTacTpoQalHUTe
YHUIITYBawa. JUCKycuHTe 3a MpallamaTa MOBP3aHU CO KYJITYpHOTO HACJIEACTBO BO
BOOPY)KEHUTE KOH(QIMKTH HUKOrall He Ouiie MPUOPUTETHH, a He Oea HHUTY BO
MOCJIeTHUTE BOGHMU CllydyBama. lIpBuTe mpenymnpeayBamba 3a BaXXHOCTa Ha OBa
npamame nojaoa ox crpana Ha YHECKO Bo 2013 roauHa, a BO Bpcka coO
koHpukToT BO Cupuja. Toramnata reHepanHa cekperapka Mpuna bokosa
KOHCTaTHpalle JeKa yHUIITYBakheTO Ha KYJITYPHOTO HACJIEICTBO Tpeba Jia ce TpeTupa
KaKo JieNl 0]l XyMaHUTapHa Kpu3a, a Toa He ce ogHecyBa camo Ha Cupwuja, TyKy Ha
1enara MeryHapojaHa 3aefHMIA. BoenHo, Taa ucmparu amen OO0 WHBOJBHUPAHUTE
CTpaHM BO BOGHHUTE JejcTBa 3a MNpHdakame Ha [IpOTOKOIOT M MOUMTYBame Ha
HEroBUTE OJpendM 3a Ja ce€ 3allTUTH KYITYPHOTO HACJIEICTBO OJl II€JIOCHO
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YHUIITYBamkbe, a OCHOBA M Kammama CcO el Ja co3lafe TI00amHO IBUKEHE 3a
3alTUTa U 3a4yBYBalke€ HA KYJITYpHOTO HAcJIEJACTBO BO oOjacTure Kajae Hma
MPUCYCTBO HA EKCTPEMHUCTH KoM OE3MHIIOCHO TO YHHINTYyBaaT W H3HECYBaar
KyJATYpHOTO HacneAacTBO. Bo VYkpawna, mo Pyckara maBasmja, YHECKO mnokaxa
3arpuKEHOCT 3a KYJITYPHOTO HACJIEJICTBO Ha YKpanHa v Ha §-mu mapt 2022 roauHa
00jaBu W3BEIITa] BO KOj C€ HABEJACHU HAIMOPHTE 3a HErOBa 3allITUTAa, (DOKyCHpaHU
TJIABHO Ha MPOIEHKA Ha CUTYyalMjaTa co KyJITypHOTO HACIEACTBO, copaboTka co Cun
HITUT OKOJIy 00elieXKyBame Ha 3aIITUTEHUTE KYJITYPHU MecTa 1 00jeKTH (Co 1el Ja ce
n30erae HaMepHa WM CIyYajHa IITeTa), KAKO M aHalu3a Ha CaTeIMTCKUTE CHUMKH
3apaau YTBpyBame Ha MIPUOPUTETHU JIOKAINH 3a 3aITUTa
(https://mk.voanews.com).

Mako Hau3rien He € MHOIYy CTOPEHO, CEMaK JETEKTUPAamEeTO Ha IPOOJIEMOT CO
YHUIITYBakbE€TO U H3HECYBAKETO HA KYJITYpPHOTO HACJEACTBO BO BOOPYKEHHUTE
KOH(IIMKTH, KaKO ¥ MIOTCHIUPABETO HAa HETOBAaTa BYKHOCT, € O] OTPOMHO 3HAYCHE U
YeKop MoHaTaMy BO IOJUTamkEeTO Ha CBECTA 3a MOTpedara Aa ce 3allTUTH KYIATYPHOTO
HacnencTBo. [IpoMeHnTe BO MPUCTANOT KOH OBOj MPOOJIEM ce CIydyBaaT IMOCTEIIEHO
BO TEKOT Ha BOEHMTE JejcTBUja, co cekoja mHunMjatua Ha YHECKO u apyrure
Mel'yHapOJHU U pEruoHanHu opraHusauuu. [lokasaren 3a Toa € €BUIEHTHOTO
3rojieMyBamb€ Ha IJIOOJIHUOT HANoOp M TEHJEHIMU 3a M3HAolame Ha pelleHuja Ha
npobiemMoT. 3a Taa men QopmupaHa ¢ MeryHapoaHa andjaHca 3a 3alliTUTa Ha
KYJITYpHOTO HAacCJIEJCTBO BO BOEGHHU 30HM mpeaBoaeHa o Ppannuja u OGenuneTnre
Aparnickn EMupatn Koja ymre Bo caMuOT cTapT coOpana 75,5 MUIHMOHH aMepUKAHCKA
JI0JapH, a Kako peakiyja Ha MpoLEeHKaTa JeKa OJ LPHHUOT Ma3ap Ha KYyJITYpHO
HacyencTBo ce aobuenu 150 mwimonu amapukaHcku aonapu, CoseroT Ha EBporma
nonece KoHBeHIuja co Koja ce 3abpaHyBa TproBujara co aHTUKBUTETH. CeTo oBa, Ha
riobaneH IUlaH, MpPeTCTaByBa TOJEM MCUYEKOpP BO OJHOCOT KOH KYJITYPHOTO
HACJIEJICTBO BO YCJIOBH HA HErOBAa 3arpO3€HOCT BO BOOPYKEHNUTE KOHPIUKTH.

3akiay4ok

OcHoBHHU (hopMHU Ha 3arpo3yBame Ha KYJITYpPHOTO HACJIEICTBO BO BOOPYKCHUTE
KOH(UIMKTHU ce pa3ypHyBamara 1 orpadyBamara Ha KyJITypHHUTE a00pa. Ynorpebara
Ha COBPEMEHUTE CPEJICTBA 32 BOjyBambe MPEIN3BUKYBA MACOBHH pa3ypHyBamba O KOU
HE ce MOLITEJCHH HUTY KYATYpHHUTE 100pa, a IITETUTE KOU MM C€ HaHeCyBaaT ce
HECTIOPETMBO ITOCEPHO3HHU M MOTOJIEMH BO CEKOj HOB KOHGUMKT. KapakrepucTika Ha
COBPEMEHUTE BOOPYXEHH KOH(IIMKTU € YHUIITYBAHETO Ha KYJITYpPHOTO HACJIEICTBO
3apaJii YUCTEHE Ha 3eMjaTa O HEj3UHUOT KYJITYPEeH UACHTUTET U IEMOHCTPUPAHE HA
Ha/IMOKHOCT Ha HOBHTe Biaaereny. Ho u orpadyBamero Ha KyJITYpHOTO HAcJeICTBO
BO JICHEIIHUTE BOOPYXXEHU KOH(DIUKTU AOOM HOB JIMK OOJMKYBaH O] LIEUTE Ha
orpa0dyBauuTe, a Toa € OCTBapyBame MPOQUT 3apajy MOroJIeMH MOXKHOCTH 32 HOBU
perpyTupama Ha OOpIM W 3ajaKHyBamke Ha OIEPATUBHUOT KamlalUTeT, Kako H
KyJITypHO 4YHCTeHe. Toa € OBO3MOXEHO MOopaad IOBP3aHOCTa HA TPU KIYYHU
(dakTopu: 3rojieMeHa nmodapyBauka, MOCTOCHE HA TOJUTUYKUA WU BOCH KOHMIUKT U
MPHUCYCTBO Ha KPUMHUHAIHU MPEXH BO 00Jacra.
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Co Bropuor mpotokon Ha Xamikata koHBeHIHja of 1954 roguna (1999 ronuna)
3alTUTaTa Ha KYJATYPHOTO HACJIEICTBO BO BOOPYKE€HHM KOH(UIMKTU € 3HAuYUTEIHO
nofo0peHa MaKko MMa CEePUO3HU HENOCTATOLUM BO TOTJIEA Ha OTCTAllyBamkbeTO O]l
HAyYelo0TO 3a IOYUTYBamke Ha KYITYpPHUTE 100pa, FOHEHETO Ha CTOPUTENIHUTE Ha
BOCHU 3JIOCTOPCTBA KOH KYJITYPHOTO HACJEICTBO W BPAKambETO HA HE3aKOHCKU
OJI3€MEHHUTE KYJITYpHH 100pa BO BoopyxkeHUTe KOHQuuKTU. Cenak, MHULUjaTUBUTE
Ha YHECKO u apyrute mMeryHapoJAHM M PETMOHAJIHU OpPraHM3allMd BO HAcCOKa Ha
pelaBame Ha Ipo0IeMOT €O 3allTHTaTa Ha KyJTYpHOTO HAcleACTBO BO BOOPYKEHHUTE
KOH(UIMKTH, YKaXyBaaT Ha HalpeJoOKOT KOj € HalpaBeH BO IOIJIe] Ha
3rojJIeMyBambEeTO Ha CBECHOCTA 3a MOTpedarta Ja ce 3alUTUTU KYJITYpHOTO HACJIEICTBO.
[IpobnemMOT HE € BO JOHECYBAamEeTO Ha MpaBWiIaTa, TYKy Ipe c¢¢ BO HUBHOTO
MIOYUTYBakE U MPUMEHA 3a BpEME Ha BOOPY)KEHUTE KOH(MIMKTH, a 33 Toa € MoTpedHa
CBECHOCT M HEJ3WHO MPAKTUYHO MAaHU(ECTUPAE O/ CHTE CTPaHU BO KOH(IUKTOT,
BOJHMYKA M OIIUTA KYJITypa U OATOBOPHO OJHECYBaHE Ha JpXKaBUTE€ KOH OOBPCKHUTE
KOM T IpeB3elie 0] MeI'YHapOAHUTE IOTOBOPH.
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Abstract :

Cultural heritage is of immense importance to every
country and its people. It constitutes the basis of
national belonging, patriotism, and national pride, a
fundamental source of individual and group identity
and a universal form of maintaining connections
with the past, present and future. By creating
valuable works in the past and today, each nation
has affirmed itself in the broader community of
peoples and states, which means that the cultural
heritage of each nation is part of the world's cultural
heritage. Therefore, its protection is of great
importance not only for the state to which it
belongs, but also for the entire international
community.

This paper aims to analyse the situation with
cultural heritage in past and present-day military
conflicts and in post-conflict periods, the concern
and treatment of the issue of its protection by the
international community, as well as the concrete
steps in that direction. We want to determine the
existance and the extent of differences related to the
consequences for cultural heritage from destructive
and criminal activities in past and present war
operations, as well as the real situations causing the
greatest concern for the survival of cultural heritage
on a global level.

Keywords : cultural heritage, war, contemporary
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Introduction

In all conflict and post - conflict periods throughout history, cultural heritage has been
destroyed, looted, or smuggled. Armed conflicts are a destructive phenomenon, both
because of the destructive power of the means used to achieve their objectives, as well as
the havoc they wreak, making it impossible for the relevant state bodies responsible to
actually perform this function. Armed conflicts cause the destruction of everything that
people have managed to create and preserve over the centuries, as well as the
irretrievable loss of the cultural and historical wealth of the warring nations and of all
humanity. The threat to cultural heritage in armed conflicts is not only intense, but also
long-lasting, because even after the end of military operations, the chaos continues until
the restoration of the functionality of the state and the institutions that responsible for
caring for the cultural heritage is restored. Of all the disasters that people can cause man,
armed conflicts constitute the greatest threat to the integrity of cultural heritage. Even
after the adoption of numerous international documents aimed at protecting it, the
destruction, damage, looting, and vandalism of cultural heritage has not stopped. The
awareness and understanding that both sides should respect and protect the cultural
heritage, unfortunately, are still not present and the parties to the conflict do not comply
with the relevant legal and normative documents for protection.

1. Wars in the past and the development of modern warfare

A basic prerequisite of waging war is the existence of a military organization, a
force that is armed, equipped, trained, and psychologically prepared to use the means to
wage war against another such force. This changes, depending on the social, economic,
technical and technological characteristics of society, and the changes were conditioned
by the development of military equipment and the technology for producing material
goods. Therefore, the existence of a military organization relates to and depends on the
existence of means of warfare (weapons) and people that use such means to inflict losses
on the opposing side. Thus, the lack of special military equipment in a classless society
created a situation in which there was no possibility for the existence of special organized
groups that would participate in wars. In fact, war was considered the function of each
individual warrior, which almost sounds like it was not the function of anyone in
particular. The decision to wage war was spontaneous, tribes’ members gathered in some
common place and brought with them their hurting weapons. The war lasted several
hours, and the force created to wage it was small, unstable, inconsistent, with poor
discipline and without specially organized training (Creveld, 1991 : 99).

The division of society into classes, gave rise to the state and its new institution —
the army. However, even more advanced societies during that period did not have
standing forces ready for war. There was no army, as a direct specialized organization
separate from the people until the end of the second century BC. With the emergence of
the feudal system (9™ century), armies began to include the entire free population, who,
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when called to war, came armed with whatever weapons they happened to possess. In the
medieval period, the armies created were unstable and undisciplined, mostly inadequately
equipped and trained, consisting of squires and servants. Knights dressed in armor would
lead them without any specific code of conduct. Changes began only after 1350, and by
1550 the most powerful monarchies already had a standing army core, although most of
the troops still consisted of mercenaries hired for a certain period of time (Creveld, 1991:
53-57).

We can talk about the emergence and development of modern armies only after
the end of the medieval period, when some European states began to develop
standardized forms of military organization, based mainly on a standing army. Modern
warfare features well-organized states, technological progress in the development of
means of warfare, and changes in the way military operations. Moreover, modern warfare
means much more than technological progress and wars fought with sophisticated and
mass-produced weapons. The growing power of the state, rapid technological progress,
population growth, and its massive participation in the armed forces during conflicts
represent the hallmarks of the modern era in which warfare has acquired a new,
contemporary dimension (Baylis, 2007:40).

The 19" and early 20™ centuries saw the emergence of massive conscript armies
armed with mass-produced weapons of great Kkilling and devastation power. Supported
by logistics, they could sustain themselves for long periods on distant fronts. The very
form of warfare aimed at completely defeating the enemy, with both the population and
infrastructure of the opposing state becoming a potential target. This gradually evolved
into total war that reached its peak during World War 1l. The totality of warfare can be
seen through the type of weapons used, the tactics and strategies employed, the
involvement of state resources, what can be considered a legitimate target of attack, as
well as the impact of social and cultural pressures on rampant warfare. Thus, if, during
World War 1, the bombing of populated areas and civilians was only sporadic, during
World War Il it became part of the operational and strategic actions. Cities were
deliberately attacked in order to break the enemy's will and undermine their ability to
fight back (Baylis, 2007: 58).

During the Cold War, nuclear weapons fundamentally changed the understanding
of the real possibilities and catastrophic consequences of the use of such weapons,
making the conflicts of this period marked by restricted, rather than total warfare. It
period featured the so-called "low- intensity" conflicts , occurring in less developed parts
of the world, rarely involving regular armies on either side, but far bloodier than previous
wars. Low-intensity conflicts go together with lots of pressure, terrorism, and riots, which
makes them very complicated, contradictory, unclear, and dirty.

The post-Cold War period featured numerous exceptionally brutal armed
conflicts, accompanied by organized violence in many forms by non-state actors, i.e.
guerrilla or militia groups, most often informal or private. This includes guerrilla armies,
criminal gangs, foreign mercenaries, clans, paramilitary forces, paramilitary groups,
terrorist groups, etc. If national interests inspired modern wars, then these postmodern
wars are inspired by political identity, may be waged for the purpose of ethnic cleansing
or a religiously inspired “holy war”, but also for the control of valuable resources. This
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includes looting and robbery, taking hostages and demanding ransom, blackmail, drugs
and arms smuggling, money laundering, and other specific political or cultural forms of
organized violence, even when the nature of the war remains the same (Baylis, 2007:63).
In their attempt to obtain economic resources for the needs of their struggle, these non-
state entities have blurred the distinction between war and crime. They consider anything
a legitimate target of attack and they violate all legal and moral rules of warfare. The
destructive and devastating effect of the weapons used in these conflicts sets societies
back 20-30 years in their overall development.

Certain scientific findings suggest the typical modern war represents civil war that
produces new criminal gangs that use the security vacuum and lawlessness to rob, rape,
pillage, Kill... Also, military theory predicts ever more frequently that, in future wars,
people will fight over material resources, and yet this does not fully exclude the
possibility of a war between the rich and the poor (wars between civilizations). Some
new adjectives for wars also appear, such as population, ecological, infrastructure,
asymmetric, war in gray areas, information, cyber, or postmodern war. The military
relations revolution has contributed to better communication, better data processing, more
stealth weapons systems and the emergence of more and more precisely guided weapons.
However, modern weapons, powerful enough to destroy the opposing side, still lack
sufficient precision to distinguish legitimate from illegitimate targets. In an environment
of intense hostilities, war turns into a fight to survive. The greater the casualties and
damages, the greater the need to justify them in the eyes of the public, which ultimately
results in the transformation of war into a struggle for survival.

2. Threatening cultural heritage in contemporary armed conflicts

In the history of wars, we encounter the most brutal forms of endangering cultural
heritage. Among them, the following stand out in terms of frequency and consequences:
destruction and damage from the direct impact of combat operations, and robbery and
looting of cultural property.

2.2 Cultural heritage destruction and damage during armed conflicts

Technology development has facilitated the development and modernization of war
weapons, increased their destructive power and precision, which, in turn increased the
threat to cultural heritage from destruction and devastation. Deliberately or accidentally,
the use of military means causes mass destruction, including the destruction of cultural
and historical buildings and monuments that have existed for centuries throughout history
and that have survived previous wars or natural disasters. This does not mean that they
did not suffer any damages during past wars, but the level of development of the means
of warfare was insufficient to cause their utter destruction as in modern military conflicts.
In addition, all major civilizations had unwritten rules of warfare that included saving
cultural assets and restoring them in case they sustain damages. Of course, this was not
done out of conscientiousness and thoughtfulness for someone else's cultural heritage,
but primarily for religious and political reasons. Although history abounds with examples
of destruction, burning, and vandalism of cultural heritage, a normal occurrence befitting
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a conqueror, there are also many examples of conquerors rebuilding destroyed temples
and building new cities.

Technical and technological development has enabled the emergence of new means of
warfare with incomparably greater killing and destructive power. This means that such
weapons inflict far more severe and greater damage to cultural heritage in modern
conflicts. Unfortunately, despite the existence of a series of international mechanisms for
protection of cultural heritage, each new conflict inflicts greater and more alarming
destruction and devastation. It is enough to look at the statistics of recent military
conflicts to see that many cultural and historical buildings that had existed in those
territories for centuries, were destroyed. In Serbia and Croatia, for example, in just seven
months in 1991, cultural heritage suffered greater losses than the losses in the 1979
earthquake and the losses during World War 1. In those seven months, 351 sacral objects
were completely destroyed, 425 were severely damaged, and 573 were partially saved.
Even Dubrovnik was bombarded (2,000 shells), although it was on the UNESCO World
Cultural and Natural Heritage List. The armed conflicts in Bosnia and Herzegovina,
damaged around 2,000 buildings of historical significance, including the Neretva Bridge,
a world cultural heritage site. Even NATO’s bombing of Serbia resulted in significant
damage to cultural heritage (18 churches and monasteries and a many other cultural and
historical buildings were destroyed) (Aslimoski, 2000:110).

Syria, one of the oldest civilizations and home to six UNESCO World Heritage Sites,
museums and other sites dating back 5,000 years, suffered severe damage from 2011 to
2018, and UNESCO classified this as a humanitarian disaster. By 2014, all World
Heritage sites had been affected by the war, and by the end of the war, the damage from
the war was irreparable. Aleppo, the pearl of ancient civilization, was almost completely
ruined, and the old cities of Damascus and Bosra, the Krak des Chevaliers castle dating
back to the Crusades, the ancient fortress of Qalat Salah El-Din, the monumental ruins of
the Palmyra oasis, large parts of the old city of Hama, large parts of Holms, the Ak-Herak
Mosque, the Great Mosque of Al-Qaisar, the medieval buildings of Aleppo and many
other significant historical, cultural, religious and ancient sites and cities were also
destroyed. Because of the enormous damage from military actions, they all found their
way onto the UNESCO World Heritage Site map (https://www.dw.com.mk).

In Ukraine, according to the first preliminary UNESCO list from April 2022, 29 religious
sites, 16 historical buildings, 4 museums and 4 monuments were damaged after the
Russian invasion. By July 2023, the total number of damaged cultural sites increased to
274, of which 117 were religious sites, and by November 2024, the number of damaged
and destroyed sites increased to 2,109, of which 368 were cultural heritage monuments (
https://mKk.voanews.com ).

In the Gaza War, many historical buildings were razed or damaged at the beginning of
the hostilities. In October 2024, the Gaza Government Media Office reported that 611
mosques and 3 churches had been completely destroyed, 214 mosques had been partially
damaged, and 206 archaeological and other cultural heritage sites had been destroyed (
https://www.radiomof.mk ).
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Modern armed conflicts typically feature the destruction of key symbolic artifacts of
the opposing side. This has become a common side effect of warfare, because the
invading forces often destroy monuments of cultural significance in order to “cleanse”
the country of its cultural identity. According to one cultural security researcher, Eric
Nemeth, in recent years terrorist groups have begun to use this type of cultural cleansing
or "cultural genocide" to erase the collective memory of the overthrown regime or nation,
to destroy the cultural identity through the destruction of cultural heritage and to
demonstrate the superiority of the new rulers. For example, Islamist terrorists in Syria
have destroyed artifacts of previous non-Muslim civilizations to demonstrate the primacy
of Islam. ISIS systematically destroys all non-Islamic treasures and monuments, and their
control of some of the most famous archaeological sites could result in the eradication of
all traces of early Christian, Greek, and Roman civilizations. The destruction of the giant
Buddhas in the Bamiyan Valley in Afghanistan by the Taliban is also part of their
campaign to gain religious supremacy.

2.2 Robbery and looting of cultural heritage in armed conflicts

Criminal and military profiteering activities regularly occur during armed conflicts. At
the same time, the organized and deliberate actions of the parties to the conflict, aiming at
appropriating, looting, destroying and destroying also threatens the cultural heritage.
Throughout history, the plundering of cultural heritage, at a certain stage of social
development, was considered a behavior befitting conquerors and their inviolable rights.
It was especially characteristic of the Romans who in 146 BC mercilessly plundered the
Greek city of Corinth, and after the conquest of Macedonia, Emilius Paulus alone took
200 carts loaded with sculptures and paintings to Rome. Glusberg rightly noted that the
Romans systematically plundered works of art from antiquity (Glusberg, 1983:53), and
the Greek historian Polybius, observing the Roman devastation, noted that the city should
not owe its beauty to the structures that were brought to the city from elsewhere, but
rather to the art that made by its own citizens (Tomak, 1996:4).

During World War I, the looting and destruction of cultural heritage took on the
dimension of an unprecedented crime against the testimonies of the cultural achievements
of the past. Half a million museum exhibits were taken out of the former Soviet Union by
German military forces, while Soviet forces seized 20,000 works of art and many other
movable cultural assets from other peoples and civilizations. The looting was greatest in
the occupied territories.

In Macedonia, the plundering of cultural heritage has always been an inevitable
consequence of war actions, but organized plunder is typical of the 19" and 20"
centuries as an attempt to spiritually and historically disfigure the Macedonian people,
deny their cultural, historical, and national continuity and identity, and appropriate and
misrepresent our cultural heritage as part of Bulgarian, Serbian or Greek culture and
history (Aslimoski, 2000:53). The story of the Macedonian literary heritage, plundered
and destroyed during the conflict periods of the 19™ and early 20" centuries, is
particularly tragic. Therefore, out of the approximately 150,000 Slavic manuscripts

106



created (according to Dzhinot), only about 450 old, printed books have been preserved
(Georgievski, 1998).

In more recent military developments, the looting of cultural heritage in crisis regions
has taken on a new character shaped by the objectives of the looters. Looted cultural
heritage allows perpetrators to profit from the sale of artifacts, which supports their
recruitment efforts and strengthens operational capacity. At the same time, it helps them
achieve another objective, the eradication of cultural diversity in the territories under
their control. Of course, this also suggests horrible violations of the fundamental human
rights and freedoms during that time. Regions of political upheaval in Latin America, the
Middle East, and Southeast Asia have become prime locations for the international illegal
markets and trade in cultural art and artifacts. In addition, the increase in armed conflicts
such as that in the Horn of Africa and the Islamic Maghreb, combined with the growing
interest in African tribal arts, has encouraged terrorist groups to enter the trade in these
regions. The illegal trade in antiquities is one of the fastest growing and most lucrative
activities, as the objects are often (due to the war actions) easy to access, the high market
demand makes their sale profitable, and regulation and detection are extremely difficult
due to the chaos in these crisis regions (incomplete regulations and the nonfunctioning of
the institutions responsible for controlling and preventing the illegal trade). In these
regions, due to long periods of armed conflict, as well as political instability and
corruption, looters easily rob unprotected archaeological sites, with little chance of being
discovered. Robberies often involve the people themselves who, impoverished by long
and recurring armed conflicts, see an opportunity to obtain cash.

Anrtifacts and antiques are finite, they can no longer be produced to meet demand, and
therefore their sale generates extremely high revenues. According to the US Department
of Justice, the antiquities trade ranks second only to the drug and arms trade in terms of
generated profits. According to UNESCO, the annual profit from the antiquities trade is
close to $6 billion.

Today, the topic of antiquities trafficking increasingly gains importance in the field of
international security, as the high demand for religious, ethnic, and cultural artifacts has
greatly attracted the interest of terrorist groups. They use existing drug trafficking
channels and use the profits from stolen antiquities to finance terrorist operations, support
recruits, and purchase weapons. On the other hand, by removing cultural heritage as a
national treasure, they carry out cultural cleansing to undermine the morale and national
identity of the local population. The benefits to the terrorists include increased demand,
political or military conflict, and the presence of criminal networks in the area. For
example, Al Qaeda provokes local security crises to deepen ties with criminal networks
in a given area. The security crisis and military actions allow it to easily obtain valuable
artifacts, whose sale, through criminal networks, provides funds for the recruitment of
new terrorists and the radicalization of terrorism. Periods of armed conflict, political
unrest, or terrorist activities significantly increase the likelihood that criminal and
terrorist groups will target cultural treasures. Political or armed violence and a strong
criminal presence greatly facilitate the entire process. In 2003 alone, Al-Qaeda looted
10,000-15,000 Assyrian artifacts from the National Museum of Iraq and from several
archaeological sites. In Syria, UNESCO detected thefts from at least 6 museums during
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military operations with ISIS. UNESCO identifies the destruction and looting of cultural
heritage in Syria as a war crime. The situation with African antiquities is similar and
there the annual profits have increased from $1 million in 2001 to more than $15 million
in 2009. Artifacts from the Democratic Republic of Congo, Gabon and Benin made the
top of the list, and very likely that demand will spread to neighboring countries (such as
Liberia, Guinea, Ivory Coast and Cameroon) where there is a terrorist presence.
According to Neil Brody, an archaeologist and expert on the trafficking of cultural
artifacts, in recent years, Nigerian cultural sites have been looted on a daily basis, with
nearly half of them listed as African World Heritage Sites. Boko Haram’s growing links
with other terrorist groups suggest that the terrorist group already has access to antiquities
trafficking channels, which means that the trade could expand to other nearby countries
with rich cultural histories, including Morocco, Mali and Ghana. In addition, political and
military instability and crisis in Somalia, its porous borders and insecure coastline have
facilitated the establishment of a well-developed network of trafficking in people, drugs
and cultural treasures, and there is a documented connection between the terrorist group
Al-Shabaab and antiquities trafficking networks in this region.

3. Key activities, initiatives and trends for the protection of cultural heritage in
contemporary armed conflicts

Several international and regional governmental and non-governmental
institutions work in the area of protection of cultural heritage. Therefore, they have
adopted numerous conventions, protocols and recommendations about the principles that
should be respected and the measures that should be undertaken in this area. In the
context of the subject of this paper, UNESCO and the Second Protocol to the 1954 Hague
Convention, adopted in 1999, are particularly significant. The protocol is the result of the
awareness about the necessity to improve the protection of cultural heritage in armed
conflicts, primarily by providing a legal basis for the establishment of a more efficient
protection mechanism. The two basic principles, the preservation and respect of cultural
heritage during armed conflicts, constitute the basic postulates with which the parties to
the conflict should comply, although the preservation refers to the preparatory measures
that all states should undertake in times of peace. In order to ensure the flawless
application of the Protocol, the signatory states should implement the protocol’s
provisions in their national legislation and practically apply them and respect them during
armed conflicts. However, we see that this almost never happens. Where is the problem
then?

According to Article 6 of the Second Protocol, respect for cultural heritage (which is
crucial for its protection in armed conflicts) consists of:

- Refraining from using cultural property and its immediate surroundings for
military purposes, and
- Refraining from hostile acts directed against cultural property.

These forms of refraining have been elevated to the rank of legal rules, with the legal
effect of prohibitions, but immediately afterwards there is a possibility to deviate
from this rule due to "necessary” or “inevitable" military necessity. The term
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“necessary (or inevitable) military need" is not sufficiently precise and allows for a
more ambiguous interpretation of the term itself, permits hostile actions against
cultural property under general protection if they are used for military purposes or if
there is no other practical way to gain a military advantage. “Inevitable military
necessity” permits the use of military force against cultural assets under special
protection regardless of whether they are used for military purposes, and if the attack
will result into a military advantage. Although both cases prescribe conditions under
which cultural assets may be the target of an attack, it is actually the military
advantage which is the main reason for violating the principle of respecting cultural
assets without turning them into military assets (Second Protocol to the Hague
Convention , 1999).

Article 15, paragraph 1, of the Protocol lists the situations when violations of the
Protocol constitute serious violations, with the term itself implying multiple forms of
war crimes against cultural property. Since the Second Protocol provides that such
violations are prohibited and constitute international crimes, it also prescribes all
direct or indirect perpetrators shall be criminally accountable and prosecuted
wherever they are caught. However, states that are not parties to the Protocol (nor
their citizens) are not subject to criminal liability and are not obliged to extradite
perpetrators, unless they voluntarily accept and respect the Protocol. The signatories,
on the other hand, do not fully comply with it during armed conflicts, i.e. they apply it
only to the extent that it does not endanger their higher interest identified as a military
necessity. The international community can neither secure nor this, and as the
analysis of the threat to cultural heritage in recent armed conflicts shows, it cannot
even sanction it. National legislation, regardless of the ratification of the Protocol and
other documents related to the protection of cultural heritage, should be turned into
practices that will ensure refraining from any misuse, destruction or damage to
cultural property in armed conflicts or their use for military purposes. Recent military
developments have shown that such practices do not exist among the parties to the
conflict. UNESCO has concluded that, for example in Syria, the destruction of
cultural heritage by ISIS is deliberate, prejudiced, declarative and continuous. In
general, ISIS views these buildings and everything in them as idolatrous, so they have
become targets of armed attacks. The analysis showed similar situations with cultural
heritage in Ukraine (despite Russia being a signatory to the Protocol), and in Gaza or
any other armed conflict. And what are the reactions of the international community
and the institutions responsible for the protection of cultural heritage? Unfortunately,
the reactions are reduced to warnings and calls for the salvation of cultural property
without specific condemnations and measures to put an end to the catastrophic
destruction. Discussions on issues related to cultural heritage in armed conflicts have
never been a priority, even in the most recent military developments. The first
warnings about the importance of this issue came from UNESCO in 2013, in
connection with the conflict in Syria. The then Secretary-General Irina Bokova
concluded that the destruction of cultural heritage should be treated as part of a
humanitarian crisis, and this applies not only to Syria, but to the entire international
community. At the same time, she sent an appeal to the parties involved in the
military actions to accept the Protocol and respect its provisions in order to protect
cultural heritage from complete destruction, and she also founded a campaign in order
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to create a global movement for the protection and preservation of cultural heritage in
areas where there is a presence of extremists who mercilessly destroy and export
cultural heritage. In Ukraine, following the Russian invasion, UNESCO expressed
concern about Ukraine's cultural heritage and on March 8, 2022, published a report
outlining efforts to protect it, focused mainly on assessing the situation with cultural
heritage, cooperating with Blue Shield on marking protected cultural sites and objects
(in order to avoid intentional or accidental damage), as well as analyzing satellite
imagery to identify priority locations for protection (https://mk.voanews.com ).

Although it seems that not much has been done, detecting the problem of the
destruction and removal of cultural heritage in armed conflicts, as well as
emphasizing its importance, is of great importance and a step forward in raising
awareness of the need to protect cultural heritage. Changes in the approach to this
problem occur gradually during the course of military operations, with each initiative
of UNESCO and other international and regional organizations. An indicator of this is
the evident increase in global effort and tendencies to find solutions to the problem.
For this purpose, an International Alliance for the Protection of Cultural Heritage in
War Zones was formed, led by France and the United Arab Emirates, which raised
75.5 million US dollars at the very beginning, and in response to the estimate that 150
million US dollars were obtained from the black market in cultural heritage, the
Council of Europe adopted a Convention prohibiting the trade in antiquities. All this,
on a global scale, represents a major step forward in the attitude towards cultural
heritage in conditions of its threat in armed conflicts.

Conclusion

The main forms of endangerment of cultural heritage in armed conflicts are the
destruction and looting of cultural property. The use of modern means of warfare
causes massive destruction, including the devastation of cultural assets. Every new
conflict inflicts ever greater and more severe damages to cultural assets. Modern
armed conflicts typically destroy cultural heritage in order to cleanse the country of
its cultural identity and demonstrate the superiority of the new rulers. However, the
looting of cultural heritage in today's armed conflicts has also taken on a new face
shaped by the goals of the looters, including profit-making due to greater
opportunities for new recruitment of fighters and strengthening of operational
capacities, as well as cultural cleansing. This is made possible by the
interconnectivity of three key factors: increased demand, the existence of political or
military conflict, and the presence of criminal networks in the area.

With the Second Protocol to the 1954 Hague Convention (1999), the protection of
cultural heritage in armed conflicts has been significantly improved, although there
are serious shortcomings in terms of deviations from the principle of respect for
cultural property, the prosecution of perpetrators of war crimes against cultural
heritage and the return of illegally seized cultural property in armed conflicts.
However, the initiatives of UNESCO and other international and regional
organizations aimed at solving the problem of protecting cultural heritage in armed
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conflicts indicate the progress that has been made in terms of increasing awareness of
the need to protect cultural heritage. The problem is not in adopting rules but
primarily relates to the compliance and practical application of those rules during
armed conflicts. This requires awareness and the practical manifestation of this
conscientiousness by all parties to the conflict, military and general culture, and
responsible behavior of the states towards the obligations arising from international
agreements.
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m-p Hage KOCTAJMHOBCKA - CHACEHOBCKA
HY Mys3sej na PC Makenonuja, Cxonje
MakegoHCKHM HallMOHAJIeH KOMUTeT HAa CHHMOT IITHT

SAIITUTA HA KYJITYPHUTE JOBPA BO MY3EUTE IIPEKY 3AJIAYUTE "
PABOTATA HA HITABOT 3A 3ALITUTA U CHHACYBAIGE

Ancmpakm:

3amTHTaTa HA MaTepUjalHM M HAa HEMaTepujaHU
KYJITYpHH J100pa € eAHa O] IPUOPUTETHUTE 3a]laun
U JOJDKHOCTH Ha My3euTe. BupoBure Ha 3amrura
Ha KYITypHUTEe J0oOpa BO PaMKHU Ha My3eHTe, ce
pa3auYHM:  3alliTUTAa OJl pacnarame U 0f
YHUIITYBak€ Ha MaTepujajuTe, 3allTuTa OJ
KpaxOu, 3alTuTa OJ Hcue3HyBame UTH. OCBeH
OBME, TMOCTOjaT M JPYTM BHUJOBHM Ha 3aIUTUTA Ha
KyITypHUTE J00pa, KOM C€ OJ TOJIEMO 3HaYeH-eE.
Toa ce: 3amrTuTa Ha KYITypHUTE JO0Opa NpU BOCHU
cocTOjOM ® TPHUPOAHH KaTtacTpodu (mMOXxKapH,
MOTIJIABH M 3eMjoTpecH). BakBHOT BuA Ha 3amTura
BO paMKM Ha My3euTe ce u3Bpirysa npeky Llltador
3a 3allITUTa U cracyBame, Koj Tpeba /1a e o0yueH 3a
BakoB BHJA Ha 3amrtuta. [lltabd 3a 3amTura n
crlacyBambe IOTpeOHO € Ja HMa BO CeKoja
WHCTUTYIMja Koja paboTH CcO  KYJITYpPHOTO
HacneactBo. llopagu Toa Bo TpynoB ke Ouze
ondareHa crpykrypara Ha llltaboT 3a 3amrTura u
crlacyBambe€ Kako M HUBHUTE LI M 3a7adyd BO
paMKUTe Ha BaKBUOT BHJ Ha 3allITHTa Ha
KyJITypHUTE A00pa.

Knyunu  360poeu: mnpupomHu  kartactpodu,
MIOTIJIaBH, MY3€], 3aIlITUTa, MaTepHjaHi 100pa
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Crniopen 3aKOHOT 32 My3€H, My3€UTe € THE LITO, TOKPaj APYroTo, e 3aJ0JDKSHH J1a
BOJIaT TpWKa W 3allTHTa Ha MY3€jCKHTE NPEIAMETH: ,,My3euTe BpIIAT HCTPaAXKYyBambe,
npubaByBame, CpelyBame, CTPYYHO U HaAy4HO 0O0paboTyBame M MPOydyBame, 3alITUTA,
yyBame, O0jaByBame€ W IIPE3CHTHpame Ha Mysejckure mnpeametu (3M ox 2004:
https://is.qd/PLT5bb. OBoj 3akoH UMa ¥ CBOM U3MEHU U JIONIOJIHYBaWka HU3 TOJMHUTE BO
2008, 2010, 2011, 2015 u 2016: https://is.gd/4xL0O00).

I'pmkata 3a My3ejCKUTE NMpEAMETH M HHUBHATA 3alITUTA € O]l OCOOCHO 3HAYCHE
Mopajii HUBHO 3a4yBYyBame¢ M HUBHO IOHATAMOIIHO OICTOjyBame. 3alITUTaTa IITO ja
BpIIAT CTPYYHUTE JIMLA BO MY3€HTE U KOja € peryjJupaHa co 3aKOHOT 3a MY3EUTE U CO
3aKOHOT 3a 3alTHTa Ha KYJITYpPHOTO HACJEICTBO, CE OJHECYBa Ha: pecTaBpalyja,
KOH3EepBalllja, YUCTECHE, COOJBETHO UYBAHE HA MY3€jCKHTE MPEIMETH BO MY3E€jCKUTE
Jierioa, co TPUIIaroJicHa TeMIlepaTypa U BJIQKHOCT, KAaKO U COOJIBETHA TPIDKA M 3allITUTA
Ha MY3€jCKUTE MPEAMETH BO MYy3€jCKUTe MmocTaBKU. [IoKpaj TAKBHOT BHJ 3aIITHTA, KOj €
HEOITXOJICH 3a 3a4yBYBakhe¢ Ha MY3€jCKHTE MPEIMETH, BO JICIOT Ha TPUXKA M HA 3allITUTA,
mpumnara ¥ COOJIBETHA JIOKYMCHTAIlMja, 3aBElyBarbeé HAa MY3€jCKHOT MaTepujal BO
BJIC3HATA KHUTA.

OcBeH BakBMOT THUII TPWKA M 3AINTUTATa KOja C€ BOAM CEKOjIHEBHO BO MY3EHUTE,
MOCTOH U crienn(UYHA 3alITUTA HA MY3€jCKUTE MIPEIMETH, KOja ce U3BPIIyBa IO MoTpeda
¥ TOA BO CIy4aj HA BOCHA MJIM Ha BOHpeAHa cocTojoa. Co HUB, HO U CO COCTOjOMTE Ha
MPUPOJHH KaTaCTPO(H, KaKo IITO CE: MOXKAp, MOIUIaBa U 3eMjOTPEC, OJ1 TOMAIIHA Pa3MepH,
BO YCIIOBH M KOTa HE € MPOIJIACeHAa BOHPEIHA COCTOj0a, MOCTOM COOJIBETHA 3aIITHTA Ha
MY3€jCKHTE IPEAMETH, O/ TUTIOT Ha eBaKyalluja.

Co eBakyaluja ce BpIIM IUIAHCKO, OPTraHU3UPAHO M KOHTPOJIUPAHO MPEMECTyBambe Ha
MaTepHjaTHUTe 100pa OJ1 3arpOo3eHUTE MojApadja Ha aApyro nobde3deaHo mecto. OTHOCHO
JI0KaIlfja I0BOJIHO OJIaJieueHa o]l MOCTOeUKaTa U 3arpo3eHa jiokanuja. [loqrorsyBamero
Ha AaKTUBHOCTUTE 3a CIIPOBEIyBame€ Ha e€BaKyaluMjara omndaka OpraHu3alucKu U
OTepaTUBHU MEPKH U TIOCTAIIKU:

- HAYMH Ha CIIPOBE/yBame Ha eBaKyalyjara (COOMpPHU MecTa, MPaBIM Ha JIBIKEHE, OpO]
U BHJI Ha MPEBO3HU CPENCTBA, OpOj M BUJ HAa €KUIIM HA CTPYYHHU JIMIA 3@ JOTMCTUYKA
MOAIPIIKA, TOTPEOHN MaTepHjaTHU PECYPCH U JIp.);

- Opoj 1 BUJ Ha 00jeKTH MPEIBUIECHU 32 CMECTYBambE Ha KyJITypHHUTE 100pa;

- TIperJie/l Ha YYECHUIIMTE 3a CIIPOBEAYyBamke Ha €BaKyaljaTa; (CIUCOK Ha JIMIa KOW ja
MOJIrOTBYBAaT €BaKyallljaTa Ha eKCIIOHaTUTE M JIPYTU NpPeIMETH KOM Ce HOCaT Ha HOBa
JIOKallMja v CIIUCOK Ha JIUIA KOW CE OTPEJIEICHH 3a IPHEM Ha UCTHTE Ha HOBA JIOKAIH]a);
- BPEMEHCKHU POKOBH 32 CKIIy4yBam€ Ha MOTPEeOHU JOrOBOPH;

- BPEMEHCKHM POKOBH 3a TOMOJNHYBamke Ha CuinTe 3a 3allTHTa U CIACyBamke KOU
y4eCTBYBaaT BO €BaKyalijaTa co NEpCOHaI U MaTepHjaIHU PECYpCH;

- enykanuja, o0yka W BEXOW, OJJHOCHO TPEHHMHI CO JIUIIaTa KOW C€ MPEIBHICHH 11a ja
u3BpiyBaar eBakyanujata (bormanoscku 2019: 63).

Bo cormacHocT co 3aKOHOT 3a 3alITUTA Ha KYJITYPHOTO HACIIEICTBO:

KynTypHo HaciencTBo BO OMAacHOCT ce CMeTaaT M jJo0para KOM ce H3JI0XKEHH Ha
3rojleMeHa OMNAacHOCT IITO OW MoXKeda Ja MMa INTETHU MOCIHEAWIU Bp3 HUBHUTE
CYIITUHCKU KapaKTePHCTUKH.

1. 30yBHYyBame WK 3akaHa oJ1 n30yBHYBame Ha BOOPYKEH CYAUD;
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2. Ilpupognu karacTpou, OCOOCHO 3eMjOTPECcH, MOIJIaBH, JIM3ramke Ha 3EMjUILTETO,
MOXapH WM IMPOTPECUBHHM IMPOMEHHU O] TEOJOIIKH, KIUMATCKU U JAPYTH HPUPOIHH
dbaxropu (33KH ox 2004 roauna: https://is.gd/vVQFCGA).

3amTHTa W eBaKyaluja Ha KyATypHHUTE T00pa BO My3euTe, cropea 3aKOHOT 3a
3amrtuta U cnacyBame (33C ox 2004 1. co 3akoHHWTE 3a M3MEHU W JOIOJHYBama HHU3
rogunure: 2008, 2010, 2011, 2014, 2015, 2016: https://is.gd/F71ULu), npu BakBu
coctojou Bpim IlITaboT 3a 3amTHTa M ClacyBame, KOj € 3aJ0/DKUTEIIHO TEJIO BO CEKOja
My3ejcka ycraHoBa: ,lllTaboBuTe TpH pPaKOBOACHKHETO T'M CJIEAaT COCTOjOUTe, TH
KOOpJIMHUPAaT aKTUBHOCTHTE W PAKOBOAAT CO AaKIMUTE 3a 3allTHTAa W CIacyBambe
(Ypenb6a ox 2006 roguna: hthttps://is.gd/UrWliv)“. Ynerosute Bo LlITaboT 3a 3amrura u
criacyBambe ce OpeayBaaT OJi PEIOBUTE Ha BpaOOTEHUTE BO MY3€HUTE: ,,3apajiy 3allITUTA 1
criacyBame Ha JIy['€TO M MaTepujalHuTe 100pa, OJ MPUPOAHU HEMOTOJH, CHUIEMUH,
eMHU30TUH, CNUPHUTOTHH M JPYrd HECpPeku ce (GopMHpaar eIUHUIM W MTabOBH 3a
3amtuTa U cnacyBamwe™ (wieH 93 33C ox 2004 r. u 3akoHHUTE 3a U3MEHU U JOIOJIHYBamba
uu3 roguaute: 2008, 2010, 2011, 2014, 2015, 2016, https://is.qd/F71ULu).
[ITaboT 3a 3amTHTa U cnacyBame (Bo moHaramomHuoT TekcT LII3C) ce cocTou ox:

KomanaanT na III3C, co 3axauu:

- 1a usnage Hapenb6a 3a mo6unuzanuja Ha II3C u Ha YHuBep3anHaTa eIMHHUIA 3a
3allITUTA U CTIACYBAHE;

- 1a oapxyBa coctanouu Ha II3C;

- a popmupa rpyna 3a npudakame Ha My3€jCKATE TPEIMETH;

- Jla TIpe3eMa MepKH 3a 3a0p3yBame Ha MOOMIIH3AIHjaTa;

- JIa TO CIIEAW TeKOT Ha MOOMIIM3HPAHETO JJO MOOHMITU3AIMCKOTO MECTO;

- Ia TO CIeAN TeKOT Ha MOOMIIM3UPAHETO JJO MOOUITU3AIMCKOTO MECTO;

- Jla BPILIK KOOPAMHAIIM]ja 32 BpEMe Ha aKIIUUTE.

Havaanuk na I3C, co 3agaun.
- BO OTCYCTBO Ha KOMaH/IaHTOT JIa ja Mpe3eMa HeropaTta padora;

- 1a ja opraHusupa paboTara Ha THMOBHTE 32 MOOMIIM3AIHMja JO MOOMIIN3ALUCKOTO MECTO
U Ja IOCTaBH 00e30e/1yBambe;

- 1a UM JlaBa yIliaTCTBa U z[aja ciaeau pa60TaTa Ha IMIOMOIIHUIIUTEC:

. IOMOIUIHHK Ha HAYAJIHHUKOT 3a OIICpaTUBHHA pa6OTI/I

. IOMOIIIHHUK Ha HAYaJJHUKOT 3a yp6aHI/ICTI/ILIKO'TeXHI/ILIKI/I MCPKHU

. IOMOIIHWK Ha HAYAJTHUKOT 3a XyMaHUTapHU MCPKH

. IOMOIIIHUK Ha HAYaJITHUKOT U3BPIINUTECI AAMUHUCTPATOP

. IOMOIIHWK Ha HAYaJTHUKOT U3BPIIHUTE KypUpP, BO3a4

. KOMaHIup Ha yHI/IBep3aJ'IHaTa CAWMHHUIA 34 3allITUTA U CITaCyBamke

SN O W O

- Jla BOCIIOCTaBH Bpcka co JlupeknujaTta 3a 3aIITHTA W CHacyBame W Aa modapa MmoMOII
aKo € moTpedHa;

- Ja ' IIOATrOTBHU MHCMCHUTE U3BCIITAH,
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- Jla y4eCTBYBa BO MOJATOTBYBAaE HA: HapeI0H, OUIYKH, pEIIeHH]ja U CIL.

YHuBep3ajiHa eIMHMIA 32 3alITHTA M cHacyBame (BO MOHATAMOIIHHOT TEKCT
YE3C), koja ce cocTou ox:

a. KOMaHJUp Ha ¢JIMHUIIATA, KO] NMa 33J1a4a:
- mo Hapenba 3a moOunu3anwuja, 1a ce jaBu Ha MoOmm3aiuckoro mecto Ha II3C;
- na ja opranuzupa Y E3C 3a moOunuzanwuja.

0. wienosute Ha YE3C, xou ce BpabOTeHN BO yCTaHOBAaTa M KOM HEMAaT Jielia IOMAaJIH OJ1
7 ronuuu (OpOjOT HA WICHOBUTE 3aBUCH OJ OpOjoT Ha BpaOOTEHUTE M TOJIEMUHATA Ha
yCTaHOBaTa).

PenoBnara padora na II3C e:

- TEKOBHO J1a ja cienu 0e30eHOCHaTa cocToj0a BO My3€jOT;

- JIa OJp>KyBa PEJOBHHU COCTAHOIH, J1a TIOJTOTBYBA 3aIIUCHUIIN OJ] COCTAHOKOT;

- na moAroTByBa ["oquien ran 3a 6€30€IHOCT U 3aITUTA;

- na uznasa Hapenba 3a mpe3emame Ha MPEBEHTHBHU MEPKU 3a 3aIlTUTA OJ] TOXKapH 3a
BpeMe Ha JICTHUOT NEePUO/I;

- na uznaBa Hapenba 3a mpesemame Ha MPEBEHTHBHU MEPKU BO CIy4yaj Ha MOTOJIEMHU
BPHEXKH O CHET U IPYTH NPUPOIHU KaTacTpo(u BO 3MMCKHOT MEPUOT;

- na moarotByBa Ilman 3a Oe30egHOCHA 3alITUTa HA KYJITYPHOTO HACIEACTBO O]
HE3aKOHCKH JICjCTBH]a;

- na moaroteu I[lnan 3a uTHa akiuja BO Cily4aj HA HE3aKOHCKH JI€jCTBH]ja;

- na noaroteu [lnan 3a 3amTuTa U cacyBame;

- na noarotu IIporeHka (aHanu3a) Ha pU3ULMUTE O HE3aKOHCKH JI€jCTBH]a;

- J1a IOJITOTBU YTIaTCTBO 32 HAYMHOT Ha paKyBame U yrmorpedarta Ha [lmaHoT 3a 3amTuTa
U CIIaCyBame;

- ma moarotrBu IlmaH 3a TpeBOXKEHE — HAUYMH M TIOCTAllKM BO CIydaj Ha 3HAK 3a
TPEBOXKEHE,

- na moarotBu Hapenba 3a TpeBora;

- na moarotsu Ilnan 3a eBakyaryja;

- Jla UMa CIIMCOK Ha BpaOOTEHH U JINCTA Ha MOBAXXHU TeIePOHCKHU OpOoeBU;

- IponucHO Ja ru noctaBysa [1I1-amapaTute Bo ycTaHOBaTa, TEKOBHO J1a TH MIPOBEPYBA U
Jla TH OJPKyBa, BO COMIACHOCT co 3akoHOT 3a moxapHukapctBo (311 oxg 2017 ronuna:
https://is.qd/I3CrV9), na uma moAroTBEHO CMHCOK Ha OpojkaTta Ha moctaBeHocTa Ha [111-
arapaTHuTe BO yCTaHOBATA;

- Jla BOJIM TPHKa 32 UCIIPaBHOCTA U OpojKaTa Ha XUIPAHTHTE BO YCTAHOBATA;

- J1a BOJIM TPHKa 3a TIOCTABEHOCTA U 32 paboTara Ha KAMEPHTE;

- J1a BOJIM TPHKa 3a TIOCTABEHOCTA U 32 HCIIPABHOCTA HA CUCTEMHUTE 3a JI0jaBa Ha MosKap.

KyntypHoTO HacnenctBo koe ce Haofa BO Myseute € oOemHO. Mysejckute
MpelMeTH, KOM TU TOoCeAyBaaT My3euTe, NMPU BOCHU U MPHU BOHPEIHU COCTOjOM, BO
3aBHCHOCT OJ1 CUTYallijaTa, He MOKaT Ja OuJaT eBaKyHpaHH CeKorail cuTe. 3aToa, 3a Ja
MOK€ TT0JIECHO J1a C€ €BaKyHpaaT, MoTpeOHa € HUBHA CeJIeKIIH]ja.

115


https://is.gd/I3CrV9

Ilopanu TOa BO My3eure Tpeba na ce wuspaborar IlpuopureTHum nucTH Ha
MY3€JCKUTE MPEIMETH 3a €BaKyanuja. Bo HUB ce 3amuIyBaar Haj3HAYajHUTE MY3€jCKH
MpeIMETH, CIIOpE/: BallopU3alijaTa Ha IPEeAMETOT, BPEIHOCTa, CTApOCTa, 3HAYCHETO Ha
CaMHOT TpeaMeT. Bo CHHCOKOT, My3jCKHUTE MpEeIMETH, MOpa Ja CTOjaT CO pa3jinycH
peneH 0poj, a co Toa u BO pa3IMYHO BpeMe Jla OUIaT eBaKyHpaHHU.

Hemocratokor Bo OBaa cHTyamnMja € Jieka, BakBH [IpHOpUTETHH JHCTH HE ce
MOATOTBEHU BO CUTE MY3€M U HE C€ MpHUCTaIlyBa (CEKoraii) co CepHUO3HOCT U BaKHOCT
KOH HUBHO M3paloTyBame. MHOTY 4ecTO CTPpYyYHHUTE JIMIa, 0€3 MPEeTXoaHa MPOICHA U
aHalM3a, TM W3pabOTyBaaT OBHUE JIMCTH, HE pa3OMpajKu ja HUBHATA TOJEMa BaXKHOCT.
MHory 6p30 MOXeMe Jia ce HajaeMe BO Koja OMJIO BOHpeaHa cocToj0a, Koja ke HE 3aTreue
HEMOATOTBEHHU 32 J]a IO €BaKyHpaMme M Jia TO 3allITUTHME HAIIeTO KYITypHO OOraTcTBO.
Toa e ronemMo HeBHUMaHUE ¥ TPEIIKa O] CTPaHa Ha CTPYYHHUTE JIMIA U HA PAKOBOJICTBOTO
Ha MY3€jCKUTE YCTaHOBH. VICTO Taka, OCBEH HEBHUMAHUETO, MHOTY OJ CTPYYHHUTE JUIA
HE ja MM0o3HaBaaT M HE CE JIOBOJHO €IyIMpaHU 3a oBaa mpodiemaruka. [lopaau Toa BO
WIHMHA MOpa Ja c€ IOCBETH IOrojeMO BHHMAaHHME 3a TOrojieMa eaykaiudja 3a OBa
npamiame, Ha CTPYYHUTE JIMIIA ¥ BOOIIIITO HAa CUTE BPAOOTEHH BO My3EHUTE.

Cute My3eu, a 0COOCHO MATHYHHUTE MYy3€H CE JOJDKHHU MPEKY Pa3InYHU MPOTPaMH,
MIPOSKTH WM TIpeJaBama Jia ja MOJUTHAT CBECTA 3a 3alllTUTa Ha KYJITYPHHUTE J00pa BO
BOCHU M BO BOHPEIHU YCJIOBU OWIEjKH, BO TOTJIEl HA CUTE THUIIOBH 3aIITUTA, 3aIITUTATA
Ha KyJITypHHUTE 100pa Py BOSHH YCJIOBU U 32 BPEME Ha MPHUPOJHU HETIOTOAH € €/IHA O]I
HajBOXHUTE, 3aIlTO TOTAIl CME JIOBEACHH BO COCTOj0a Ja To M3ryOMMe IEIOTO HaIle
KYJITYpHO M HMCTOPHCKO OOraTCTBO aKO HABPEMEHO HE CME IOITOTBEHH, CAyIUPaHU U
o0y4yeHu 3a Toa. 3a 0BOj mpobsem muimyBa U Josan PuctoB (2018), koj HaBexyBa UCTH
WIH CJIIMYHU 3aKIy4OId BO PAMKHUTE HAa MY3€jCKOTO paboreme 3a nepuoaot oa 2006 mo
2011 roguna. Moute aHanu3u 3a nepuogot a0 2024 ronvHa ro nokaxyBaar UCTOTO. 3a
’aJl, HeMa rojeM HamnpeaoK BO MYy3€jCKHTE YCTaHOBH I10 OBA Ipallamke OCBEH, MOXeOH,
HEKOJIKY CTPYYHHU JIMIA, KOW CE€ 3aHMMaBaaT co oBaa mpobOnemaruka. Ho, Toa He e
noBosiHo. IloBHCOKMTE oOpraHu, Kou ce BKIYyYeHM BO 3alliTUTaTa Ha KYyJITYpHOTO
HACJIEJICTBO, MOpaaT Jia HalpaBaT KOMIUIETHA M3MEHA Ha HAYMHOT Ha KOj ja TPETHUpaaT
oBaa npoOIeMaTHKa.

Hpyr mpoGieM MmTO ce NpOBJIEKyBa HHM3 MY3€JCKUTE YCTAaHOBM, a BJHjac Ha
3allITUTaTa W Ha CIacyBamkeTO Ha KYITYypHHTE Jo0pa € BajopH3aunujata W
peBasiopu3alnyjaTa Ha My3€jCKUTe IPEIMETH BO My3€jCKUTE 30MPKHU:

Bo u3MuHatuTe 8 TOAMHM, O KOra ce€ NpHUMEHyBa 3aKOHOT 3a 3alliTUTa Ha
KYJITYpHOTO HAacJeICTBO, MPOLECOT Ha peBajopu3alldja U peKaTeropusaiyja Ha
JaBHMTE My3€jckM 30upku He e 3amouHaT Bo 10 mysejcku ycraHoBu (Oxpuf,
Crpyra, Heroruno, Kaamapum, Benec, Csetu Huxone, KymanoBo, Kparoso,
Mtun u Crpymuna). [Ipyrure Mys3eu, THe IUTO IOCTOEIE BO BpPEMETO Ha
noHecyBambeTo Ha 3akoHOT (10), HekoM mHoBeke a HEKOUW MOMAJIKYy, HM3BpLIWIIE
peBajiopHu3aliija Ha CUTE UM caMo Ha HEKOM of cBoute 30upku (Puctos 2013: 47).

Banopwusanujara Ha My3ejckuTe 30UpKU € 01 0COOEHO 3HAYCHE: 3a camara 30upKa,
3a My3€jCKUTe MpeAMETH, 32 ycTaHoBaTa M 3a JpkaBarta. Co BajopH3alMja My3€jCKUTE
30UpKH T0OMBaaT ONpe/ieieHa KaTeropusairja Ha BAXXHOCT U Ha BPEIHOCT.

Myz3ejckute 30MpKHU ce onpeenyBaaT 1o kareropuu. Tyka crafaar 1 30UpKUTE KOU
ce o1 ocobeHo 3Hauewe. OBa e BakHO Oujejku Bo [IpuopuTeTHUTE TUCTH, HAJIIPBO HA
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CIHCOKOT C€ HaoraaT MY3€jCKUTE MpeaMeTH Of My3ejckara 30upka, Koja ja HuMa
KaTeropujata — oco0eHo 3Haueme. Mefyroa 1 Toraul € moBOJIHO /1a C€ HalpaBU Pe1ociie]]
M0 BA)XHOCT HAa MY3€JCKHTE IMpeIMEeTH OWJEjKH, 3aBUCHO Of YCIOBUTE, MOXHOCTHTE,
CUTYyalyjaTa BO Koja ce Haofame, pu THE HEMOr0Jd, HE MOXE J1a Ce eBaKyHpa CeKoral
1ena Mysejcka 30Mpka, Koja € CO Kareropwja — o OCOOEHO 3Hadyeme, 0COOCHO aKo,
cocrojbara € KMBOTO3arpo3yBauka 3a JyIeTo KOM eBaKyupaar. 3aToa € MOKEIHO Ha
[IpuopuTeTHUTE JNUCTH M THE MY3€JCKM TMpeIMeTH Ja OWAaT CTaBeHU CIIOpe]
BaJlopM3allyja, a Iejata 30MpKa, Koja € CO KaTreropuja — OCOOCHO 3HaueHme jJa Ouje
3aIuIIaHa Ha CIICOKOT.

Ocen Tounu U npeuusnu [puopurerHu aucTu, NOTPeOHO € MY3€jCKUTE MPEIMETH
Jla IMaaT M COOJ[BETHa aMmOayiaxka 3a eBakyanuja. Kaj mpeamernre, kon nuMaaT paboBU U
JTUHUM, A00po Ou OWiIo Ja MMaaT METaJHUM CaHJAlM, BO KOW MOXaT Ja Ce CMEcCTar,
crope] TUMeH3HjaTa ITo ja uMaar. IloManuTte npeaMeTH Win NpeAMETUTE IITO HeMaaT
TOYHO OIpeNeJIeHH JTUHUHM, MOXKAT Ja OMAAT CHaKyBaHU MO HEKOJIKY BO €[€H CaHJaK,
COOJIBETHO 3AIUITUTEHH €IHU O] APYTH, 3a J1a He ce omreTaT. Bo cexoj canmak Tpebda na
MMa CIHCOK CO MMETO Ha MPEIMETOT, HETOBHOT BJIE3€H U MHBEHTapeH Opoj U KpaTKu
MOJIATOIH 32 HETO.

[IpoGneMoT mITO Ce mojaByBa, OCBEH HeA0Opo coctaBenute [IpuoputeTHu TUCTH, a
HEKaJle ¥ HEIOCTOCHETO, € MPOOIEMOT CO MECTOTO Ha UyBame Ha THE MpeaMeTd. Tue
MOKeOu ce HaoraaT BO IOCTOjaHUTE MOCTABKH, APYTU c€ HAoraaT BO pa3ivyHU (PHUOKH U
BUTPUHU Ha Pa3IMYHU MecTa BO Jernoara. Taka MocTaBeH! MPHOPUTETHUTE TIPEAMETH He
MO’KaT MHOTY JIECHO U Op30 J1a ce Hajaar, ja ce CIaKkyBaaT U Ja ce eBakyHupaaT (0coOeHO
aKo craHyBa 300p 3a rojieM M KOMIUIEKCEH My3ej). HajmoOpo e cute mpuopureTHH
mpeaMeTy Ja Oujaar CliakyBaHU W Jla ce 4yBaaT Ha elHa Jokanuja. Ho, Tyka ce jaByBa
apyr npobieM. My3ente HeMaaT JOBOJIHO WCTH Nap4YHiba WU MOBEKE CIMYHHU MY3€jCKH
IpEeIMETH OJ1 KOU eTHU OM Ouiie BO MOCTOjaHUTE MOCTABKU, a IPYTU OU ce KOpUcTelne 3a
MIPUBPEMEHUTE U3JI0KOM U MPOEKTH, a TPETH OU Omiie BO MPUOPUTETHUOT €I Ha AENOTO,
Oulejky HajuecTo HAjBPEIHHUTE W Hajy0aBUTE MPEIMETH C€ HW3II0KEHHU, 3a Ja Oujar
MIPETCTaBEHU BO jaBHOCTA. 3aTO0a, MPOIECOT Ha 3aIITUTA M Ha €BaKyallyja Py MPUPOTHH
HEMNOroj1, Ma CBOM HEI0CTATOLH, CO KOU € HEOIXO/IHO Ja Ce M03aHMMaBaMe BO UAHMHA.
bunejku Bo 3aBUCHOCT 07 cUTyalMjaTa MpU MPUPOAHHU KaTacTpopu U BO 3aBUCHOCT O]
KOJIKaB pa3Mep ce THe, € HEBO3MOXHO Ja Ouje eBakyupaHO c¢, M 3a0enexaHo BO
MIPUOPUTETHUTE JINCTU, OCOOEHO aKo 00JeKTOT € CO rojieMa KBajaparypa W MOBpIIHHA, a
IIPU TOA HEMa JIOBOJIHO Jiyf'e 3a eBakyanuja. Mcro Taka, Bo ILIC3 u Bo YE3C, nyreto mro
ce o0ydeHw, criopen OpojoT Ha BpabOTEHU U CHOpe] ToJeMUHATa Ha MHCTUTYIHUjaTa, He
3Ha4M JeKa BO JaJleHUOT MOMEHT CHUTe ke OMJIaT MPUCYTHH Ha pabOTHOTO MECTO
(MoxeOu kopuctaT oamop, OoneayBame, WU ce Ha TepeH U ci.). Ha Ilpuopurernure
JUCTU 32 €BaKyallija BO MOBEKETO My3eH HE Ce CTaBeHM HeMaTepHjaJHUTE KYITYpHH
n00pa, HUTY TaK Toa ce CIIOMHYBa Kako HeJoCcTaToK. He ce riena cexazie 3HaYCHETO Ha:
JOKyMeHTalujara, (UIMOBHUTE, TEPEHCKUTE HUCTpaXyBamba W JUTHTAIU3UPAHUTE
Marepujaiu. 3a HeMaTepHjaTHUTEe KyATypHH mo0pa, cekoj My3e] Tpeba na uMma
MOJrOTBEHO Ioce0Ha TpocTopuja, Kaje INTO Ke ce 4YyBaaT JUTHTAU3UpAHUTE
Marepujanu, crapeHd Ha YCb unu Ha HagBopemieH xapa-auck. On HUB Tpeba ga uma u
HEKOJIKY KOIHMHU Ha JPYrd MecTa BO MY3€joT OuJejku, 0cOOEHO MPH BOHPEIHH YCIIOBH,
HajMHOTY CTpaJiaaT KyJITypHUTE J00pa U JOKyMEHTalujaTa:
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Kora e Bo mpamame ¢azata Ha BOHPEIHU COCTOjOM MMajKu T'M HPEIABHUI JIECETTE
(baxTopu Ha JecTpyKIMja HAa KyATYpHUTE 100pa, TOoraml ce 04eKyBaaT U IOTOJIeMU
MOCTICTUIN 110 MY3€jCKUTE NPEAMETH M JOKyMEHTanujata. Bo TakBH NPHUINKA
HacTaHyBa Op30 YHMINTYyBame Ha ao0para W ojaeAHAml Op30 YHHUINTYBamke Ha
nokymeHnTarjara (boroecku 2018: 83).

3amTuTa W cnacyBame Ha KYJATYPHHTe A00pa o] MOKapH, 0] €KCILUIO3HH M O]
ONACHU MaTepUH

IlIto e moxap? Toa e TpUAroJHUK HA COTOPYBAakE, Kajie IITO MMa MaTEpHjall IITO
TOpH, KUCJIOPOJ U TOBOJHO ToruimHa. Co OTCTpaHyBame Ha €lIeH €JIEMEHT, O] TOj
TPHATOJHUK, TIOKAPOT MpecTaHyBa. Ho, u3ropeHnTe My3ejCKH MPEAMETH HE MOXKE
na ce oonosart. Tue ce u3rybenu 3acexorain (boroecku 2019: 50).

3aroa, HO U cmnopel 3akoHOT 3a 3amrtura u crnacyBambe (33C ox 2004 r. co
3akoHUTE 3a M3MEHU W JomoJiHyBama Hu3 roaunute: 2004, 2008, 2010, 2011, 2014,
2015, 2016, https://is.qd/F71ULU), my3enTe ce NODKHU Jla UMAaT: COOJBETHH YPEIH M
WHCTAJIAIAY 32 3alITHTA O] TIOYKapH, MPOTUBIIOKAPHA OTPeMa, TPOTUBITOKAPHU anapaTu
u ci. OcBeH Toa, Tpeba Jja ce MOCBETH BHUMAaHHUE HA: KOPUCTEHETO M Ha CKIIAIUPAHETO
Ha 3allaJUBUTE MAaTepUH, HCIPABHOCTA HA WHCTAJANMATE W BHHUMATEIHOCTA Ha
BpaboTeHuTe Bo My3eute. Kako mocienuiia Ha ropemeTo BO YCIOBU Ha TMOXKap, MOXKaT Ja
ce IojaBaT W IPYrd MOjaBH, KaKo IITO C€: €KCIUIO3Wja, pylIeHmhe, OTPOBHU T'aCOBH H CII.
[Tokpaj npyrure OCHOBHM MEpKH, BO My3euTe ce u3gaBa u Hapenba 3a mpesemame Ha
MPCBCHTHBHU MEPKM 3a 3alllTHTa OJ TOKapW 3a BpPEeME Ha JICTHUOT IIEPHOJ, Ce
MOCTaByBaaT HATIUCH: ,,3a0paHeTo mylIeme, ,,3a0paHeT MpHUCTal co OTBOPEH OraH* u
CIl., ce IIpaBM MpoBepka Ha nportuBnoxapuute anaparu (IIIIA) u np. Bo my3eure tpedba
Jla ce OpTaHU3MpaaT U 3aJI0JDKUTENIHN 00YKM Ha MpunajaHuiuTe Ha CuinTe 3a 3aliTuTa U
CIiacyBame€ BO JIEJIOT Ha Mo)KapHaTa 3allTUTa, eayKallija Ha CUTe BpaDOTEeHH BO MY3€HUTE
1 Ha 00e30e1yBameTo BO MYy3€HUTe, 32 OBa Mpallamke, O] CTpaHa Ha MPOGECHOHATIHN O
Jlupeknujara 3a 3allTUTa W CllacyBame. Bo ciydaj HA MajdW W TMOYETHU IMOXKApH, BO
My3euTe, CO aKlihjaTta Ha raceme Ha noxkapute paxoBonu III3C. Nacemero Ha mamute
noxxkapu ce Bpiu co IITA co xou pacnonaraaT My3eute, CO XUIPAHTUTE (BHATPEIIHU U
HAJBOPEIIHM), KOU Ce 3aJ0KUTEITHH 32 CEKOj 00jeKT U MopaaT Aa OujaT BO HMCIpaBHA
coctoj0a mako, 3a kajl, BO MHOTY My3€H THE HE c€ BO JI0Opa cocTojOa u Tpebda UTHO /1a ce
mpe3eMaT MEpPKM 3a HHMBHA TOMpaBKa. XHWApPAaHTHUTE TpeOa na OugaT MOCTaBeHH Ha
MPUCTAITHU MECTa 3a HUBHO JIECHO Haolrame W ymnorpeda, OWaejKu THE Ce €IHa O]l
HajOMTHHUTE alaTKU 3a JIOKAIM3Mpamke Ha MOXKAPOT M 3a CIpeuyBame Ha MOroyieMa
kartactpoda. Mcro Taka, cekoj my3ej Tpeba /1a moceayBa U CHCTEM 3a J0jaBa Ha TOXKap
COOIBETHO pacmpesieieH HU3 00jeKTOT. AKO ce paboTu 3a Mokapu Of TOroJeMHU
pasmepu, Toram ce Oapa gomoiaHUTENHA oMo on [IporuBnoxkapHarta exkuna, a [I3C
MpHUCTallyBa KOH €BaKyalldja Ha: MOCETHTENTUTe, BpaOOTEHUTE W KYITYpPHHTE 100pa.
Texumrero BO JOKATU3UPAKETO Ha MOXKAPHUTE M MPHU Tacemhe Ha MOXKapoT Ce CTaBa Ha
00jeKTUTEe U HA IPOCTOPUUTE M3TPAJACHU O] JIECHO3AMAIMBY MaTEPHjalid U IPOCTOPUH BO
KOM C€ YyBaaT BPEIHH MpEAMETH WIH JIECHO3amajluBuU MaTepujanu (TpadocTaHwuiia,
OnOIMOTEKA, N3II0KOCHH Calu, JIeT0a, JJabopaTopuu, KaHIIeIapuH U CIL.).
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1. Mepku mro Tpeda 1a ce mpe3emMart npej ia HaCTaHe MOKAp ce:
- OIpKYyBame U KOHTPOJIUPAE HA eJIeKTpUYHATa UHCTANAIIN]a;

- OIpKyBamE€ Ha CPEJCTBATa U Ha OIpeMaTa 3a raceme Ha M0KapH;

- KOHTpOJIa Ha IPOMOOpaHCKaTa HHCTANIALIN]a;

- KOHTPOJIa Ha CUCTEMOT 32 JI0jaBa Ha MoKap.

2. MepkH 3a 3aIITHTA U 32 CNACyBakb€ 32 BpeMe Ha M0KapoT ce:

- HABpPEMEHO OTKPHBAHE HA MOKAPOT;

- HCKJIYYYBamkhe Ha CIICKTPUYHATA MPEXKa;

- HAaBPEMEHO T'acere Ha M0XKApOT CO CPEACTBATA 32 raceme MoXxap;

- Oapame oMol (0 CTpaHa Ha JUPEKTOPOT Ha My3ejoT) of [IporuBnoskapHaTta Opuraaa
JOKOJIKY TI0KapOT € OJ1 OTOJIEMH Pa3MEpH WM HE MOXKE Ja Ce JIOKATU3UPA.

3. MepkH 32 3alITHTA U CIIACYBaks€ 110 MOKAPOT ce:
- YTBpIyBambe Ha MPUYMHUTE 32 TT0XKAPOT;

- YITBpAYBamke Ha HACTAHATATA IITETa O] II0KAPOT;

- pacuucTyBame Ha 00jeKTOT;

- IOJIOTBYBAHE U3BEIITAj 10 HA/IC)KHUTE OPTaHH.

3amruTa u cmacyBame€ O/1 noIJiaBHu

3amTUTaTa U cracyBame OJ MOIIaBU BO CiIy4aj Ha KaracTpodu, ce oAHecyBa Ha
3alllTUTa U Ha CIIaCyBambC OJf OIUTCTCHU ITOCTOCYKHM HHCTAJIallUN (BO[[OBOI{Ha MpeEKa,
TOIUIOBOJIHA MpeXa H XHApaHTCKa Mpexa). Bo MyseuTe, dYecT ciy4aj Ha
NPEeIU3BUKYBakbEe TOIJIABH O Malld pa3MepH €. TPOTEeKyBame OJ KpOBHATa
KOHCTPYKIIM]a, MyKamke BOJOBOJHU IEBKH, Malld BHATPEIIHHU ONYIH, ONYLHU IITO HE CE
n00po mMocTaBeHHW 3a Ja ja omdaraT Ienara Bojia OJ MOKPUBOT HAa 00JEKTOT, HEUUCTU
OJTyIIH, 3aUellyBamke HA KaHaTU3allMcKaTa Mpeka, Te4emhe Ha TOJ3eMHU BOIH U ci. [IpBu
mTo pearupaar Bo ciyyaj Ha nomiaBu e [II3C. Axo moruraBaTta € o MOMalid pa3MepH,
toram [II3C npucramyBa KOH HUCITyMITyBamke Ha MOIJIABEHUTE JEJIOBH CO IMMyMITH, KOGHU U
CIl., a aKo, roruiaBara € oj rosemMu pasmepu, Toram [II3C mpucramyBa KOH eBakyanuja
Ha: MIOCETUTENUTE, BpaOOTEHUTE U KyATYpHUTE A00pa, O AENOT Kaje IITO € MOIUIaBEeHO,
u ce Oapa momom oxa: JlokamHOTO oneNeHWe 3a 3allTUTa W CHacyBame, Kako H
Jlupekuujara 3a 3amTHTa M cnacyBame W LleHTapoT 3a kpus3u. 3a na ce u3OerHaT
MOTOJIEMH KaTacTpodu TpHU NOIIIaBU Tpeda Jja ce CIpoBeAyBaaT TEKOBHU aKTUBHOCTH U
MEpKH 32 3aIlTUTa, Kako U o0yka Ha CUIHMTE 3a 3alITUTA U CTIaCyBamke U 3a eAyKallrja Ha
BpaOOTEHUTE BO MY3€jCKUTE YCTAHOBH.

1. Mepku 3a 3alITUTA U cHIacyBame NMpeJ NoMnjasa ce:

- OIp)KyBame Ha MHCTajNalMuTe (BOJOBOAHA MpEXa, TOIJIOBOJHA MpeXa M XUAPAHTCKA
Mpexka);

- OJIPXKYBambE Ha CPEACTBATA 32 CIIACYBambe O] MOIIIABH.

2. Mepku 3a 3alITHTA U cNAacyBam-€ 32 BpeMe Ha MOMNJiaBa ce:
- HABPEMEHO U3BECTYBAmbE 3a MOIUIABATa;
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- 3aTBOpamk-¢ Ha TJIABHUTE BEHTUJIH 32 JIOBOJI;

- eBaKyallyja Ha: MOCETUTEIUTE, BPaOOTEHUTE U KYJITYpHUTE J00pa;

- HCIPITyBambe Ha BOAATA CO MMyMIIH, KODH H CIL.;

- 00e30enyBame MPEeMUH IPEKY BOJIATA;

- Oapame oMo (0 CTpaHa Ha JUPEKTOPOT Ha My3ejoT) o: JIOKaTHOTO ofjeNeHue 3a
3alITHTA U CracyBame, [lupeKiujaTa 3a 3alTHTa U cracyBambe U LIeHTapoT 3a KpHu3H ako
TMOTIJIaBaTa € OJ TOTOJIEMH Pa3MEpH.

3. Mepku 3a 3aI0TUTA U cCHIACyBamb€ M0 HACTAHATATA MOILJIABA Ce!
- YTBpAYBame Ha IPUYMHHUTE 32 MOIJIABATa;

- IPOIICHA HA HACTaHaTaTa LITeTa MPeIM3BUKaHa O] MOIIaBaTa;

- pacyucTyBame Ha 00jEeKTOT;

- MOJITOTBYBAKE M3BEIIITAj 10 HAJIC)KHUTE HHCTUTYIIHH.

3amTuTa ¥ cnacyBame 0l YPHATHHHU

OBoj BHMJ 3alITHTa U cHacyBame omndaka MEpKH 3a: 3allTHTa O]l ypUBame,
W3BHIYyBalb€ HAa YypHAaTHHATA, IPOHAOrame Ha 3aTPyNaHUTE, OCHUTYpYBame Ha
KOHCTpYKIIMjaTa Ha OIUTETEHUTE JEJIOBH 01 00JEKTOT U Ipe3eMame MEPKH 3a 3aIITUTA O]
JOTIOJTHUTETHHA OTTACHOCTH.

VYpHaTHHHU ce 0jaByBaaT MPU MOCUIIHU 3€MjOTPECH, NPHU E€KCIUIO3UH, NPH MOKapu
Y CJ1., 2 BO HEKOH CIIyYad | MPHU MTOMAIIM 3eMjOTPECH aKO HE € U3TPaJICH 00jeKTOT CIope]]
CTaHJapAUTE 3a IPAJCHE.

IIpu ypnatunu, npBu kou pearupaar € III3C ako ypHaTHHUTE ce Malu U ce
pe3yiTaT Ha Majld €KCIUIO3UH, KOU C€ 3aBPILICHH MJIU Ce JIeNd O JIOKAIM3UPAH U U3racHaT
noxap. Ho, ako ce pabotu 3a ypHaTHMHM, KOM C€ HAaCTaHATU OJ CHJIEH 3€MjOTpeC KOj €
NpPUYMHA 3a IpOrjacyBambe Ha BOHPEJHA COCTOj0a, TOraml ce BKIy4yBaaT M CHIIUTE Ha
Jlupexiyjara 3a 3aIlTUTa U criacyBame U LleHTapoT 3a Kpu3H.

HI3C Bpmu: OTKpUBaWkE Ha HACTpaJaHUTE 3aTpylaHM BO YpPHATUHUTE U
MpHUCTallyBa KOH HHBHO W3BIIEKYBame; JaBa IpBa IOMOII Ha TMOBPEACHUTE;, TH
npebpojyBa MPUCYTHUTE, aKO YpHATHHHUTE C€ BO JEJIOT Ha H3JI0KOEHUTE calu WM
JierioaTa, TOTall MPHUCTaNyBa U KOH OTKPHUBAIE W W3BIEKYBamkbe Ha KYITYpPHHTE I00pa;
1I0TOA Ce yTBpAyBaaT IITETUTE HACTAHATH O] YPUBAKETO; CE PACUUCTYBA 00jEKTOT; U Ce
MOJITOTBYBA MU3BEIITAj 10 HAUIC)KHUTE OPTaHH.

3a ;a ce 3alTUTAT MY3€jCKUTE MpeAMETH (0COOEHO OHHUE Of] KepaMHKa, CTAKJIO U
nopIiesiad, KOW, IpU MOTPECH, MOXKAT J1a C€ CKPIIAT, M TPEJAMETHUTE OJ MECHHT, KOU
MOJKaT Jja ce HaOujaT MpH Majao0T), IPH 3€MjOTPECH U APYTH MOTPECH, Tpeba COOABETHO Ja
Oumat uyyBaHM BO MY3€jCKUTe Jernoa. Bo My3euTe BO CBETOT ce NpHUMEHyBaaT
Hajpa3IMYHU COBPEMEHHU METO/IU 3a (PUKCHpaAe Ha MPEAMETOT BO JIeroaTa, co MTo OU ce
CTPEYMIIO0 HETOBO YHUINTYBAaWke NPU Pa3UYHU TOTpecd. Ho, Hexom onx My3euTe BO
Makenonuja, ce JajneKy ojA THe CTaHzapau. Toa He 3HAYM JeKa He MOXeMme Ja TH
3aITHTUME MY3€jCKUTE MPEIMETH CO OHa INTO BEKe IO MMaMe, a Cemak Toa Ja Ouie
(GyHKIIMOHAJIEH HAaYMH Ha 3amTuTta. HajuecTo BakBUTE My3€jCKU MPEIMETH Ce dyyBaaT Ha
OTBOPEHO Ha padToBU, €OHM 1O JApPYrd, NPUTOA HEMajKM HUKAaKBa 3alllTUTa 3a
CrpedyBam€ Ha MaJ0T Ha mpeaMmeruTe. Bo BakoB ciydaj € moTpeOHO NpeaMeTuTe aa
OujaT ojJIeNIeH! €IHM OJ IPYTH | Jla OMIaT CMECTeHH Ha Masiu padToBH, a Ha TpeTHATA
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Y Ha 3aJIHaTa CTpaHa Ja OWJaT MOCTaBCHM IMOMPEYHHU JACKH 3a 3amTuta. Ha Toj HauuH
MY3€JCKUTE TIpeAMETH Ke OuaaT GuKcupaHu. YITe moaoOpa 3amrTura Ou 00e30emuie
aKo, 3a CEKOj MpeaMeT, MMaMe COOJBETHA KyTHja CIIOpe] AMMEH3HjaTa Ha IMPEeIMETOT,
KOja BHaTpe € 00JI0XkKEeHa, 3a J1a IITUTH o] moTpecH. CMECTyBamEeTO BO KYTHH € TIOBOJIHO
U TOpajgyl 3allTHTa Ha CaMHOT NPEIMET OJ BjaraTa W OJf MyBJIaTa, KOM MOXXaT Jia ce
HajJIaT BO MY3€jCKHUTE JICTIOA.

Kora 300opyBaMe 3a 3amTuTa Ha MY3€jCKHTE MPEIMETH O]l IPUPOJHU HETOTrO[IH,
000€HO BO Jermoara, TOTrall Mopame Ja pa3MHCIyBaMe M 3a 3allTUTa O] IOBEKe
MPUPOJHHA HENOTOJM BO MCTO BpeMe. 3aToa, MOCTABYBAKETO HA 3aIUTHTATa O MOTPECH
(Ha padTOBUTE Ha KOUIITO C€ HAOTaaT HAjpa3IMYHU MPEAMETH), a IPUTOA YIIOTPEOYBajKU
JpBEeH MaTepujai, Ou Owiia Jioma o/iyKa BO CIIy4ajoT Kora CTaHyBa 300p 3a MpHpOJHA
HETorojia, Kako WITO € IMOXapoT. 3aroa Ou OWJIO TOBOJHO ako padToBHTE H
KOHCTpYKIIMjaTa 3a MPHUIBPCTYBamke Ha padroBute Ouge meranna. Kyruure Bo Kou ke
OugaT CMECTCHU MPEIMETHUTE, UCTO TaKa € MOXKEJIHO Jla OMIAT OJf METaj, a MY3€jCKUTE
npeaMeTu Tpeba Ja OMaaT MOCTaBeHM Ha IMOToJieMa BHCHMHA Ha padTOBUTE, OJHOCHO Ja
HE C€ OcTaBaaT Ha TMOJOT, TOpaau 3aliTuTa oja mnormiaBu. [loromema 3amThra Ha
MY3€jCKHTE TPEeAMETH K& UMaMe ako BO JIeT0aTa MMa MPOCTOp 32 CMECTYBAE HA CEKOj
MpeaMeT U aKO MMa JOBOJHO MPOCTOP, 3a Jla MOXKE CJI00OHO Ja Ce MPHUCTAIH JI0 CEKOj
MY3€jCKH MPEIMET.
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PROTECTION OF CULTURAL PROPERTY IN MUSEUMS THROUGH THE
TASKS AND WORK OF THE PROTECTION AND RESCUE HEADQUARTERS

Abstract:

The protection of tangible and intangible cultural
assets is one of the priority tasks and duties of
museums. There are different types of protection of
cultural assets in the museums: protection from
decay and destruction of materials, protection from
theft, protection from disappearance, etc. In
addition there are also other types of protection of
cultural assets, which are of great importance.
These are: protection of the cultural assets during
military situations and protection natural disasters
(fires, floods and earthquakes). This type of
protection in the museums is realized through the
Protection and Rescue Headquarters which should
be trained for this type of protection. Any institution
which deals with cultural heritage has to have a
Protection and Rescue Headquarter. This paper will
cover the structure of the Protection and Rescue
Headquarters as well its goals and tasks within this
type of protection of the cultural assets.

Keywords : natural disasters, floods,
museum,protection, material goods.

According to the Law on Museums, museums are the institutions that, among other
things, are responsible for the care and protection of museum objects: "Museums carry
out research, acquisition, arrangement, professional and scientific processing and study,
protection, storage, publication and presentation of museum objects" (2004 Law on
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Museums: https://is.gd/PLT5bb . This law has also had its amendments and additions
over the years, namely in 2008, 2010, 2011, 201 5 and 2016: https://is.gd/4xL0O00 ).

The care of museum objects and their protection is of particular importance for
their preservation and their further survival. The protection carried out by experts in
museums which is regulated by the Law on Museums and the Law on the Protection of
Cultural Heritage, refers to: restoration, conservation, cleaning, appropriate storage of
museum objects in museum depots, with adjusted temperature and humidity, as well as
appropriate care and protection of museum objects in museum displays. In addition to
this type of protection, which is necessary for the preservation of museum objects, the
care and protection also include appropriate documentation, registration of museum
material in the entry book.

In addition to this type of care and protection that is carried out daily in museums,
there is also specific protection of museum objects, which is carried out when necessary,
in the event of war or a state of emergency. With them, but also with the situations of
natural disasters, such as fire, flood and earthquake, of smaller scales, when a state of
emergency has not been declared, there is appropriate protection of museum objects, of
the type of evacuation.

Evacuation is a planned, organized and controlled movement of material goods from
endangered areas to another safer place. That is, a location sufficiently distant from the
existing and endangered location. The preparation of activities for the implementation of
the evacuation includes organizational and operational measures and procedures:

- method of conducting the evacuation (gathering points, movement routes, number and
type of means of transport, number and type of teams of experts for logistical support,
necessary material resources, etc.);

- number and type of facilities planned for housing cultural goods;

- overview of the participants who carry out the evacuation; (list of persons preparing the
evacuation of exhibits and other objects being taken to a new location and list of persons
designated to receive them at the new location);

- deadlines for concluding necessary contracts;

- deadlines for replenishing the Protection and Rescue Forces participating in the
evacuation with personnel and material resources;

- education, training and exercises, i.e. training with the persons who are expected to
carry out the evacuation (Bogdanovski 2019: 63).

In accordance with the Law on the Protection of Cultural Heritage:

Cultural heritage in danger also includes assets that are exposed to increased danger that
could have harmful consequences on their essential characteristics.

1. Outbreak or threat of an outbreak of armed conflict;

2. Natural disasters, especially earthquakes, floods, landslides, fires or progressive
changes from geological, climatic and other natural factors (2004 LPCH:
https://is.gd/VQFCGA ).

Protection and evacuation of cultural property in museums, according to the Law on
Protection and Rescue (2005 LPR with the Laws on amendments and additions over the
years: 2008, 2010, 2011, 2014, 2015, 2016: https://is.gd/F71ULu ), in such situations is
carried out by the Protection and Rescue Headquarters, which is a mandatory body in
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every museum institution: "The headquarters shall monitor the situation, coordinate
activities and manage protection and rescue actions (2006 Decree: hthttps://is.gd/UrWliv
)". The members of the Protection and Rescue Headquarters are appointed from the pool
of museum employees: "For the purpose of protecting and rescuing people and material
goods from natural disasters, epidemics, epizootics, epiphytotics and other accidents,
protection and rescue units and headquarters are formed "(Article 93 of the 2004 LPS and
the Laws on Amendments and Additions over the years: 2008, 201 0, 2011, 2014, 2015,
2016, https://is.qd/F71ULu ).

The headquarters (hereinafter referred to as the PRH) consists of:

Commander of the PRH, with the following tasks:

- issuing an Order for the mobilization of the PRH and the Universal Protection and
Rescue Unit;

- hold meetings of the PRH;

- form a group for accepting museum objects;

- undertake measures to accelerate mobilization;

- monitor the progress of the mobilization to the mobilization point;

- monitor the progress of the mobilization to the mobilization point ;

- coordinate the actions.

Head of the PRH, with the following tasks :

- in the absence of the commander to take over his work;

- organize the work of the mobilization teams to the mobilization site and to set up
security;

- give instructions and monitor the work of the assistants:

a.) Assistant to the Head for p\operations

b.) Assistant to the Head for urban and technical measures

c.) Assistant to the Head for humanitarian measures

d.) Assistant to the Head - administrator

e.) assistant to the Head - courier, driver

f.) commander of the Universal Protection and Rescue Unit

- establish contact with the Directorate for Protection and Rescue and request
assistance if necessary;

- prepare written reports;

- participate in the preparation of orders, decisions, resolutions, etc.

Universal Protection and Rescue Unit (hereinafter referred to as UPRU), consisting
of:

a). the unit commander, who has the task:
- upon a mobilization order, to report to the mobilization point of the Military Service;

- to organize the UPRU for mobilization.
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b). members of the UPRU, who are employed in the institution and who do not have
children under 7 years of age (the number of members depends on the number of
employees and the size of the institution).

The regular work of the PRH is:

- to continuously monitor the security situation in the museum;

- to hold regular meetings, to prepare minutes of the meeting;

- to prepare an Annual Safety and Security Plan;

- to issue an Order for taking preventive measures for fire protection during the summer
period;

- to issue an Order for taking preventive measures in case of heavy snowfall and other
natural disasters in the winter period;

- to prepare a Plan for the security protection of cultural heritage from illegal activities;

- to prepare an emergency action plan in case of illegal activities;

- to prepare a Protection and Rescue Plan;

- to prepare an Assessment (analysis) of the risks of illegal activities;

- to prepare Instructions on the manner of handling and use of the Protection and Rescue
Plan;

- to prepare an Alarm Plan - method and procedures in case of an alarm signal;

to prepare an alert order;

to prepare an evacuation plan;

to have a list of employees and a list of important telephone numbers;

to properly install the fire extinguishers in the institution, to regularly check and
maintain them, in accordance with the Fire Protection Law (2017 Fire Protection Law:
https://is.gd/I3CrV9 ), to have a list of the number of fire extinguishers installed in the
institution ;

- to take care of the correctness and number of hydrants in the institution;

- to take care of the placement and operation of the cameras;

- to take care of the installation and correctness of fire alarm systems.

The cultural heritage held in museums is extensive. Museum objects owned by
museums, in times of war and emergencies, depending on the situation, cannot always be
evacuated in their entirety. Therefore, in order to facilitate their evacuation, it is
necessary to make a selection.

Therefore, museums should develop Priority Lists of Museum Objects for
Evacuation. They list the most important museum objects, according to the valorization
of the object, its value, age, and the significance of the object itself. In the list, museum
objects must be listed with different ordinal numbers and therefore be evacuated at
different times.

The disadvantage in this situation is that such Priority Lists are not prepared in all
museums and their preparation is not (always) approached with seriousness and
importance. Very often, experts, without prior assessment and analysis, prepare these
lists, not understanding their great importance. Very quickly we can find ourselves in any
emergency situation, which will find us unprepared to evacuate and protect our cultural
wealth. This is a great negligence and mistake on the part of experts and the management
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of museum institutions. Also, apart from negligence, many of the experts do not know
and are not sufficiently educated in this issue. Therefore, in the future, greater attention
must be paid to greater education on this issue, of the experts and in general of all
museum employees.

All museums, and especially main museums, are obliged to raise awareness of the
protection of cultural property in wartime and emergency situations through various
programs, projects or lectures, because, in terms of all types of protection, the protection
of cultural property in wartime and during natural disasters is one of the most important
because then we are in a position to lose all our cultural and historical wealth if we are
not prepared, educated and trained for it in a timely manner. Jovan Ristov (2018) also
writes about this problem and states the same or similar conclusions within the
framework of museum work for the period from 2006 to 2011. My analyses for the
period until 2024 show the same thing. Unfortunately, there is not much progress in
museum institutions on this issue, except, perhaps, a few experts who deal with this issue.
But that is not enough. Higher authorities, which are involved in the protection of cultural
heritage, must make a complete change in the way they treat this issue.

Another problem that runs through museum institutions and affects the protection
and rescue of cultural goods is the valorization and revaluation of museum objects in
museum collections:

In the past 8 years, since the Law on the Protection of Cultural Heritage has been in
force, the process of revaluation and recategorization of public museum collections
has not been initiated in 10 museum institutions (Ohrid, Struga, Negotino,
Kavadarci, Veles, Sveti Nikole, Kumanovo, Kratovo, Shtip and Strumica). The
other museums, those that existed at the time of the adoption of the Law (10), some
more and some less, have carried out revaluation of all or only some of their
collections. (Ristov 2013: 47).

The valorization of museum collections is of particular importance: for the
collection itself, for the museum objects, for the institution and for the state. With
valorization, museum collections receive a certain categorization of importance and
value.

Museum collections are determined by categories. This also includes collections
that are of particular importance. This is important because in the Priority Lists, the
museum objects from the museum collection, which have the category of — particular
importance, are listed first. However, even then it is goof to make an order of importance
of the museum objects because, depending on the conditions, possibilities, the situation
we are in, during those disasters, it is not always possible to evacuate an entire museum
collection, which has a category of — particular importance, especially if the situation is
life-threatening for the people who are performing the evacuation. Therefore, it is
desirable that those museum objects be placed on the Priority Lists according to
valorization, and the entire collection, which has a category of — particular importance, be
listed.

In addition to accurate and precise Priority Lists, museum objects also need to have
appropriate packaging for evacuation. For objects that have edges and lines, it would be
good to have metal boxes in which they can be placed, according to their dimensions.
Smaller objects or objects that do not have exact lines can be packed several in one box,
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adequately protected from each other, so that they do not get damaged. Each box should
contain a list with the name of the item, its entry and inventory number, and brief
information about it.

The problem that arises, apart from the poorly compiled Priority Lists, and
sometimes their non-existence, is the problem with the storage location of these items.
They may be in the permanent displays, others are in different drawers and display cases
in different places in the depots. Priority items placed in this way cannot be found,
packed and evacuated very easily and quickly. (especially if it is a large and complex
museum). It is best to pack all priority items and store them in one location. But here
another problem arises. Museums do not have enough identical pieces or more similar
museum items, some of which would be in the permanent displays, others would be used
for temporary exhibitions and projects, and still others would be in the priority part of the
depot because most often the most valuable and beautiful items are exhibited, to be
presented to the public. Therefore, the process of protection and evacuation during
natural disasters has its shortcomings, which we need to address in the future. Because
depending on the situation during natural disasters and depending on their scale, it is
impossible to evacuate everything and record it in the Priority Lists, especially if the
object is large in size and area, and there are not enough people to evacuate. Also, in the
PRH and the UPRU, the people who are trained, according to the number of employees
and the size of the institution, does not mean that at a given moment all of them will be
present at the workplace (they may be on vacation, sick leave, or are in the field, etc.).
Intangible cultural goods are not included in the Priority Evacuation Lists in most
museums, nor is this mentioned as a deficiency. The importance of documentation, films,
field research and digitized materials is not seen everywhere. For intangible cultural
goods, each museum should have a separate room prepared, where digitized materials
will be stored, placed on a USB or on an external hard drive. There should also be several
copies of them in other places in the museum because, especially in emergency
conditions, cultural goods and documentation suffer the most:

When it comes to the emergency phase, taking into account the ten factors of
destruction of cultural property, greater consequences for museum objects and
documentation are expected. In such situations, rapid destruction of the property
and sudden rapid destruction of documentation occur. (Bogoeski 2018: 83).

Protection and rescue of cultural property from fires, explosions and hazardous
substances

What is a fire? It is a triangle of combustion, where there is a burning material,
oxygen and sufficient heat. By removing one element from that triangle, the fire
stops. But burnt museum objects cannot be restored. They are lost forever
(Bogoeski 2019: 50).

Therefore, and according to the Law on Protection and Rescue (2004 LPR with the
Laws on amendments and additions over the years: 2004, 2008, 2010, 2011, 2014, 2015,
2016, https://is.gd/F71ULu ), museums are obliged to have: appropriate devices and
installations for fire protection, fire-fighting equipment, fire extinguishers, etc. In
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addition, attention should be paid to the use and storage of flammable substances, the
status of the installations and the vigilance of museum employees. As a consequence of
burning in fires other phenomena may occur, such as explosion, collapse, toxic gases, etc.
In addition to other basic measures, museums are also issued an Order for taking
preventive measures for fire protection during the summer period, signs are placed:
"Smoking prohibited"”, "Access with open fire prohibited", etc., fire extinguishers (FE)
are checked, etc. Mandatory training of members of the Protection and Rescue Forces in
the area of fire protection should be organized in museums, education of all employees in
museums and security in museums, on this issue, by professionals from the Protection
and Rescue Directorate. In the case of small and initial fires in museums, the fire
extinguishing action is managed by the PRH. Small fires are extinguished with FE that
museums have, with hydrants (internal and external), which are mandatory for each
facility and must be in working order, although, unfortunately, in many museums they are
not in good condition and urgent measures should be taken to repair them. Hydrants
should be placed in accessible locations for easy access and use, as they are one of the
most important tools for localizing fires and preventing major disasters. Also , each
museum should have a fire alarm system appropriately distributed throughout the facility.
If fires are of a larger scale, additional assistance is requested from the Fire Fighting
Team, and the Fire Department proceeds to evacuate visitors, employees and cultural
property. The focus in localizing fires and extinguishing fires is placed on buildings and
premises built of flammable materials and premises in which valuable objects or
flammable materials are stored (substation, library, exhibition halls, depots, laboratories,
offices, etc.).

1. Measures that should be taken before a fire occurs:
- maintenance and control of the electrical installation ;

- maintenance of fire-fighting equipment and means;

- control of the lightning rod installation;

- control of the fire alarm system.

2. Protection and rescue measures during a fire are:

- timely detection of fire;

- disconnection of the electrical network;

- timely extinguishing of the fire with fire extinguishing equipment;

- requesting assistance (by the museum director) from the Fire Brigade if the fire is of a
larger scale or cannot be localized.

3. Measures for protection and rescue after a fire:
- determining the causes of the fire;

- determining the damage caused by the fire;

- cleaning the facility;

- preparing a report to the competent authorities.
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Flood protection and rescue

Flood protection and rescue in the event of disasters refers to protection and rescue
from damaged existing installations (water supply network, hot water network and
hydrant network). In museums common cases causing small-scale floods include leaks
from the roof structure, burst water pipes, small internal gutters, gutters that are not well
placed to cover all the water from the roof of the building, dirty gutters, clogging of the
sewage network, groundwater flow, etc. The first to react in the event of floods is the
PRH. If the flood is of smaller scale, then the PRH proceeds to pump out the flooded
parts with pumps, buckets, etc., and if the flood is of large scale, then the PRH proceeds
to evacuate: visitors, employees and cultural property from the flooded area and
assistance is requested from: the Local Department for Protection and Rescue as well as
the Protection and Rescue Directorate and the Crisis Center. To avoid major disasters
during floods, ongoing activities and protection measures should be implemented, as well
as training of the Protection and Rescue Forces and education of employees in museum
institutions.

1. Flood protection and rescue measures:

- maintenance of installations (water supply network, hot water network and hydrant
network) ;

- maintenance of flood rescue equipment.

2. Protection and rescue measures during a flood:

- timely reporting of the flood;

- closing the main supply valves;

- evacuation of visitors, employees and cultural property;

- water extraction with pumps, buckets, etc.;

- providing passage across the water;

- requesting assistance (by the museum director) from: the Local Protection and Rescue
Department, the Protection and Rescue Directorate, and the Crisis Center if the flood is of
a larger scale.

3. Measures for protection and rescue after a flood:
- determining the causes of the flood,;

- assessment of the damage caused by the flood,;

- cleaning the facility;

- preparing a report to the competent institutions.

Protection and rescue from collapsing

This type of protection and rescue includes measures for protection from collapse,
reconnaissance of the ruins, finding the buried, securing the structure of the damaged
parts of the building, and taking measures to protect against additional hazards.

Collapses occur during stronger earthquakes, explosions, fires, etc., and in some
cases even during smaller earthquakes if the structure was not built according to building
standards.
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In the case of collapse, the first to respond is the PRH if the rubble is small and is
the result of small explosions, which have ended or are part of a localized and
extinguished fire. However, if it is collapse which are caused by a strong earthquake that
is the reason for declaring a state of emergency, then the forces of the Protection and
Rescue Directorate and the Crisis Center are also involved.

The PRH performs discovery of the victims buried in the rubble and proceeds with
their extraction; providing first aid to the injured; counting those present; if the rubble is
in the area of the exhibition halls or depots, then it also proceeds with the discovery and
extraction of cultural property. Then, the damage caused by the demolition is determined;
the building is cleared and a report is prepared for the competent authorities.

In order to protect museum objects (especially those made of ceramics, glass and
porcelain, which can break during tremors, and objects made of brass, which can be
crushed when falling), during earthquakes and other tremors, they should be properly
stored in museum depots. Museums around the world apply a variety of modern methods
for fixing the objects in depots, which would prevent their destruction during various
tremors. However, some of the museums in Macedonia are far from those standards. This
does not mean that we cannot protect museum objects with the means we already have,
and yet it should be a functional way of protection. Most often, such museum objects are
stored outdoors on shelves, next to each other, without any protection to prevent the
objects from falling. In such a case, it is necessary for the objects to be separated from
each other and placed on small shelves, and for transverse boards to be placed on the
front and back sides for protection. In this way, the museum objects will be fixed. Even
better protection would be provided if, for each object, we had a suitable box according
to the dimensions of the object, which was lined up on the inside to protect it from
shocks. Placing it in boxes is also advantageous because it protects the object itself from
moisture and mold, which can be found in museum storage rooms.

When we talk about protecting museum objects from natural disasters, especially in
storage, we have to think about protection from multiple natural disasters at the same
time. Therefore, installing earthquake protection (on shelves containing various objects)
using wood would be a bad decision in the case of natural disaster, such as fire.
Therefore, it would be advantageous if the rafters and the structure for attaching the
rafters were metal. The boxes in which the objects will be placed should also be made of
metal, and museum objects should be placed at a higher height on the shelves, i.e. not left
on the floor, for protection against floods. We will have greater protection of museum
objects if the depots have space to accommodate each object and if there is enough space
to freely access each museum object.

References
Cyrillic editions

Pucros, J. 2018. U360pu na cnomenuukomo npaso 6o Maxeoonuja TOM V — Axkmu
3a Kymmypwo Hacieocmeo Ha Penybnuka Maxedonuja (2006-2011). Ckomje:
Komnzepparopcku nenrtap — Ckorije.

131



Sitography

borganoscku, M. 2013. , IlnanoBu 3a 3amTuTa Ha MYy3€jCKUTE 100pa BO BOHPEIHHU
coctojou’. e-Illmum, 6p. 1. Ckomje: Cun Wltur: https://is.gd/aogV2b [ Accessed on
26.12.2024 1.

boroeckn, K. 2018. ,Ilpuoputetn mpu 3amruTara Ha MY3€jCKUTE KYJITYPHHU
noopa“. e-IlImum, 6p. 4. Cxkomje: Cun IlItut: https://is.gd/Dxwe63 [Accessed on
26.12.2024 1.

Bboroecku, K. 2019. ,,be306enHoCcT Ha My3€jCKUTE KOJICKITUU M 3aIITATA O] TIOXKap*.
e-LlImum, 6p. 5. Cxonje: Cun Iltut: https://is.qgd/BToclP [Accessed on 26.12.2024 ].

Pucros, J. 2013. ,,HopMaTtuBHa pamMKa 3a OCTBapyBamhe Ha I'pHKaTa HA MY3€jCKHUTE
nobpa — mpeBeHTMBHa 3amrtuta”. e-IlImum, Op. 1. Ckomje: Cun Ilrtur:
https://is.gd/EWDNTT [Accessed on 26.12.2024 ].

Laws

Law on Museums, enacted by the Assembly of the Republic of Macedonia at a
session held on 15 September 2004, Skopje, no. 07-3720/1, published in the Official
Gazette of the Republic of Macedonia No. 66 of 01.10.2004, https://is.qd/PLT5bb with
the Laws on Amendments and Additions to the Law 89/2008, 116/2010, 51/2011,
88/2015, 152/2015 and 39/2016, https://is.gd/4xLOoo0 [Accessed on 26.12.2024].

Law on Culture, enacted by the Assembly of the Republic of Macedonia at a
session held on 24 June 1998, No. 07-2618/1, published in the Official Gazette of the
Republic of Macedonia No. 31 of 02.07.1998 , https://is.gd/IIkXES and the Laws on
Amendments and Additions to the Law on Culture published in the Official Gazette of
the Republic of Macedonia No. 49/2003, 82/ 2005, 24/2007, 116/10, 47/11, 51/11,
136/12, 23/13, 187/13, 44/14, 61/15, 154/15, 39/16, 11/18: https://is.qd/F71ULu
[Accessed on 23.12.2024].

Law on the Protection of Cultural Heritage, enacted by the Assembly of the
Republic of Macedonia at a session held on 19 March 2004, Skopje, No. 07-1238/1
published in the Official Gazette of the Republic of Macedonia No. 20 of 02.04.2004:
https://is.gd/VQFCGA [Accessed on 22.12.2024].

Law on Protection and Rescue, enacted by the Assembly of the Republic of
Macedonia at a session held on 26 May 2004 No. 07-2271/1 published in the Official
Gazette of the Republic of Macedonia No. 36 of 10 June 2004 with the Laws on
Amendments and Additions to the Law on Protection and Rescue published in the
Official Gazette of the Republic of Macedonia No. 49/04, 86/08, 124/10, 18/11, 41/14,
129/15, 71/16 and 106/16, https://is.gd/F71ULu [Accessed on 23.12.2024].

Law on Firefighting, enacted by the Assembly of the Republic of Macedonia at a
session held on November 16, 2017, no. 11-1806/3, published in the Official Gazette of
the Republic of Macedonia No. 168 of 21.11.2017, Consolidated text:
https://is.qd/I3CrV9 [Accessed on 25.12.2024].

Decree on the manner of management and command of the protection and rescue
forces and commands, Official Gazette of the Republic of Macedonia No. 19-388/1 of
2006 year, https://is.gd/UrWliv [Accessed on 26.12.2024].

132


https://is.gd/aoqV2b
https://is.gd/Dxwe63
https://is.gd/BToc1P
https://is.gd/EwDNTT
https://is.gd/PLT5bb
https://is.gd/4xLOoo
https://is.gd/IlkXES
https://is.gd/F71ULu
https://is.gd/F71ULu
https://is.gd/vQFCGA
https://is.gd/F71ULu
https://is.gd/I3CrV9
https://is.gd/UrWIiv

133



